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Introduction

We would like to present to your attention the Verba Art
International Encyclopedia of Contemporary Art. This unique
publication has been issued in Russia.

Why is it unique?

First, it is an electronic book in a convenient format. The e-
book allows using the directory in full. Hyperlinks, videos and
photos are available.

Second, it is regularly updated. An electronic book allows
making additions to the Encyclopedia timely. Thus, we can
introduce you to a large number of modern and interesting artists.

What sections are included in our Verba Art Encyclopedia
of Contemporary Art? We shall consider creative works of all
forms from painting to feature photography. This publication
also includes relatively new trends of collectibles: embroidered
pictures and the author’s collection dolls. The current world
provides many tools for creative activity.

Our publication will acquaint you not only with recognized
masters but also with young and promising professional artists
who are looking for their own ways 1n art and experiment with
new forms. Investments in works of these artists may appear
profitable and over time, their can increase several hundreds-
fold.

We see our task in acquainting our readers with all modern



and interesting findings in the world of Art.

Truly yours,
Dmitry Fufaev Editor-in-Chief



BBenenune

BamieMy BHMMaHMIO MpE/CTABIsEM YHUKAJIbHOE W3JAaHUE —
Me:xaynapognyo DHuukiaonenuio CospemenHoro MckyccrBa
Verba Art. Beimyck — Poccus.

B yeM yHMKaJIbHOCTb HaIllero u3JaHusi?

Bo-mepBbIX, 3TO yaOOHBIN hopMaT SIEKTPOHHOW KHHIH.
DJIeKTPOHHAS] KHUTa MO3BOJISIET UCMOJIb30BaTh HAlll CTPABOYHUK
B TIOJTHOM 00BEMe, JOCTYIHBI THUIEPCChIIKH, BUIEO U (poTopa-
00T.

Bo-BTOpBIX, 3TO ONEpaTuBHOCTb OOHOBJICHUSI. DJIEKTPOHHAS
KHUTa MO3BOJISIET BHOCUTD JIOMOJIHEHHUE B HAIITy DHIMKJIONEANIO
JOCTaTOYHO ONEPAaTUBHO. TeM caMbIM, MBI MOXKEM 3HAKOMMTH
Bac ¢ OOJBUIMM KOJIMYECTBOM COBPEMEHHBIX U MHTEPECHBIX aB-
TOpPOB.

Kakue paszpesnbl BKIIOYEHH B Hamly DHIuKIoneauio Cospe-
MeHHoro MckyccrBa Verba Art? Mel paccmarpusaem non Mckyc-
CTBOM, BCE HallpaBJIEHUs TBOPYECTBA — OT KUBOIIKUCHU 1O XYIO-
’KeCTBEeHHOU otorpacuu. B 310 n31aHKe TakKe BKIIIOYEHbI OT-
HOCHUTEJIbHO HOBbIE HallpaBJieHUs1 KOJUIEKIIMOHHOro KckyccTBa
— 3TO Xy/IOKECTBEHHAas BBIIIMBKA KAPTUH U aBTOpPCKasi KOJJIEK-
MOHHAasA Kykja. CoBpeMEHHBI MUP J1a€T MHOTO MUHCTPYMEHTOB
IU1s1 TBOPUYECTBA.

C nomoipio HalIero U31aHUs Bbl CMOKETE TTO3HAKOMUTBCS He
TOJIBKO C MPU3HAHHBIMKU METPAMU, HO ¥ C MOJIOABIMU U NTEPCIIEK-



TUBHBIMU MPO(ECCUOHATBHBIMUA aBTOPAMH, KOTOPBIE UIIIYT COO-
CTBEHHBIC HAIIPaBJICHUs1 UCKYCCTBA, SKCIIEPUMEHTUPYIOT. Bo3-
MOXHO, YTO MHBECTUIIMM B 3TUX aBTOPOB OYIYyT BBITOJHBIMH U
CO BpeMeHeM CTOMMOCTh ITHX paboT BO3pacTeT B COTHU pas.
Hamra 3agaya — 3HaKOMHTB Bac, JOPOrME YMTATEN CO BCEM
COBPEMEHHBIM U MHTEPECHBIM U3 Mupa Vckyccrsa.

C ysasicenuem,
I'aasuwtit peoakmop Imumpuii Pydhaes



Kusonucs/ Painting




Dmitry Vladimirovich Averyanov/
Hvutpui BiagumMuposuy ABepbsiHOB

Contacts/ KonrakTHast uHd opManusi:.

Ten. +79110115558 https://artchive.ru/
artists/67626~Dmitrij_Vladimirovich_Aver'janov/works.
Con CeTH: https://www.facebook.com/profile.php?

1d=100030298683713.

Born in Leningrad on March 27, 1961.

From 1976-1980, he studied at the Leningrad Art College.
V.A. Serova in the specialty "teacher of drawing and drawing."
After graduating from the distribution school, he worked in
1980-81. a teacher at the children's art school in Adler.

From 1983-1984 work as a mock-up at the architecture at the
Academy of Arts of the USSR.

From 1984-1990 he studied at the Leningrad Institute
of Painting, Sculpture and Architecture. I.LE. Repin. specialty
"monumental painting" under the guidance of prof. Mylnikova
AA.

Averyanov's canvases are in private collections in Egypt in
Germany, France, Krasnoyarsk, Sochi, Moscow.

Personal exhibitions in Baden-Baden. at different venues in
2017 and 2019.

Ponuncs B Jlenunrpage 27 mapra 1961 r.


https://artchive.ru/artists/67626~Dmitrij_Vladimirovich_Aver'janov/works
https://artchive.ru/artists/67626~Dmitrij_Vladimirovich_Aver'janov/works
https://www.facebook.com/profile.php?id=100030298683713
https://www.facebook.com/profile.php?id=100030298683713

Vuéoa B IXII 1971-1976 1.

C 1976-1980 romy yu€ba B JIeHMHIpaJICKOM XyIOKECTBEH-
HOM yuwinnie uM. B.A. CepoBa 1o crienMaJbHOCTH «IPernojaa-
BaTe/ib YepueHusi M pUcoBaHUs». [locie OKOHUaHUS yUUJIHINA
no pacrnpezenenuio padoran B 1980-81 rr. mpernonasateneM B
JIETCKOM XyI0KECTBEHHOM IIKOJIE B AJjiepe.

C 1983-1984 paGora MakeTYMKOM Ha (paK. apxUTEKTyphl B
Axkanemuu Xynoxects CCCP.

C 1984-1990 r oOyuenue B JIeHUHIpaICKOM UHCTUTYTE 5KH-
BOIIUCH, CKYJIBIITYPBI U apxuTeKTypsl uM. M.E. Penuna. 1o cre-
IMAJIbHOCTH «MOHYMEHTaJIbHAS )KUBOMKCH» TMOJ, PYKOBOACTBOM
npod. MbutbHUKOBA ALA..

Pabotast Ha1 AUTIIIOMOM MapaJuIeIbHO BBIMIOTHEHA POCITUCH B
JINTMO Ha kadenpe pusBocriutanus- 24 mM2.

3amura AUIUIoMa Ha OTJIMYHO — KapTuHa «Jlom» 1990 rog.

B 1990-1991 rr. padotan B CoBeTckoM KyibTypHOM LleHTpe
B Kaupe. Hapsigy c pecATkamu KMBOMMCHBIX MOJIOTEH 17151 KOJ-
JIEKIIMI TPOMBIIIIEHHO# 37mThl Kanpa Obl1a co3mana pocmuch B
X0JIJIe aMepUKaHo-erunerckon pakropuu B Kaupe. 90 M2 B 1991
rofy.

B 1992 roay no npurnamenvio KpaeBoii aqMUHUCTpaLIUK T.
KpacHosipcka ObLH BHITIOTHEHHI 1BE, (PIAHKUPYIOIIUE JIECTHIY-
HBIM Maplll, KAapTUHbI pazmepoM 3x6 M «biarosemenne» u «Ilo-
KJIOHEHUE BOJIXBOB» B KpacHOSPCKOM MegarornyeckoM KoJijie-
nxe No 1 Umenu M. T'opbkoro. C1993 rona nocTossHHO KUBET
u paboraet B Coun.



B 1999-2002 patoran pektopom CoumHCKOro uimana
MockoBckoro Otkpsitoro CounanbHOrO YHUBEPCUTETA.

C 1999 roga AsepbsnoB JI. B. akTUBHO 3aHMMAaeTCs BONPO-
CaMU CTPOMTENbCTBA, O1aroyCcTporcTBa U qu3aiiHa, umeet B Co-
Yl COOCTBEHHOE MPOEKTHOE OI0pO, COOCTBEHHBIN OuC, ITIe pa-
O0TaeT Mo 3aKa3aM Ha CTPOUTENHCTBO, OJArOyCTPOMCTBO, pe-
KOHCTPYKIIMIO Pa3IMYHBIX YACTHBIX U OOIIECTBEHHBIX OOBEKTOB.
[MocrosinHO xuBeT U padotaet B Couwn.

Unen Cowosa uzaitnepoB Poccum ¢ 2002 roma, akKTUBHO
y4YacTByeT B €XKeromHo rmpoBoauMoM B Coun 00ImIepoCcCHiCKOM
HuzaiH-dopyme Coroza [duzaitnepoB Poccun. HeonHokpaTHO
NOJTy4all pa3IvyHble Harpasl U JUILIOMBI 32 pa3paOOTKU JIaH/-
magra, OnaroycTporcTBa, BHIMOTHEHUS IKCKITIO3UBHBIX KOM-
TUIEKCHBIX PEIeHU PEeKOHCTPYKITMUA OOBEKTOB.

C 2004 roma sBnsieTcss OQUUMATIBHBIM MPEICTABUTEIEM
Cankr-IlerepOyprckoro cTpouTesIbHOrO XonauHra JleHcnencmy
B I. Coun 1o BOIpocam CTPOUTENbCTBA U UHBECTULIUI.

3a Bpems padotel B Cour MO ero XyJOoKeCTBEHHBIM PYKO-
BOJICTBOM U TIPY YYaCTHH €r0 (PMPMOH BHITIOTHEHO OOJBINOE KO-
JIMYECTBO padoT.

OcHOBHBIE PaOOTHI:.

Pocnuce xosmuia amepukaHo-erunerckor ¢aktopuu B Kanpe
1990.

Pocnucy B JIMTMO Ha kadeape ¢usBocniutanuss 24m2
Cankr-IletrepOypr.1990ron.

Pocnuck xomna canaropust «M3sectusi» Coun 1995 r.



Pocnuch xoma riaBHoro oduca muenoxossiictea «KpacHo-
nojistHcKoe» Coun 1996 1.

[TpoeKT peKOHCTPYKIIMU TUISI’KHOU 30HBI TOCTUHUIIB «Kem-
yyxrHa» Counl1997 r.

[IpoeKT 1 BINIOJTHEHUE PEKOHCTPYKIIMHU ITIABHOTO KOpITyca ca-
Haropus «lOxHoe B3mopbe» Coun 2001 r.

[TpoeKT peKOHCTPYKIMK TJIABHOTO Koprmyca caHatopusi «Pa-
nyra» Coum 2001 r.

HmzaiH-ipoekT MyJbTuriekca «Hopo» 1500m2 B CankT-Ile-
TepOypre 2004 r. Metpo nip. [IpocBemnienus.

KoMIIeKCHBIN TU3aiiH- TPOEKT YaCTHOM TOCTUHHUIIBI B AJ1jIe-
pe Ha 80 mect.2004 1.

KoMmmuieKkcHbII MPOEKT 30HbI OTAbIXa YACTHOM T'OCTUHUIIBI
B Coun. 2006 r. DKCKIIIO3MBHAsE MO3aWKa B 30HE OacceiiHa
wiomanpio 10x2.5 MeTpoB, XyA0KECTBEHHAsA KOBKA IO aBTOP-
CKUM 3CKM3aM. JT1a paboTa yaocToeHa NepBoro aurioma «Iu-
3aiH-eH1» -2006- crienmanu3upoBaHHon Harpaasl Coto3a u-
3aiiHepoB Poccuu 3a Jydiiiee Xya0KeCTBEHHOE pellieHre apXu-
TEKTYPHOU Cpe[bl.

[IpoekT XyooKEeCTBEHHOU pecTaBpalMi U PEKOHCTPYKIMU
UCTOPUYECKON ycaabObl Ha TepputopuM mnaHcuoHatra MO P®
«Kpacnas nonsana» 2007.

BricraBku.

1990 nepcoHanbHass BbICTaBKa B POCCHICKO-KYJIBTYpPHOM
[entpe Kaup.

1992 Kpaeas xynoxecTBeHHas BbicTaBKa KpacHOsApCK.



1994 3onanpHas BbicTaBka 30Ha Cubupu u Jansaero Bocro-
ka KpacHospck.

2003 r IlepcoHanbHast BbICTaBKa B YacTHOM rajiepee. [lapuxk.

2012 BrictaBka «Counnckas Hegens [quzaiina Coun.

[TepcoHasibHas BHICTABKA B TOCTUHUYHOM KoMmIuiekce (bpumxk
Pesopr) Coun 2014.

BeictaBka «3050Tble  pyKu» BBICTABOUHBIA  KOMILUIEKC
SeeGalaxyCouu 2014.

BricraBka B OpranHom 3asie CounHckou puapmonnn.2014.

[lonotHa ABeppsIHOBA HAXOAATCA B YACTHBIX KOJIEKLMAX
Erunra I'epmannu, @panumu, Kpacnospcka, Court, MOCKBBI.

ITepconanbHble BbicTaBkM B bajneH-baneHe. Ha pasHbIX ILI0-
maakax 2017 u 2019 rony.

2019 nepcoHanbHasg BbICTaBKa B POCCHUCKO-KYJIBTYpPHOM
Hentpe Kaup, Anekcangpus. Ynen Corwsza XynoxHUKOB Poc-
CHU.

Painting/Pa6oTnl aBTOpa



Ympennuii wumopm. 2018 200. 100x50 cm. Xoacm, mac-
s10. Poccus. Kaaununzpao. Yacmuas konnexyus. Morning storm.
2018 year. 100x50 cm. Oil on canvas. Russia. Kaliningrad Private
collection.



Toprvui mup. 85x110 cm, 2009-2010 22. Xoacm, macno.
Yacmuas xonanexyus. I'epmanus. Miwonxen. Mountain world. 85
x 110 cm, 2009-2010. Canvas, oil. Private collection. Germany.
Munich.



In search of truth. Tempera on paper. 130 x 80 cm, 2014 year.
The property of the author. B nouckax ucmunvl. bymaza, memne-
pa. 130x80 cm, 2014 200. Coocmeennocms agmopa.



benas eecna. 90x70 xoncm, macno. 2014 200. Yacmuas xon-
nexuus. I'epmanus. mymeapm. White spring. 90x70 oil on
canvas. year 2014. Private collection. Germany.



Stuttgart Hercules frees Prometheus. 120 x 110 cm, 2013—-
2014. Canvas, oil. The property of the author. I epaka 0c6060d#c-
oaem Ilpomemes. 120x110 cm, 2013-2014 2e. Xoacm, macno.
Cobcmeennocme asmopa.



"©panyyszckue neputeporl uz Miillenbach".pazmep 90x60 cm.
xoncm, memnepa. 2019200. Coocmeennocmo aemopa. "French
perchers from Miillenbach." Size 90x60 cm. Canvas, tempera.
2019 The property of the author.



"Peter's Farm in Mullenbach". Size 220x160 cm. Canvas,
tempera. created for the interior of the guest house. 2019 The
property of the author. " @epma [lemepa 6 Mullenbach'.pazmep
220x160 cm. xoncm, memnepa. co30ana Ons. UHmMepvbepa 20Cme-
6020 doma. 2019200. CobcmeenHocme asmopa.



Sketch of a horse from the farm "Miillenbach." Watercolor on
paper. 2019 The property of the author. 39mio0 aouwaou ¢ gpepmol
" Miillenbach." bymaza, axeapenw. 2019200.

Cobcmeenrocme asmopa.



Irina Alaverdova/Upuna AnaBepaoBa

Irina Alaverdova is an artist. She lives and works in Paris and
Moscow. 1974 was born in Moscow.

1993 graduated from the Moscow State Art University «In
Memory of 1905» Member of the Association of Russian
Artists.

Full Member of La Maison des Artistes Francais.

Full Member of the European Academy of Natural Sciences
(Hanover) Full Member of the International Academy of
Creativity (Moscow, Russia) Full Member of the Academy of
St. Boniface at Vatican (Rome, Italy) Honorary Doctor of Arts
Academy Pro Deo at Vatican (Rome, Italy).

Full Member of Fondation Taylor.

Full Member of Les Peintres du Marais Full Member of Les
Pastelistes de France.

Over 40 personal exhibitions of the artist were arranged Les
Peintre du Marais «, Paris

Wpuna AnaBepnoBa XyJOKHHK, )KUBYIIUN U paOOTAIONINA B
[Tapuxe u Mockse.

1974 Ponnnack B MockBe.

1993 3akonumna MI'XAY «Ilamaru 1905 roga» Yien Corosa
XyLOXKHUKOB Poccun.

HenictBurenbubiii Ynen La Maison des Artistes Francais.

HevictButenbHbli uieH EBponeiickort Akagemun EctecTBen-



HbIX HayK(['aHOBED).

JleicTBUTENIbHBIA WieH MekayHapOoIHON akaJeMUu TBOpYe-
ctBa (MockBa, Poccus).

HevictButenbHbiid wieH Akagemuu CB. banudanus npu Ba-
tukane (Pum, Utanus).

[Houernsid loktop uckyccrs Akasemuu Pro Deo npu Baru-
kane(Pum, Utanus).

HevictButenvubiii Ynen «Fondation Taylor», JleficTBuTENb-
Heii UneH «Les Peintres du Marais», eiictBuresbHbii YeH
«Les Pastelistes de France».

Bonee 40 TonbKO MepCcOHATBHBIX BBICTABOK XYI0KHUKA («I1u-
tep-Ilaprx», «Cy31aJIbCKOE CUSHUE . . . ), IPOBEJCHHBIX HA BbI-
CTaBOYHBIX IUIOMIaJKax MOCKBBI, BCerjla CTAaHOBUJIMCh 3aMeT-
HBIM SIBJIEHMEM B KYJIbTYPHOH ku3HU cTtonuilel. [lIBeitiapus,
®pannus, Monako, Mcnanust — BOT He BeCh MepedyeHb CTpaH,
MPUHUMABIINX Pa0OTHI XYI0XKHUKA HE TOJIBKO Ha MEPCOHATBHBIX
BBICTaBKaX, HO M Ha MeXyHapOJHbIX apT-CaJIOHAX STUX CTPaH.

TBOpUYECTBO XyIOKHHMKA OBUIO OTMEUEHO MEXTyHapOIHBIMU
Harpagamu: 2004 r. npusep «HarmonansHoro Kyoka MoHako».

2005 r. cnenyabpHbIA KYOOK «3a padoTy B TEXHUKE TTaCTeTN»
MexayHapoaHoro cajona (r. Hunna, ®pannms.2005).

2007 r. Upuna AnaBepaoBa nzOpana akagemukom EBporieii-
ckoit Akanemuu EcrectBennbix Hayk (EAEH).

B stom ke rony EAEH Harpagnia XynokKHHMKa MEAAIBIO
«Jleonapno na Bunuu» 3a BKJ1aJ B pa3BUTHE KYJIBTYpel B Poccun



u ctpaHax EBporibl.

2008 r. — 6onbmas cepedpstHas Menanb [ere(EAEH).

2009 mepanbio Hatamem Cail. MexayHapoAHOM akaJeMuu
TBOpUecTBa (Poccus).

2010AKTHBHAsI TBOpYECKAs JCATENLHOCTh XyIOKHHUKA ObLIa
ormedeHa OnmarogapHoctbio [Ipesunenta PO JI. Mensenesa.

2011 1-as npemus 3a padory «Kppimm [apuka» B TeXHHUKe
nacresii (®panuus, Pepre-bepnap).

2012 I'pan nipu nporpammbl OFF Kannckoro kuHogectupans
3a IUKJI paboT «MepirH MoHpPO».

2019 1-ag npemuss MeXAyHApOAHOU BBICTaBKM «L’Art O
Feminin», ®panims.

Yuactue B OaroTBOPUTENIbHBIX AYKIIMOHAX .

1999 «Oneparus yisioka» — ayKIIMOH, TpoBoAUMBIN Sotheby
2000 «Omneparus ynbiOka» — ayKIMOH, MPOBOAUMBI Sotheby.

2002 «Onepanus Hagexaa» — ayKiMoH, mpoBoauMbiii Poc-
CUICKUM (DOH/IOM KYJIbTYPBI.

2006 «Omnepanus Hagexaa» — ayKuuoH, mpoBogumMblil Poc-
CUMCKUM (DOH/IOM KYJIBTYPBI.

2011 Padotst MpuHbI AnaBepaoBoi ObLIH MPOJAHbI HA TOPrax
ayKIIMOHHOTO JIoMa Drouot, mpeacrasieHsl Ha caite ArtPrice u
UMEIOT KOTUPOBKY AoMa Drouot.

Tak ke Tamant Vpunbl ANaBepaoBOil OTMEYEH MHOTOUMC-
JICHHBIMU JIMIIJIOMaMM 32 aKTUBHYIO TBOPYECKYIO JI€SATEJIbHOCTD
TpetbsikoBckol ranepeeit, [IpaBurensctBoMm MockBbl, Mex1y-
HAPOJHBIM XYI0KECTBEHHBIM (DOHJIOM.



[MosTnueckoe BOOOpakeHUE, ICTETUIECKUI KPYro30p U CTU-
JIMCTHYECKUE OCOOSHHOCTH XY/IOXKECTBEHHON MaHephl VIpuHBI
AnaBepaoBOy ONpeesioT HEMOBTOPUMYIO TBOPUECKYIO CUCTeE-
My MacTepa, 00pa3HyIo ApamMaTypruio ee mpon3BeIeHUN.

Oo6nanast BHICOKOW TPOECCHOHATIBHON KYJIbTYPOU, yAUBU-
TEJIbHBIM JTAPOM BUJIEHVS B OOBIZIGHHOM MOTHBE HelpeXosiien
KpacoThl, OHa MTPUBHOCUT B COBPEMEHHOE MCKYCCTBO COOCTBEH-
HOE OIIYIIIEHHe TyXOBHOCTU U TAPMOHUM OKPYKAIOIIEro MUpa.

[eiizaxu, HATIOPMOPTHI, TOPTPETHI, BHIMOTHEHHbBIE XYIOKHU-
KOM B pa3HbIX TEXHUKaX, HAIMCAHHBIE MACJIOM, MACTEJbI0, 00-
JIAJIAI0T 0COOOM MPUTATATEIbHOCTHIO: OHU OY€Hb JIMYHOCTHBI U,
BMECTe C TeM, OTKPbIThl HaBCTpeuy 3putenio. Haubonee sipko
9TO OTPA3WIIOCh B nen3axax MpuHbl AnaBepnoBoil — TOHKUX IO
HACTPOEHUIO, UCTIOJTHEHHBIX TAPMOHUU U BHYTPEHHETO BIOXHO-
BeHus. Ee roponckue motuBsl [letepOypra, Mockebl, Cy3nas,
n300pakeHus IPEeBHUX JABOPLIOB U MAPKOB, YJIUIl U TUIOLIAIEH,
KapTUH CPeJHEPYCCKON MPUPOIbI, TIEH3aKeN KPBIIT 3aBOPaXU-
BaIOT MO3THUYECKON OyXOTBOPEHHOCTHIO. OCOO0E MECTO B TBOP-
YyecTBe MacTepa 3aHUMAIOT MPOU3BEAECHUS, CBSA3aHHBIE C MAPHK-
CKMMU BIeUaTIEHUSIMU U BocrioMuHaHusiMu. [lapuxk B ee pa-
OoTax BBI3BIBACT acconmaiuu ¢ Jupukor Kana IIpesepa u xu-
BOMUCHBIMU 0Opa3amu beprapa Biodde. N3mobdneHHbIME MO-
TUBAMH XYIOKHUKA CTAJIM KPBIIU U MOCTBI, UX pPUTMUYECKAs
Y KOHCTPYKTHBHAsI 33/IaHHOCTh, apXUTEKTOHUKA. TOHKME rpaja-
UM [1BETA U CBETA, ABMKEHUSI JIMHUH, CUITY3TOB MEPEIaloT HeTlo-
BTOpPUMbIE TIOPTPETHI TOPOJIOB, C KOTOPLIMU €€ CBSI3bIBAIOT TPa-



JULIMA OT€YECTBEHHON U MUPOBOM KYJIbTYPHI.

Bonpieit yactpio padoTsl puHbI ATaBepnoBOii BBITIOTHEHHI B
CJIO’KHOM U TPYJAOEMKOM TEXHUKE CyXOU MacTeid, KoTopas COOT-
BETCTBYET €€ OIIYIIEHUSIM CBETO-BO3IYIITHOW CpeJlbl, aPXUTEK-
TYPHOTO Y JIaHAIIA(THOrO MPOCTPAHCTBA. 3a BHEIIHEHN JIaKo-
HUYHOCTBIO MPOU3BEIEHUN 3PUTEITIO PACKPHIBAETCSI MHOTOJTMKHUIN
YyJOAEVCTBEHHBI MUP, OKPAIIIEHHBI UHIMBUAYAJIbHON MO3TH-
YECKOW MHTOHAIIUEN aBTopa.

UckyccrBo UpuHbl AnaBepnoBoii BocTpeOoBaHO, Oaaromapst
OPUTHHAJIBHOCTH OOPAa3HOTO MBIITUICHHUSI, BHICOKOMY TIpoheccH-
OHAJIM3MY W JIyXOBHOCTH, OHO CAMOOBITHO M CaMOJOCTaTOYHO,
TPaJMIIMOHHO U COBPEMEHHO, PEATMCTUYHO U MHOCKA3aTe IbHO.

PaboTel HaXomATCS B COOpaHUsAX TOCyaapcTBeHHOro Biaau-
Mupo-Cy30aJIbCKOro My3es-3anoBesiHuka, Pocecniickoro ¢gonna
KyJIbTYpbl, My3est COBpeMEHHOT0 UCKYCCTBa, a TaK ke B YaCTHBIX
coopanusix B Poccun, [IBeiiniapuu, Monako, ®panium, Mcna-
nuun, Aarmu, CIIA, Kanane, Yexun.

Crincok BbicTaBOK MpuHbl AnlaBepaoBOu.

1991 Vuactue B BbICTaBKE NMPOU3BEJCHUN MOJIOABIX XYHOXK-
HukoB (Ky3nenkuii moct,20,MockBa).

Yuactue B BbicTaBKe «MOCKOBCKHE XYJOKHUKH-PEATIH-
ctel» (LIJIX,MockBa).

1992 Vuyacrue B BbICTaBKE KOJUIEKIMM TpousBeaeHun «Ka-
papr» (LIJIX,Mockga).

1994 Tlepconanbhas BbicTaBka «Hauano», IIJIX, Mockga.

1995 IlepcoHanbHast BbICTaBKa B TOCYJApCTBEHHOM Trajepee



«YepraHoBO» YuacTue B BhICTaBKax «I WIbANM XyHOKHUKOB KH-
HO» (Jlom kuHO, MockBa) 1997 YyacTue B BHICTABKE MOCKOB-
CKUX XYJOXXHUKOB, TIOCBSIIIIEHHOM.

850-y1eTuio MOCKBBI B BLICTABOUHOM 3ajie Ha Ky3Herkom mMo-
cty, MockBa Yuactue B BbICTaBKax «l WJIBAMM XY/I0:KHUKOB KH-
HO» ([Jlom kuHO, MockBa) 1998 INepconanbHas BoicTaBka B «City
galarie Cranich”, Iliopux, [IBeriniapusi Yyactue B BbICTaBKe, MO-
cBsieHHon S0-s1etuio rocynapcersa Uzpaunb «3panib razamu
POCCHICKMX XyIOHUKOB», LIJIX, Mocksa.

VYuactue B BhicTaBke «OceHp-98» MOCXa Ha Ky3Heukom
Mocty, MockBa Yuactue B BbICTaBKax «[Wiabaum XymoxHU-
KOB KMHO» ([loM kuHO, MockBa) 1999 IlepcoHanbHasi BbICTaB-
Ka «Auspramupa», [IJIX, MockBa IlepcoHasibHasi BbICTaBKa B
«Galerie am Fischmarkt”, bazens. [lIBetitiapusi.

IlepconanbHas BbIcTaBKa B MexkIyHapOJHOM XY/I0KECTBEH-
HOoM PoHae, MockBa.

2000 IMepconanbHas BhicTaBKa «Kummepust — Kpaii roiryObix
xonMmoB», LIIIX, MockBa.

IlepconanbHasag BeicTaBKa «Cy3panbckoe cusHUe», LIX,
Mockga IlepconanbHas BeicTaBka «Cy3aanbekoe cusinue», Cys-
nanb, Criacckuii cooop.

2001 Ilepconanbpnas BbicTaBka «Pomantmka Cankr-Ilerep-
Oypra», IIJIX, Mockaa.

2002 IlepconanbHast BbictTaBka «I[lutep — Tlapmxk», LIIX.
Mockaa.

1999-2003 yyactve B MeKAyHApOIHOM cajioHe «Apr-Ma-



Hex», Mocksa. [Ipeacrasiensl npoekTol: «benas cruxusa Cy3na-
ns1», «Ilo Bonmnam Kummepun», «HatiopMopt B mpocTpaHCcTBE»,
«KppIm».

2003 TepconanpHas BeicTaBka «CaHKT — [letepOypr», POK,
Mocksa Yuactue B BeICTaBKe «MOCKBa I1a3amMy MOJIOABIX», Ma-
Jb1id MaHek, MockBa IlepcoHanbHas BbicTaBKa «Jla3zypHsiii Oe-
per», ranepess EXPO-88, Mocka 2004 IlepcoHasibHasi BbICTaB-
ka «IlyremecrBus B xu3nb», LIIX, Mocksa.

[lepconanbHas BeicTaBka «OceHHUl ce30H», ['ocynapcTBeH-
HBI UHCTUTYT UCKYCCTBO3HaHUA. MOCKBa.

IlepconanbHas BeicTaBka. Hunna, @paniusa Yuacrue B Mex-
JlyHapOoIHOM ApT-cajioHne, MoHako.

Yuacrue B MexaynapogHom Apr-caiione, T [lapma, Uranus.

2006 TlepconanbHas BbicTaBka «Kemuyr Ilapmxka», LIIX,
Mockga Ilpoektr «9pa Bopones». Canon «Jlyumme [anepeu
MOCKBBI».

2007 Y4yactue B V BbICTaBKe-KOHKypce M. Bukropa Ilor-
koBa, lom Kuno, MexayHapoansii XynoxecTBeHHbl PoHI,
Mockaa.

[Nepconanbhas BeictaBka B PAO EQC Poccun, Mocksa.

VYuacrue B [leppom MexayHapoqHoM (pecTrBaje UCKYCCTB,
npoekT «IIurep-ITapnx», Manex, Mocksa.

2008 Yuacrue: VI BbicTaBka-KOHKypc uM. Bukropa [Tonkosa,
Hom Kuno.

MexayHaponHbiii XynoxkectBeHHbI PonH1, MockBa.

BricraBka naypearoB koHkypca uM. B. Ilonkosa, [lom IIpa-



BureibcTBa PP, MockBa.

Me:xayHapogHbI 3THO(DYTYpPUCTHYECKUI TTPOEKT «Tpu Ha-
neBa o Poccun u Orpe», npencrasieH npoekt «CumgpoHus
Connua», 3aiel CX Poccun, MockBa.

[epebiii MexayHaponnbliii canoH MckycctB «Ilyte Enun-
ctBa», LIJIX, MockBa ®dectuBany uckycctB MOCXa Poccun,
MockBa, ya. beroBas 3akmounTtenbHas BbICTaBKa (pecTUBAIA
uckycctB, Manblii Mane:xx Mocksa 2009 [lepcoHanbHasi BEICTaB-
ka MOCX Poccun, Mocksa, yin. berosas IlepconasibHas BbI-
craBka «bepesospii kiaBup baxa», ['ocymapcTBeHHbIM My3en
A.C. Ilymkuna, Mocksa.

VYuacTre B BbICTaBKe, IIOCBALIEHHON 15-JIeTHIO N3aTebCTBa
«Ham M3orpad» B MOCKOBCKO# TOPOAICKO TyMe.

[MepcoHasibHast peTpOCIeKTUBHAS BhICTaBKa «VI30paHHOE».

Ha BeicTaBouHOM 1ioniaake «bamns denepanumn», ranepes
Apt-Ap.

[TepconasibHas BeicTaBKa «My3blka [1J1s I1a3» B I. JlecHorop-
cke, CMorneHcKast 001acTh.

2010 IepconanbHast BeicTaBka «Cepedpo u 3071010 3eMitn»,
LIJIX, MockBa YyacTue B BbICTAaBKaXx:.

['pynmnoBasi BbICTaBKa KHMBOIMCH, CKYJIBITYPbl U IPaduKU B
I'K «Pocarom», Mockasa.

«[TacxanpHas BbICTaBKa» B 4ecTh 65-1etusa I[1odenst B BOB,
HenTtpasbubiii [Jom Poccuiickoit Apmuu, Mocksa.

Me:xyHapOJHBI CaJIOH HE3aBUCHUMBIX XYIOKHUKOB “Art
Capitale”, I'pann Ilane, [Mapux, ®@panims.



Me:xyHapogHast BbICTaBKa COBPEMEHHOIO MUCKyccTBa. JIyBp,
Iapux, @panuus.

Me:xnyHaponusii canioH “Bisnes Art”, Lentp IIbepa Kapne-
Ha, [lapuxk, ®panuus.

IO6uneitHass BbICTaBKa TaMATH XyfaoxkHuka W.JIeBuraHa,
LIJIX, Mockaa.

2011 IlepconanbHas BbicTaBKa «My3bika 17151 171a3». ['opon-
ckoi My3ei r. CHesxuHCKa, YenssOnHcKass 001acTh.

[MepconanbHast BeICTaBKa «My3bIKa JIJIS TJIa3».

«Knybnoe ob6wvenunaenne «OkTsOpb», T. CHexuHCK, Yens-
OuHCKast 00acTh.

[lepconanbHas BeicTaBKa «My3bIKa 115 T71a3». XYI0KECTBEH-
HBII My3ei, I. HoBOBOpoHe k.

[Nepconanpaas BbicTaBka «Cepebpo u 301010 3emimm» [10
Masik, . O3epck, YensaOuHckast 00acTb.

[lepconanbHas BeicTaBKa «My3bIKa 115 T71a3». XY10KECTBEH-
HbII1 My3ei, I. CeBepck IlepcoHasibHas BeicTaBKka «My3bIKa 1715
rna3». icropuko-XynoKeCTBEHHBIN MY3€H, I. TpexXropHbIi.

VY4acTtrie B MeX/IlyHapOIIHOM CaJIOHE HE3ABUCUMBIX XyHOXKHU-
kOB «Art Capitale». I'pana [ane, [Tapuk.

Yuactue B 100uIeiHOM BbIcTaBKe MamMsTu xynoxkHuka H.Ko-
posuHa, LIIX, Mocksa.

2012 IlepcoHanbHas BbICTaBKa B cTpaxoBor KoMmnaHuu «CK
Anpoca», Mocksa.

IlepconanbHas BeicTaBKa «My3bIKa 11 I71a3» . XYI0KECTBEH-
HBIN MY3€eH, I. BonrogoHck.



[lepconanbHasi BbicTaBka «Cy3nanbckoe cusiHue», «Galerie
104», ITapux, ®panums.

[epconanbHas BbicTaBka «3o0ioto [Napmxka Cepedpo CaHKT-
[etepOypra», Poccuiickuii Llentp Hayku u uckyccrsa, [apuk,
®paHLus.

[Mepconanbhast BbicTaBka «Caskt-IletepOypr — Ilapuxk»,
«Igalerie», ITapux, ®panuus.

[lepconanbHast BeicTaBka «CuMgoHus comHia» B «Jlome Ha
[TaTpuapivx», Mocksa.

2013 [lepconanbHas BBICTaBKa «CBer [IBETA».
D.E.V.E.Galerie, MockBa MexayHapoiHasi BbICTaBKa «Art
Coctail», D.E.V.E. Galerie, Mocka IlepcoHanbHasi BbICTaBKa
«U3 Cankr-IlerepOypra B I[Tapux». Galerie.

«Arteconte», [laprx.

Me:xnyHaponHas BbictaBka. Galerie «Arteconte», [Tapuk.

VYuyactue B MexayHapoaHoMm canione “Art Capitale». I'pang
[Tane, [Tapux 2014 Yuactue:.

MexnyHaponusiv canoH nacrenu «Pastel Grand Sud 2014,
Villepinte Aude.,®panuus.

10-p1i1 MesxayHapOaHbI CaJIOH UCKYCCTB, T. bpiorre, besb-
rusl.

33-uii MexayHapoaHblil casioH,r. JlioneBuib, Ppanuus KoH-
Kypc bonpimnx ¢popmatos, r. Pypx, PpaHuus.

Me:xayHaponnsiil canoH “Art Capitale». I'pang Ilane, Ila-
puxk, Gpannusi.

[Mepconanbhas BeicTaBka «CaHkt-IletepOypr-Ilapux», raie-



pes «Pycckuit Mup», [Tapux.

2015 TlepconanbHas BoicTaBka «LIBet cHera. Cy3nasnb», raje-
pes «Pycckuit Mup», [laprxk.

[lepconanbHass BeicTaBka «MockBa-CaHkt-IletepOypr-Ila-
pUX», Tasepes.

«Veresov», Mockaa.

Me:xayHaponusii canoH “Art Capitale» Salon dessin et
peinture a 'eau, I'pang Iane, [Tapuxk.

Vuacrue B BbicTaBke «Carnet Russe», Pycckuit ieHTp Hayku
v KyJapTypbl. [Tapuk.

Me:xnyHaponHas BbictaBka, Galerie “Mona Liza”, ITapux.

Me:xayHaponHbiil canoH uckycctBa «Art Capital». Salon
dessin et peinture a I'eau, I'pann Iane, [Tapux.

2016 IlepconanbHasgs BbicTaBka «MockBa-CaHkr-Ilerep-
oypr-Ilapux», IloconsctBo ®panin B MockBe Mo ciydaio
odunmanpbHoro Bu3uta Munucrpa ¢punancoB ®panuvu Hukons
Makpona, Mockaa.

[Mepconanbhast BeictaBka «[lapux — Cankt-IletepOypr», B
Pamkax nHen Pycckoit KynbTypsl, ropoa Bans, @panius.

VYuactue B 18-om Canone WckycctB «Les Peintres du
Marais», Paris.

[lepconanbHass  BbicTaBKa  «BOCKpecHble — 3aBTpaku»,
«L’Atelier du Peintres du Marais», Paris.

[lepconanbHast BoicTaBKa «Ce30Hbl», «LL’Espasse Ysmailoff»,
Paris.

MexayHaponHbiii canoH uckycctBa «Art Capital». Salon



dessin et peinture a I'eau, I'pann Iane, [Tapux.

[MepconanbHast BeicTaBka «MockBa-Cankr-Iletepoypr-Ila-
pux>», Mapus 6-ro okpyra, [lapux.

[lepconanbHasi BbicTaBka «lIlacrenb», ramepes «Du Buci»,
[Tapuxk.

2017 IlepconanbHas BbicTaBKa «CBer oceHu». Atelier «Les
Peintre du Marais», [Tapux.

[MepconanbHass  BbicTaBKa  «PerpocriektuBa». [anepes
Chateau de Grouchy.

Osny.

VYyactue B 19-om Canone UckycctB «Les Peintres du
Marais», Paris.

Opranuzaiiisi 1 y4acTHe B BBICTABKE PYCCKMX XYIOKHHUKOB
«Ces créateurs qui voyagent: de I'Est a 'Ouest», Orangerie du
Sénat, Jardin du Luxembourg, ITapux.

Me:xayHaponHblil canoH uckycctBa «Art Capital». Salon
dessin et peinture a I'eau, I'pann Iane, [Tapux.

Me:xayHaponusii casioH uckyccrBa Val De Voise. Chateau de
Grouchy. Osny.

2018 MexayHapoaHbiii canoH ucKyccTBa «Art Capital».
Salon dessin et peinture a 'eau, I'panp I1ane, [Mapux.

Vuactue B 20-om Canone WckycctB «Les Peintres du
Marais», Paris.

[lepconanbHas BoicTaBka «CBeT oceHn». Atelier «Les Peintre
du Marais», Paris.

Vuactue B BbICTaBKe pycckux XynoxkHUKOB «Collection



Russe», Orangerie du Sénat.

Jardin du Luxembourg, Paris.

2019 MexayHaponHsll caloH HcKycctBa «Art Capital».
Salon dessin et peinture a I'eau, I'panp [1ane, [Mapuxk.

VYuactue B 1-om Canone UckycctB Art Show Paris, [Tapux
Vyactue B 1-om Canone UckyccrB «L’art 6 féminin», Iapmx
IlepconanbHas BbicTaBka, Galerie Sonia Monti, [Taprx.

[lepconanbHasi BbicTaBKa «loponckout cam». Atelier «Les
Peintre du Marais

«, ITapnx.

VYyactue B 21-om Canone UckycctB «Les Peintres du
Marais», Paris.

Opranuzaiiisi 1 y4acTHe B BBICTABKE PYCCKMX XYIOKHHUKOB
«l'oponckoii cag», Orangerie du Sénat, Jardin du Luxembourg,
[apux.

[lepconanbHast BbicTaBKa «PpaHIly3cKuil mpomMeHaa», Llentp
KyJIbTYpbl Mapc, Mockaa.

[MepconanbHast BhicTaBka «MockBa-Cankr-Iletepoypr-Ila-
pux>», My3en @. Hlananuna, Mocksa.

2020 TlepconanbHasi BbicTaBka «MockBa-Cankt-Iletep-
oypr-Tlapwx», myzeit ®. [llansnmraa, Mocksa.

Me:xayHaponHbiii canoH uckycctBa «Art Capital». Salon
dessin et peinture a 'eau, I'pann Iane, [Tapux.

VYuactue B 22-om Canone WckycctB «Les Peintres du
Marais», Paris.

[epconanbHas BeicTaBka «Parfum de Printemps», le Chateau



de Dissay, ®paniusi.
[lepconanbHas BbicTaBka «Hioancel cunero», Atelier «Les
Peintre du Marais», [lapux

IRINA ALAVERDOVA’S WORKS /
PABOTBI UPUHBI AJTABEPJIOBOM



Sunset. Canvas/oil, 73x92 cm, 2011 /3axam Coanya. Xoarcm/
macno, 73x92,2011



Sunlight. Canvas/oil, 73x92 cm, 2011 /Ceéem Coanya. Xoncm/
macno, 73x92.

2011.

Pab6otsr u3 cepun «Cumponusi ComHiia», BO3HUKIIYIO B pe-
3yJbrare HaOmoneHust 3a ColHIeM, Kak 0OBEKTOM yXOBHOTO M
(puocodckoro mccnenoBanus, 1 MUp paccCMaTPUBAETCS UMEH-



HO C MO3UIIUI apXETUIMNIECKUX 000OIIEHNH, 3/1eCh TaKKe, HeCO-
MHEHHO, B OTKPHITOM TEPEYUCICHUN TOTrO, YTO BOILIOMIATIOCH

TBop1ioM, Koraa «JIyX HOCHIICS HaJl 3eMJICIO» .
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July. Canvas/oil, 116x81 cm, 2012 /Hionv. Xoacm/macno,
116x81, 2012.



January. Canvas/oil, 92x65 cm, 2012 /Aneape. Xoarcm/mac-
210, 92x65, 2012.

Pabomut uz cepuu «bepezosviii krasup baxa».

«Komnosuuusi u ugem, owgyuierue u NOHUMAHUe céema u npo-
Ccmpancmea s8ASHOMCs ONst XYOONHCHUKA YHUKANbHBIM CROCOOOM
NepenodceHUst napmumypol Yyecme U MulCaell, BU3YANbHbIX U



38YK08bIX accouuayuii Ha s3vlk sHcusonucu. Upuna Anasepoosa
8 CB0eM MEopUecmee Ymeno UCNOAb3Yem KAACCUMECKUE KAHOHbL
«UUCNA U UUPKYASL», NOO0OHO momy, kak eeaukuti Hoeann Ce-
oacmesan bax eupmyozno noouunsn ceoeil My3vlkanbHOU pam-
masuu U 600XHOBEHUIO <HOMHYIO 2PAMOMY». ....»
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Blue bridge. Saint-Petersburg. Canvas/oil, 73x92 cm, 2012 /



Cunuii mocm.
Canxm-Ilemepoype. Xoancm/macno, 73x92, 2012

Sunny day. Canvas/oil, 90x60 cm, 2012 /Conneunwiii Oetb.
Xoacm/macno.
90x60, 2012



Monument to Nicolai I. Saint-Petersburg. Canvas/oil, 90x120

cm, 2012 /Mlamsmnuux Huxonaro 1. Canxkm-Ilemepoype. Xoacm/
macno, 90x120, 2012



Monument to Henry 1V. Paris. Canvas/oil, 90x120 cm, 2012 /
Hamsmuuk I'enpuxy 1V.Iapuosic. Xoncm/macno, 90x120, 2012.

Pabomut uz cepuu «Canxkm-Ilemepoype — [lapuoic».

Ceputo paboT, BBITIOJIHEHHBIX B TEXHUKE MACIISTHOM KUBOITUCH
Y B TEXHUKE nacTe/ii. PaboThl MOCBAIIEHBI TEME CONOCTABJICHUS
JIBYX TOPOJIOB — CTOJIUII KYJIbTYPHOU U CBETCKOM KU3HU Poccun



n EBponbl. OOpasbl, CIOXKUBIIMECS B pe3ysibTare HAOMOAEHHUS
3TUX FOPOJOB Ha MPOTSKEHUN HECKOJIBKUX JIET, MO3BOIUIIN BbI-
JEUTh MHE HEKOTOPBIE TEMbl, NEPEKJINKAIOIIUECS U SBJISAIOLIN-
€csl XapaKTepHbIMHU YepTaMK NOPTPETOB JBYX CTOJMLL. DTO TeMa
JOMOB KpBllll, [TAPKOB, KAHAJIOB U MOCTOB. ..

Notre Dame. Ilapuxc. Canvas/oil, 92x60 cm, 2015 /Homp



Ham. Iapuoic.
Xoacm/macno, 92x60, 2015

Place des Vosges. Paris. Canvas/oil, 120x80 cm, 2015 /[1ro-
uaov Bozezoes [apusic. Xoncm/macno, 120x80, 2015



Tree. Paris. Canvas/oil, 92x60 cm, 2015 //epeso. Ilapudic.
Xoacm/macno.

92x60, 2015



llle Saint-Louis. Paris. Canvas/oil, 89x116 cm, 2015 /Ocmpos
Cesmoeo Jlooosuka. [lapudic. Xoncm/macno, 89x116, 2015



Gladioluses and Paris. Canvas/oil, 116x73 cm, 2015 “Grey
Paris” series of paintings.

I'maguonycet u Iapuxk. Xomncr/macno, 116x73, 2015 Cepus
padot «Cepbiii [Tapmx».
Cepus nocpsiiieHa Teme xkeMuyxHoro 1Beta [lapixka. 3nech



MOKHO BCTPETUTh BCE HIOAHCHI CEPOro: OT TEMHOT'0 acalibTa J10
niepJIaMyTpa JIOMOB, TOJTyOU3HBI KPBIIIL. . .



Anapen Ajuiaxsep/0B

Contacts: ArtStudio, BOSTON, MA USA tel. (617)
797-9561.

URL.: allandrey2014 @gmail.com.

Youtube: https://youtu.be/YbqrccC8g8A.



mailto:%20allandrey2014@gmail.com
https://youtu.be/YbqrccC8g8A

Born in 1947 in the Soviet Union, Andrei Allakhverdov
earned a bachelor's degree in art from the Moscow State Textile
University, a fabric artist. Mr. Allahverdov has been a member
of the Moscow Art Union since 1979 and a member of the
Art Union of the Soviet Union since 1988. Andrei was friends
and learned a lot from the national artist and great master



of painting Dmitry Arkadievich Nalbandyan. Mr. Allahverdov
has had numerous exhibitions both in Russia and abroad. His
paintings can be found in many countries. Since 2015, while
living in the USA, Andrey has written a series of paintings
about famous impressionist artists, which consists of 50 paintings
of 40/30 inches in size and is located at: allakhverdov.com.
Currently, Andrei lives both in Boston and in Moscow.

Anpgpeit AmtaxsepnoB poauics B 1947 rony B CoBeTckoMm
Corose.

Youtube: https://youtu.be/HPP9p8zBAsM.

[Monmyuynn creneHp GakanaBpa UCKYCCTB B MOCKOBCKOM To-
CYIapCTBEHHOM TEKCTUJIbHOM YHHUBEPCUTETE IO CHELUATbHOCTU
XyHOXKHUK 0 TKaHSIM. AHJper AJIaXBepIIOB SIBJISIETCS YIEHOM
MOCKOBCKOr0O XyokecTBEHHOro cowo3a ¢ 1979 ropa n wieHom
XynoxectBeHHoro cow3a CCCP c 1988 roaa.

Awnpnpeii npyxui ¢ neredaapaeiM Imutpuem HanGanasHow,
HApOJHBIM XYIOKHUKOM.

AHJpent AjutaxBepAOB MHOTOMY HAYYHJICS Y BEJIMKOTO MacTe-
pa xuBonucu. OHU MHOTO OOIIAIUCh, OOCYRIATN TEMBI, KOTO-
pbie BOJIHOBAIM 000MX. Bce 3TO BOCIeACTBIM HAILIO OTpaske-
HUE B TBOpUECTBe AHpes AJllaxBepaoBa.

AHJpen AjutaxBepIoB y4acTBOBAJI BO MHOTHX BBICTABKAX KAaK
B Poccuu, Tak u 3a pyOexom.

KapTuHsbl Xy0KHMKA HAXOAATCS BO MHOTMX CTpaHaX MUpA.

Haunnas ¢ 2015 rona, xuBs B CIIIA, Anapeii Haruca cepuio
KapTUH 00 U3BECTHBIX XYJOKHUKAX UMITPECCUOHUCTAX, KOTOpast



http://allakhverdov.com/
https://youtu.be/HPP9p8zBAsM

coctouT u3 50 KapTUH U pa3MelleHbl Ha OUIMAIBHOM caiiTe
aBTOpA.

B Hacrosiiiee Bpemst AHApen KUBET U padOTaeT B ABYX CTpa-
Hax B Poccumn u CHIA.

Painting/Pa60ThbI Xy10:KHIKA



Koppuoa 125/90.
1992



Hamiopmopm ¢ kaavsnos 100/90 cm.
1990




Ban I'oe u lonw Tozen. 117/90 cm.
2018



Renoir 1841-1919 (Kopmum xowky).
2018



Henri de Toulouse-Lautrec 1864—1901 (Moulin Rouse).
2020



Brobnennwiii kaoyn 100/90 cm.
1990



Edward Moran 1829-1901 (Omxpvimue Ilamsmuuxa Ceobo-
Obl).
2017



Gustav Klimt 1862-1918.
2015



Zinaida Serebryakova 1884—1967.
2018



bacaen/Oleg Basaev

tel. +7 (918) 8277118.
e-mail: 0-bas17 @mail.ru.
Facebook: Oleg Basaev.

Oleg T. Basaev, a painter, born on April 17, 1960 in North
Ossetia (Russia).

Distinguished Artist of the Russian Federation (2011).

Correspondent Member of the Academy of Arts of the
Russian Federation (2009).

Distinguished Artist of the Republic of the North Ossetia-
Alania (2001) Member of the Russian Association of Artists
(since 1995).

Member of the Creative Union of Artists of Russia (since
2016).

Professor of the North Ossetian State University named after
K.L. Khetagurov, Head of the Department of Fine Arts.

Education — the Moscow State Art Institute named after V.I.
Surikov.

From 2000 to 2007, Oleg was invited annually by the
“Diachronics” Cyprus Gallery, where his three personal
exhibitions were held.

Oleg Basaev actively participated in many Russian and
international creative competitions. He won the first prize in



the “Acquisition of the City” (2004, Vladikavkaz), the second
prize in the “My Heart’s in the Highlands” competition (2007,
Vladikavkaz); he is the finalist of the international competition
held by the Mercedes concern (2001, Barcelona, Spain), a
laureate of the Amedeo Modigliani Competition (2018, Milan,
Italy) and etc.

As recognition of excellence in his creative and social
activities, Oleg Basayev was awarded.:.

Gold Medal of the Association of Russian Artists (2017).

Gold Medal of the Creative Union of the Russian Artists
(2010).

Silver Medal of the Academy of Arts of the Russian
Fedferation (2006) Silver Medal of the Russian Association of
Artists (2012)

BACAEB OJIEI' TEMUPBOJIATOBHAY Tea. +7 (918)
8277118.

e-mail: o-bas17 @mail.ru.

XynoxHUK-xusormcern, poauics 17 anpens 1960 roga B Ce-
BepHOu Ocetuu (Poccus).

Facebook: Oner bacaes (Oleg Basaev).

3acnyxeHHblid XynoxHUK Poccnm (2011 r.)

UneH-koppecnoHIeHT Poccuiickon akageMHuH XyJOKECTB
(2009 1.)

3acnyxeHHbl JesATenb UcKyccTB PecrnyOnuku CeBepHast
Ocetusa-Ananus (2001 r.)

Unen Cowo3sa xynoxHukoB Poccun (¢ 1995 r.)



Unen Teopueckoro cowo3a xynoxHukos Poccun (c 2016).

[Tpodeccop CeBepo-OCETUHCKOrO roCyAapCTBEHHOTO YHH-
Bepcutera umenn K.JI. XerarypoBa, 3aBenyrommii kadeapou
M300pa3UTENILHOTO UCKYCCTBA.

C paHHero AeTcTBa MPOSBIST OONBIION MHTEPEC K 3aHs-
THIO TBOPYECTBOM. YBJIEKAJICS] PUCOBAHUEM, JIETIKOW, MY3bIKOM
(OKOHYMJT MY3BIKAJIBHYIO IIKOMY IO KJjaccy (pOpTeNHaHo), Te-
arpoM, KuHO (B 1971 rogy cHsuics B IJIaBHOM poju B (bUJib-
Mme «[Ipomante, ko3a u Besocunien»). B urore nocne ycnemHo-
IO OKOHYAHUSI CPEeJIHEe! 1IKOJIbI BEpX B3JI0 yBJIeUeHHe n300pa-
3UTENIbHBIM MCKyccTBOM. B 1977 rogy Oner nocrynaer Ha ku-
BOIMCHO-TIeiarornyeckoe otaeseHue CeBepo-OCeTUHCKOrO Xy-
JOKECTBEHHOIO YUMJIMINA, KOTOPOE€ OKAaHYMBAET C OTIMYHAEM B
1981 romy. M ¢ nepBoM e MOMBITKK MOCTyNnaeT B MOCKOBCKUI
rOCyJapCTBEHHBIN Xy10keCTBeHHbI UHCTUTYT uM. B. U. Cypu-
KOBA, IJIe TPOXOIUT OOyYeHHe B MaCTEPCKOW MOHYMEHTAJIbHOW
xuBonucu. [locne okonyanus nacruryra B 1988 rony Oner ba-
caeB BO3BPALLAECTCS HA MAIYI0 POIMHY W MOJIy4YaeT MpuIJialie-
HHME Ha MpenofaBaresibckylo padory B CeBepo-OceTHHCKOE Xy-
JIO’KECTBEHHOE yuuiuie, a 3areM B 1990 rony B CeBepo-Oce-
TUHCKMU rocygapcrBeHHbld yausepeuteT uM. K.JI. Xeraryposa
Ha Kadenpy u300pa3uTeIbHOroO UCKycCTBa. B Hacrosiiee Bpems
sIBJIsIETCS TPOhecCOpPOM U 3aBeyouM Kadepom.

Cpasy nocne okoHuanus u"cruryra Oner bacaeB HaunHaer
AKTUBHYIO TBOPYECKYIO AeATeabHOCTb. [loHMMasn, uto mid ca-



MoOpeaTu3alyd B TBOPUYECTBE MAJIO TOTYYUTh CephE3HOE 00pa-
30BaHKE, OH MBITAETCA MCKATb CBOM WHAWBUAYAIbHBIA CTHJIb,
CBOE BUJIEHUE JEVCTBUTEIBHOCTH, CBOIO HAIIMOHAJIBHYIO WJIEH-
TUYHOCTb, 0a3UPYIONIYIOCS HA MPUHIMIAX OOIIeYeIOBeYeCKOM
KyJbTypbl. Ero TBOpUeckue skcrepuMeHThI He OCTAJIUCh He3aMe-
yeHHbIMU. Heckonbko padoT ObLv mpriodpeTenst 1yist PecrryOmm-
KaHCKOro XyaoxecTBeHHoro mysest umenu M.C. TyranoBa. 1o
HECOMHEHHO cTtaiio Juisi Osera OOJBIIUM CTUMYJIOM ISl Aajib-
HEWUILIEro TBOPYECKOIO Pa3BUTHS.

B 1996 romy Omner bacaes Obu1 mpuriamén My3eem coBpe-
MeHHoro Pycckoro uckycctBa P. Tabakmana B CIIHA. Tam on
3HAKOMUTCS C JIy4YIlIMMU 0Opa3liaMyd COBPEMEHHOro n300pasu-
TEJIbHOTO MCKYCCTBA PYCCKUX M 3apyOeKHBIX aBTOPOB. DTO HECO-
MHEHHO TIOJIOKUTESTbHO CKa3blBAETCS M HAa €ro COOCTBEHHOM
TBOpYECTBE. B 3TOT neproj OH HAYMHAET CBOIO Cepui0 MeTau-
3UYECKMX HATIOPMOPTOB, KOTOPbIE SIKCIIOHUPYIOTCS HA KPYITHON
BBICTABKE MPOM3BEICHUN COBPEMEHHBIX PYCCKUX XYIOKHUKOB,
cpenu kotopeix O. Pabun, M. llemskun, [I. [TnaBunckmid, [1.
Kpacnonesriies, 2. [lteitn6epr, M. IlIBapuiman u ap.

C 2000 o 2007 rox Osier exeroHo Mpuriaaics KUmpceKou
rajepeeil «/luaxpoHuku», rie NpolUIv TPU €ro NepcoHasbHbIE
BBICTaBKH.

Ouner bacaeB akTHBHO y4acTBOBaJl BO MHOTMX POCCUUCKHUX U
ME>XAyHApPOIHBIX TBOPYECKUX KOHKypcax. OH oOnasaTenb nep-
BOl mpemMuu KoHKypca «OoOperenue ropoma» (2004 ron, T.
BrnanukaBkas), BTopor nmpemMun KOHKypca «B ropax Moé€ cepn-



ue» (2007 ron, r. Bragukaskas), (pMHATMCT MEXYHAPOIHOTO
KOHKYypca, TpoBoAnMOro koHiepHom «Mepcenec» (2001 ron, r.
Bapcenona, Mcnanus), naypeaT KoHKypca umeHu Ameneo Mo-
quibsiHu (2018 roa, r. Munan, Utanus) u ap.

3a ycriexu B TBOPUYECKOM W OOIIECTBEHHOUW IesITeTbHOCTU
Oner BacaeB 6bUT OTMEYEH MHOTMIMH HarpagaMu, TAKUMH Kak:.

3onoraa meganb Corwsa xynoxHukoB Poccnn (2017 1.)

3onoras Megasis TBopueckoro cowsa XynoxHUKOB Poccun
(2010 r.) Cepebpsinass menanb Poccuiickoil akaneMuu XyHo-
xectB (2006 r.) Cepebdpsinaa menanb Coro3a Xya0okKHUKOB Poc-
cuu (2012 r.)

Huriom u menanp «CepeOpsiHast My3a» FOxxHOTo oteneHus
TBopueckoro corw3a xyno:xxHukoB Poccun (2007 1.)

Huniom Poccuiickon akagemun xynoxects (2005 r.)

bnaronaprocts PAX 3a yyactue B BbicTaBke «/lnanor Kysib-
TYp B IPOCTPAHCTBE aKaAEMHUUYECKOW IIKOJIBD», IPOXOAUBIIEH B
mrrad-kBaprupe FOHECKO B ITapuxe (2010 r.)

bnaronaprocts Coio3a XynoxHukoB Poccun (2014 1.)

bnarogapcreennsle nuckMa Poccuiickux LleHTpoB Hayku u
KyasTypel B Ilapmxe (Ppanumsa), Pume (Uramua) -2014 r.,
Bproccene (benbrus), Jliokcemoypre.

-2017r.

Oner BacaeB yuactHuk 6onee 150 pecryOnMKaHCKUX, peru-
OHAJIbHBIX, BCEPOCCUICKUX U MEXKTYHAPOIHBIX BBICTABOK, HEKO-



TOpbIE U3 KOTOPbIX:.

1996 r. — BeicTaBKa COBPEMEHHOTO PYCCKOTO UCKYCCTBA B MY-
3ee P. Tabakmana, Heio-Vopk, CIIIA.

1999 r, 2000 r. — MexxayHapoaHasi Xy/10’)KeCTBEHHAas BbICTaB-
Ka «Art-expo», I. bapcenona, Mcnanusi.

2000 r. — MexnyHaponHast BbeicTaBka «Lineart», r. ['eHrT,
benbrus.

2002,2004,2006 r. — IlepcoHanbHasi BbICTaBKa B Trajepee
«/Inaxponnku», r. Hukocus, Kumnp.

2006 r. — MexayHaponHas Xy/10’)keCTBEHHasI BbICTaBKa. Maii-
COH-LIEHTP, T. CaH-Ppannucko, CHIA.

2008 r. Arts Festival, r. Canta Monuka, CIIIA 2008 r.
ArtFiesta, r. CakpamenTo, CIIA.

2011 r. — BeicraBka «Mup Kakaza» [lapux, FOHECKO.

2012 r. — BeicTaBka B pamkax ¢eCTUBajIsi MACTEpOB UCKYCCTB
Cesepnoro Kaskaza-I'ocynapcrBennbiii KpeMn€Bckuii aBopell,
Mockaa.

2012 r. — BricTaBka XygoxHUKOB Ocetnn «AJlaHCKUE Iapasi-
jnenn» B ranepee «Forras» bynanemr, Benrpus;.

2014 r. BeictaBka mpousBeieHUn Xya0:KkHUKOB Ocetuu. Pum,
[Napux, Bproccenb Poccuiickuii HEHTp HAYKU U KYJIBTYPBI.

2017 I'pynnoBas BeICTaBKa Xy10KHUKOB Ocernu. r. JIlokcem-
oypr, [lapux. Poccuiickuii IEHTp HAYKU U KYJIbTYPBHI.

2018 — MexayHapoaHasi BbICTaBKa-KOHKYpPC MM. AMeneo
Mopunbgau. Munas, Utanus.

2019 — Beepoccwmiickas BoictaBka «Poccusi-XIII» r. Mocksa,



ax.

2019 — BeicTaBka Xyno:xHUKOB Poccun B 4ecTs 0Opa3oBaHus
KHP, r. Xsmxs, Kutaii.

2019 — BeictaBka B Poccuiickoil akajgeMuM XyaO0XeCTB, T.
Mockaa, [Ipeuncrenka 21.

Pa6orbl bacaeBa O.T. naxopsatcs B PecnyOnukaHckoM Xy-
noxectseHHOM my3ee uM. M.C. TyraHosa (r. Bnagukaskas), B
My3ee coBpeMeHHOro uckyccrsa Poccuiickoil AkagemMun Xyao-
xecTB (T. MockBa), Ponje xynoxHuka Muxanna [lemskuna (T.
Cankr-IlerepOypr), Mysee coBpemenHoro Pycckoro vickyccTBa
P.Tabakmana (Heio-Hopk CIIIA), B cobpanuu ranepen «Jua-
xpoHuku» (r. Hukocusi Kunp), B PoccuiickoM 1ieHTpe HayKu u
KYJbTYpBI, I. bproccensb (benprus), a Takxke YaCTHBIX KOJJIEKIIN-
sax Poccun, CIIIA, ®@panuyu, benbruu, Utanuu, Kunpa, Kutas,
Wcnanum, BenmkoOpuTtaHuu.

Xynoxuauk Oner BacaeB nmpearaer cBo Bepcuio Metadu-
3WYECKOM KUBOMICH, OOIIMM BEKTOPOM Pa3BUTHS KOTOPOH SIB-
JIIeTCS COCPEAOTOYEHHOCTh Ha TPYJHOYJOBUMBIX ABUKEHUSIX
IyxoBHOU atMocdepbl. Ero mpeaMeTsl CylecTByIOT B YMbIIILJIEH-
HOM IPOCTPAHCTBE, TO CTYIIEHHOM, TO MPEAETIbHO pa3peKeH-
HOM, Oe3Bo3aymHOM. VX (hakTypa HamvcaHa ¢ odTH penbed-
HOU TaKTUJIbHOCTBIO.

OpnHnako, (popcupoBaHHasi, HABA3YMBAs NPEIMETHOCTh BOBCE
He sIBJISIETCS TJIABHBIM cofepkaHuemM oOpasza. Hampotus, co-
JepKaHueM KaK pa3 CTAHOBHUTCS OMPOBEPKeHNE 0OBEKTUBHOCTH



JKUBOIMCHON penpe3eHTaiu. OKa3bIBaeTcsl, peajibHOCTh y ba-
caeBa OOMaHUMBA, HEMO3HABaeMa, ee ObITHE HE MCUEpPITHIBACT-
Cs1 BHEIIHUM, npeaMeTHbIM. OIHUM U3 NPUEMOB NIEPEKTIOUEHUS
CO3HAHUS B MPOCTPAHCTBO CIOPPEAIMCTUUYECKOTO SIBJISIETCS CO-
CTOSIHME TIapeHusl, «Oe3Becusi». [Ipyroi mpuem «ImpopacraHue»
MaTepuaia «CKBO3b» (pakTypy. B aTOM npueme aepeanuzanuu
TaK ke BUJAUTCS 3HAK MEPEXoAa OT OIHOIO COCTOSIHUSI CO3HAHUS
K JIPyroMy: OT OObIICHHOT'O, JKUTEHUCKOTO K CHOBUIYECKOMY, a TO
U K CaKpaJIbHOMY.

(Anekcanap BopoBckuil — UCKYCCTBOBE[, 3aB. OTAEJIOM HO-
Beimmx Teyenuit Pycckoro myses (r. Cankr-IletepOypr) 3aciy-
’KEHHBIN JesaTeNb UCKYccTB Poccuu, uineH-koppecroHaeHT Poc-
CUIICKOI AKa/IeMUU XY/IOKECTB).

OLEG BASAEV’S WORKS /
PABOTDI OJIETA BACAEBA



Stone wheel, 2009; 80X80 cm; canvas, oil /Kamenrnoe koneco.
20009 e.
80X80 cm., x. m
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Metamorphoses, 2013; 80-80 cm; canvas, oil /Memamopgho-
3u1, 2013 2.,8080 cm...,x-m




Arc, 2009; 120X120 cm; canvas, oil /Apka. 2009 e.
120X120 cm., x. m




Long shadow from tobacco pipe, 2012; 55x60 cm; canvas, oil /
Jlaunnas menv om mpyoku.55x60 cm., x.m.,2012 2



Cyprus, 2006, 95X80 cm; canvas, oil /Kunp. 95X80 cm.,
x.m.2006 2



Still life with bottles, 2012, 60-80 cm; canvas, oil /Hamrwop-
mopm ¢ oymwiakamu, 60-80 cm., x-m., 2012 2



Still life with two tobacco pipes, 2008; 4570 cm, canvas, oil /
Hamiopmopm ¢ oymoinkamu, 60-80 cm., x-m., 2012 2



Still life with two tobacco pipes, 2008; 45—70 cm, canvas, oil /
Hamwopmopm ¢ osymu mpyoxamu.45-70 cm.2008 2



Rock and tree, 137X110 cm; canvas, oil /Ckanra u Oepe-
60.137X110 cm.,x. m



Rock, 2007, 135-120 c¢m; canvas, oil /Cka-
aa.135-120 cm.,x.m.,2007 2



IITanBa benoen

Contacts: https://www.facebook.com/shalva.bedoev.

E-mail: sh.bedoev@yandex.ru.
Youtube: https://youtu.be/U3B3BhWI1UDs



https://www.facebook.com/shalva.bedoev
mailto:%20sh.bedoev@yandex.ru
https://youtu.be/U3B3BhWlUDs




Bedoev Shalva Evgenievich Painter.

Born 10/15/1940 in the village. Monaster of the South
Ossetian Aut. Regions of the Gr.SSR.

Lives and works in Moscow and Vladikavkaz, North Ossetia-
Alania.

Academician of the Russian Academy of Arts (Southern
Regional Branch, (2007), People's Artist of the Republic of
North Ossetia-Alania (1984) and People's Artist of South
Ossetia (2000), Honored Artist of the Russian Federation
(1988), was awarded the medal of the Order of Merit for the
Fatherland, II Degree (2006) g.), Member of the Union of Artists
of the USSR, Russia (1971).

He graduated from the Institute of Painting, Sculpture
and Architecture. I.LE. Repin (1969), easel painting, teachers:
E.E. Moiseenko, P.T. Fomin, P.L. Belousov. Main works:
“Grape Harvesting” (1972), “Youth” (1976), “Horsemen of the
Revolution” (1985), “Ossetian Tale” (1989), “Amazon” (1989),
“Ascent” (1996), “Holy George ~(1998),“ Trinity ”(2004),“
Ancient Motive ”(2006),“ George the Victorious ”(2009),“ Self-
portrait ”(2011),”“ The Tree of Life ”(2013). Professor (1993).

Head of the Department of Fine Arts, Faculty of Arts, North
Ossetian State University. K.L. Khetagurova. Member of the
Award Commission of North Ossetia-Alania. Deputy Chairman
of the Southern branch of the Russian Academy of Arts (2009).



Member of the exhibition of the South of the Union of Artists
of Russia. He was repeatedly elected a member of the board
of the Union of Artists of the USSR and the Union of Artists
of the Russian Federation, secretary of the Union of Artists
of the Russian Federation. He was elected chairman of the
North Ossetian branch of the Union of Artists of the Russian
Federation (2000-2005).

Awards: Medal for the “Decent” PAX (2001), Gold Medal
of the RAX (2009), Gold Medal of the Creative CX of
Russia (2006), Gold Medal of the VITOO Union of Artists
of Russia (2016), Diploma and Gold Medal of the European
Chamber of Commerce (2016), Republican Komsomol Prize
in field of literature and art. M.Kamberdieva (1976), National
Award in the field of fiction, art and science “The Golden
Apple” (2009), Participant in exhibitions (since 1971) of All-
Union, All-Russian, regional, and academic. group, personal
and international: Paris 1977, 1999, 2013, Belgrade (1982),
Bulgaria (1984), USA (1994), Argentina (1997), Hungary
(1998), Switzerland (1998), Barcelona (1998), Nice (1998),
USA (2006), Budapest (2012), Holland (2013), Belgium (2013),
Italy (2014), France (2014). Personal exhibitions: Paris (1999),
Moscow (2001, 2003, 2006, 2007), Stavropol (2006), Tskhinval
(2010).

His works are in the State Russian Museum, the Museum
of Contemporary Art of Russia, the Russian Academy of Arts,
the Nepl Arts Center, USA, museums and private collections in



Russia and abroad.

One of the first Shalva Bedoev formed in his statements
the concept of national in modern Ossetian art. In his opinion,
the national character of art is determined not only by the
image of the characteristic national life, colors and forms of the
surrounding nature, the gifts of the land on which the people
live, their stories, but also by the reflection of national ideals and
poetics of the world that have been forming over the centuries.

He introduces objects of Ossetian everyday life and the fruits
of Ossetian land into his paintings, finds an adequate coloristic
structure of his canvases, consonant with the colors of Ossetian
nature and ancient architecture, as well as expressing traits of
a national character with its external restraint and huge internal
emotional energy.

Shalva Bedoev is a master of a large thematic picture. His
work plays an important role in shaping the contemporary art of
Ossetia and Russia.

He works in various genres, including — portrait, still life and
landscape. But one of the most important places in the area of his
thematic interests is the mythological genre, which he sees in the
lyrical and poetic aspect and reveals with the help of interpreted
compositional techniques of symbolism and unique color. This
allows his mythological images to awaken in the viewer a rich
range of subtlest elusive feelings and associations that cannot be
verbally expressed.

The softly shining spots on Bedoev’s canvases, born of



observing the play of transparent reflexes and color shadows on a
sunny day, seem to emit light and give these images a wonderful
mesmerizing vision that is born in front of the viewer.

Painting for him is a luminiferous stream of color, and the
frame of the picture is an illusion of a trap for the uniqueness of
an instant, allowing the viewer to feel ownership of the mystery
of the image.

Benoes IllanBa EBrennesnu 7ZKuBonmuceir.

Ponuncs 15.10.1940 r. B ¢. Monacrtep FOro-OcetuHckon aBT.
O6mactu I'p. CCP.

JKusét u padoraet B 1. MockBa u BinagukaBkaze PCO-Ana-
HUSI.

Axkanemuk Poccuiickoit akagemuu xynoxects (KOxHoe peru-
OHaJIbHOE oTaenenue, (2007), Haponusii xynoxuuk PCO-Ana-
Huu (1984) u Haponnbiii xynoxuuk KOxuaon Ocetuu (2000), 3a-
ciyXkeHHbIN XygoKHUK P® (1988) Harpaxa€éH Megaibio opieHa
«3a 3acnyru nepep oreuectBoM II crenenn» (2006) r.), Ynen
Coro3za xynoxuaukoB CCCP, Poccun (1971).

OKOHYMJT MHCTUTYT KMBOITUCHU, CKYJIBIITYPHl U apXUTEKTY-
pol um. . E. Penuna (1969), crankoBasi KMBOITUChH, TEAAro-
ru: E.E. Mouceenko, IL.T. ®omun, I1.JI. benoycoB. OcHOB-
Hble paboTel: «Coop BuHOrpama» (1972), «lOnocte» (1976),
«Bcannuku peomonmn» (1985), «OceruHckas ckazka» (1989),



«AmazoHka» (1989), «BocxoxaeHnue» (1996), «Cpsaroun I'e-
opruii» (1998), «TpuenuncrBo» (2004), «IpeBHHi1 MoO-
tiB» (2006), «I'eopruii IloGenonocern» (2009), «ABTornopt-
per» (2011), «IpeBo xkuzHu» (2013). [Tpodeccop (1993 r.).

3apepyomuii kadenpoit M3o00pasurenbHOro uckyccrsa ga-
KyJbTeTa UCKycCTB CeBepo-OCEeTHHCKOrO rOCyHUBEPCUTETA UM.
K.JI. Xeraryposa. Ynen HarpagHoui komuccuu PCO-Ananus.
3amecturensd npeacenarens OxnHoro oraenenus PAX (2009).
Unen BeictraBkoma FOra CX Poccuu. HeomHokpaTtHO m30upa-
ca wie”HoM npaeieHuss CX CCCP u CX P®, cekperapém CX
P®. Nzbupancs npencenarenem Ceepo-OCETUHCKOTO OT/iese-
Hus CX PO (2000-2005).

Harpaapr: menans «Jloctoiinomy» PAX (2001), 3onotast me-
ganp PAX (2009), 3onoras mepanp Teopueckoro CX Poc-
cum (2006), 3onoras meaats BTOO Coro3a xynoxHukoB Poc-
cum (2016), Juniaom u 3omotast menaib Eponanate (2016),
Pecriyonukanckas npemust Komcomona B oOnmactu jurepary-
pel 1 uckycctBa uMm. M.Kambepnuesa (1976), HammonansHas
npeMusi B 00JIaCTU XyIOXECTBEHHOM JIMTEpaTyphbl, MCKYCCTBA
u Hayku «3o50Toe 51010k0) (2009), YuacTHHK BBICTABOK (C
1971) BCecoOo3HbIX, BCEPOCCUICKUX, PETMOHAIbHBIX, aKaIeMU-
YECKUX. TPYMIOBBIX, MEPCOHAIBHBIX M MeXIyHapomHbix: [la-
pwk 1977, 1999, 2013, benrpan (1982), Bonrapus (1984),
CIIA (1994), Aprentuna (1997), Benrpus (1998), 1Iseina-
pus (1998), bapcenona (1998), Huma (1998), CIIA (2006),
bynanemrr (2012), T'owtanausa (2013), bensrusa (2013), Ura-



ms(2014), @pannusa(2014). IepconanbHbie BoicTaBkU: [laprx
(1999), Mockaa (2001, 2003, 2006, 2007), CraBporions (2006),
Ixunsan (2010).

Pab6otbl Haxonsites: B ['ocynapctBenHoM Pycckom mysee, my-
3ee CoBpemeHHOro uckyccrBa Poccum, Poccuiickoil akagemMuun
XyJ0kecCTB, lIeHTpe ucKyccTB I. Herut, CHIA, My3esix 1 4aCTHBIX
KoJuteKIusAx Poccuu v 3a pydekom.

Opnnum u3 nepsoix [lanea benoes chopmMupoBasl B CBOMX BbI-
CKa3bIBaHUSIX MOHSTUE HAIIMOHAJIBHOTO B COBPEMEHHOM OCETHH-
CKOM UCKyccTBe. [1o ero MHEeHMI0, HAIMOHAJILHBIN XapaKTEP UC-
KYCCTBa OIpe/IeisieTCsl He TOJBbKO M300pakeHNUEeM XapaKTEPHbBIX
HAlIMOHAJILHOTO ObITA, KPACOK U (hOPM OKPYKAIOIIEH MPUPOIbI,
JapOB 3€MJIM, HA KOTOPOW JKUBET HAPOJ, €r0 UCTOPUH, HO U OT-
PaXEHUEM CKJIAJBIBAIOIINXCS BEKAMU HAlIMOHAJIbHBIX U/IEAJIOB U
MO3TUKU MUPOOITYICHHUSI.

OH BBOJMT B CBOM KapTUHBI NIPEAMETHI OCETUHCKOTO ObITa U
IO/l OCETUHCKOM 3€MJIM, HAXOIUT aJIEKBATHBIN KOJIOPUCTHYE-
CKHI CTPOM CBOMX MOJIOTEH, CO3BYYHBIM KpackaM npupoas! Oce-
TUU U CTAPUHHOM apXMUTEKTYPbl, a TAK)KE BbIPAKAIOIIUN YEPThI
HaIIMOHAJILHOTO XapaKTepa C €ro BHELIHEeW CAEPKaHHOCTbI0 U
OTPOMHOM BHYTPEHHEN IMOIIMOHAJILHOW SHEPTUEH.

[lanBa benoeB — mMacTep OOMBIION TEMATHUECKOW KapTHUHBI.
Ero TBOp4YecTBO UrpaeT BaxHYyI0 posib B GOPMUPOBAHUHU COBPE-
MeHHoro uckyccrBa Ocerun u Poccun.

OH paOoTaeT B pa3HbIX KaHPax, B TOM YKCIIE — IOPTpeTe, Ha-
TIopMOpTe U nierizaxke. Ho oHO 3 Hanbosee BaXHBIX MECT B 30-



HE ero TeMaTUYeCKUX MHTEPECOB 3aHUMAET KaHp MU(pOIOoTHYe-
CKHM, KOTOPBIY OH BUJIUT B JIMPUKO-TTIO3TUYECKOM aCIEKTE U pac-
KPbIBAa€T C MOMOIIbI0 MHTEPIIPETUPOBAHHBIX KOMIO3UIIMOHHBIX
MPUEMOB CUMBOJIU3MA U YHUKAJIBHOTO KOJIOPUTA. DTO MO3BOJISI-
et ero MudosoruyeckuM odpazam npoOyKaaTh B 3putese Oora-
TEUIIUNA JUara30H TOHYAMIIMX HEYJIOBUMBIX YYBCTB U aCCOLIMA-
1[I, KOTOpbIe HEBO3MOXKHO BBIPa3UTh BEPOATBHO.

Msrko cusionye nsATHa Ha MOJOTHAaX bepoeBa, pokaEHHbIE
HaOMIOICHNEM 32 UTPOH MTPO3PAYHBbIX peIeKCOB U ITBETHBIX Te-
HEl B COJTHEYHBI JIEHb, Ka)KyTCSl UCTOYAIOITUMHU CBET U MPUIAIOT
9TUM 00pa3aM YyIeCHOTO 3aBOPAKUBAIONIECTO BUICHUS, POXK/Ia-
IOLLETOCs HA I1a3ax y 3pUTesl.

7KuBomuCh AJ1s1 HETO — CBETOHOCHBIM MOTOK 1IBETa, a pama
KapTUHBI — WLTIO3US1 JIOBYIIKY JJIs1 HETOBTOPUMOCTH MUTa, 1103-
BOJISIIONIAS 3PUTENTIO OIYTUTh COMPUYACTHOCTh K TAMHCTBY 00-
paza.

Painting/Pa6oTnbI



B Jlynnyro Houw, 100x95 cm. 2019 .




Hebecnuwvui Bcaonuk, X.M. 2019 2.




Amazonka, X.M. 95x10 °Cu. 2019 e.



Aocmpakuyus, X.M. 95x10 °Cwm.



Llapcmeo Ama3zonok, 200x25 °Cm. 2007 .



Kynanue Amazonox, 80x10 °Cm. 2019 e.



Tuwuna, X.M. 250x20 °Cm. 1988 e.
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Hecerue Kpecma, 80x10 °Cm. 2019 e.



3emas, X.M. 250x20 °Cwm. 1987 .



T'eopeuti Tlooeoornocey, 95x10 °Cm. 2019 e.



becnsaTbin Buranuin Baaguvmposuyd

Contacts:

+79032363350 morkov2 @yandex.ru.

Facabook: https://www.facebook.com/vitaliibsp.

Vkontakte: https://vk.com/id36125068.

1986 — graduated from the Art School. A.F. Foinitsky,
Tiraspol.

1999 — graduated from the Art College named after MB
Grekov (living. Department, workshop P.1. Borisyuk) Odessa.

2006 — graduated from Moscow Surikov (pictorial faculty,
workshop of P.F. Nikonov).

2006-2011 — study at the graduate school of Moscow Art
Theater named after V.I.Surikova (art history faculty).

Solo exhibitions:

— gallery of the StateOn Kashirka" 2002 — gallery of the
StateVykhino" 2004.

Concert Hall "Concrete Museum "— gallery of the State
Concrete Museum "On Peschannaya", 2006.

2002 — first place in the competition young artists for a series
of graphic works organized by the company "PR image land",
Moscow.

2004 — the first place in the competition of young artists
organized by the municipality of Brussels — the Situation gallery,
Antwerp, 2008, 2010,2014,2016 — the Ark2015 gallery;—

n


mailto:%20morkov2@yandex.ru
https://www.facebook.com/vitaliibsp
https://vk.com/id36125068

EXRO-88 gallery"”, 2015 — joint with Pavel Borkunov in the
Moscow Art Gallery on Tverskaya-Yamskaya, 2010 — joint with
Viktor Zvyagintsev and Tatyana Malyukova in the Moscow Art
Gallery on Starosadsky, 2011.

From 2000 to 2010 — annual participation in exhibitions of
the Ministry of Agriculture on the Kuznetsk bridge and in the
Central House of Artists.

Participation in RSX exhibitions from 2002 to 2008.

Works are in the Tula State Museum, in private collections of
Russia, Europe.

KonTakTrbi:

+79032363350 morkov2 @yandex.ru.

Facabook: https://www.facebook.com/vitaliibsp.

Vkontakte: https://vk.com/id36125068.

1986 r. — OKOHUM XyHOKECTBEHHYIO HIKONY uM. A.P.Doii-
HULIKOTO, T. Tupacnons.

1999 r. — okoHuMN Xyao)kecTBeHHoe yunuiie uM. Mb. I'pe-
KoBa (kuB. otnenenue, Mmacrepckas [1.W. bopuciok) r. Onecca.

2006 r. — okonums1 MI'’XAUN nm. B.W. CypukoBa(xkusonuc-
HbIM (p-T, macrepekas [1.d. HukoHoBa).

2006-2011 r r — obOyuenuie B acnupantype MI'XAU um.
B.N.CypuxoBa (UCKycTBOBeTYECKUM (P-T).

[TepcoHasibHbBIE BHICTABKMU:

— ranepesa ['B3 "Ha Kammpke " 2002 r — ranepes 'B3" BuI-



mailto:%20morkov2@yandex.ru
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xuH0"2004 r. — ranepes 'B3 " Ha Ilecyannoii",2006 r.

2002 r. — mepBoe MeCTO B KOHKYPCE MOJIOIBIX XYIOKHUKOB 32
cepuio rpadgudeckux padoT, opraHu30BaHHOM Kommanueit " PR
image land", r. Mockga.

2004 r- mepBoe MECTO B KOHKYPCE MOJIOIBIX XYIOKHUKOB,
OpPraHM30BaHHbIM MYHMIIAINIAIATETOM T. bploccens — ranepes "
Curyauus", r. Auteepnen, 2008, 2010,2014,2016 r. r — rase-
pess I'B3 " Kosuer"2015 r. — ranepes " EXPO-88", 2015 r. —
coBmecrtHas ¢ [lasiom bopkyHoBbiM B ranepen MCX nHa Tsep-
ckout-Amckont, 2010 r. — coBmecTtHast ¢ BUKTOpoM 3BATMHIIEBBIM
u Tatpsinot MamokoBon B raiepen MCX Ha CrapocajackoMm,
2011 r.

C 2000 r mo 2010 r — exeroaHoe yyacrtue B BoicTaBkax MCX
Ha KysHerkom mocry u B LIJIX.

VYuactue y BoictaBkax PCX ¢ 2002 r o 2008 r.1.

Pa6otbl HaxonsiTest B TybCKOM rocynapcTBEHHOM Mys3ee, B-
yacTHBIX Koyiekiusax Poccuu, EBporibl.

PaooTbl aBTOpa



"Beuepnuii Tpasemronoe". 2009 e, x./macno, 50 na 60 cm, Ha-
XO0UMCcs 8 YACMHOU KOANEKUUU




" Hamiopmopm ¢ kysuwurom'. 2012 2, xoncm/ macno, 80 na
70 cm, Haxooumcs 6 YacmHOU KONNEeKYUU




" Bempeua". 2015 2. memnepa/ kapmon, 60 na 80 cm



N3 cepuu " Caxanun" "Oxpauna FOoucno-Caxanuncka”, 50 na
60 cm, xoncm /emewannas mexruxa, 2019 .



H3 cepuu " Caxaaurn" "Cmapwiii 20pod”, 50 na 60 cm, xoncm /
cmewannas mexuuxka, 2019 2.



xoacm /cmeuian-

p

"Caxaaun" "B nouu”, 60 na 60 cm

H3 cepuu

HAas NMexXHUKA

2019 .

o



"©epanonmoso’. xoncm, macno, 70 na 85 cm, 2016 200



Cepreinn bopucos/Sergey Borisov

KonTaktiel/Contacts Tej.: 8- 937-564-15-55. e-mail:



borisov-sv-cweti@mail.ru.

Camnr: http://sergey-borisov.art http://borisovsergeiart.ru.

Crpannna xynoxsuka bopucosa C. Ha caite http://dianov-
art.ru/2018/12/08/xudozhnik-sergej-borisov/.

Crpannnia B cerm ®PeiicOyk: https://www.facebook.com/
sergei.borisov.S53.

Sergey Borisov was born in 1956 in the Russky Kameshkir
village in Penza oblast. He spent his childhood and school years
in the peasant community of the Peschanka village (in the same
Kameshkirsky District) surrounded by the beauty of nature of
Central Russia. This shaped his worldview and influenced the
aesthetics of his artworks. In 1983, Sergey graduated from the
Penza Art School and has been living and working in Volgograd
ever since then. Since 1985, he has been professionally engaged
in painting and has started participating in exhibitions.

With oil painting being hist most often used technique Sergey
has already created more than 500 paintings. He is also an author
of more than 1000 pieces of graphic art.

Sergey's artworks fall into such categories as contemporary art
and philosophical art. About 50 more topic-specific works of art
(paintings and graphics) are coming soon. The painter describes
his artworks as the trending avant-garde of the 21st century!

A member of the Creative Union of Russian Artists, Sergey
Borisov participates in various exhibitions both in Russia and
abroad, including those organized by the Moscow International
Art Salon. In 2012 and 2016, he was awarded diplomas and a



http://sergey-borisov.art/
http://borisovsergeiart.ru/
http://dianov-art.ru/2018/12/08/xudozhnik-sergej-borisov/
http://dianov-art.ru/2018/12/08/xudozhnik-sergej-borisov/
https://www.facebook.com/sergei.borisov.55.
https://www.facebook.com/sergei.borisov.55.

Silver medal of the Union of Artists of Russia "For Contribution
to the National Fine Arts".

In early 2020, Sergey participated in the "Armenia Through
the Eyes of the

Russian Artists" exhibition held at the Armenian Embassy in
Moscow. In January

2020, he received an invitation to participate in the Salon
exhibition of contemporary art in Paris.

Sergey Borisov's paintings are displayed in several museums
and art galleries including the State Museum of Oriental Art
(Maykop), the Astrakhan State Art Gallery, the "Russkaya
galereya—21 vek" (Russian Gallery — 21st century) art magazine,
the DEVE GALLERY MOSKOW art gallery, and many others.

Bo3Bpaienue pasi! AkryanabHbiil apanrapj 21 Beka.

Bopucos Ceprenn Buktoposnu ponwica 12 uwona 1956 rona
B cene Pycckmii Kamemkup Ilen3enckoi oOnactu. JleTckue u
HIKOJIbHBIE TO/Ibl IPOBEN B JiepeByilike [lecuanka (B TOM ke paii-
OHE) — NIOCPEIU CPEIHEPYCCKOU TPUPOABI U KPECThSIHCKOM JKU3-
HU. UTO 32105110 OCHOBBI 9CTETUKU U MUPOBOCIIPUSATHS XYI0K-
Huka. B 1979- 83 ropax yuwics B Ilenzenckom XynoxkecTBeH-
HoM yuwmiaine. C 1983 rona sxuBeT 1 padoraer B Bonrorpane. C
1985 roma paboTaeT Kak XyIOKHHUK M yJacTBYeT B BBICTABKAX.

[epBbie 10 sieT TBOPUECKON NESATENBHOCTU — MEPUOJ] CaMbIX
Pa3HOOOpa3HBIX MPOO- B BUIAX, TEXHUKAX, MaTepHasiax, TeMax
U (popmax UCKycCTBa: KHUKHAs rpauka, apxUTEKTypa, CLIEHO-
rpadus, pexuccypa, moasus, Teopust UCKYcCTB... OCHOBHBIM



BUJIOM TBOPYECKOTO CaMOBbIpakeHusi Obuta rpacpuka. B 1994 ro-
Jly Ha4aJl 3aHMMAaTbCs MaCJISTHOM )KMBOIMCHIO U 110 CE JEHb OHA-
OCHOBHas (popma ero TBOpYECKOro camoBbipaxkeHus. Ha cero-
JTHAHWEA AeHb HancaHo Oonee 500 kaptuH. Co3gaHo Oosee
1000 nucroB rpadpuku.

BopucoB- Xyno:XKHUK pasHOoOOpasHbIi. PaboTaer B cambix pas-
HBIX HaIlPaBJIEHU X, KaHpaX, TeMax, CTUIsAX. OCHOBHOE HalpaB-
nenue: COBpeMEHHOe MCKYCCTBO, (puitocopckoe UcKycctso. B
TIOCTOSTHHOM pa0oTe HAXOASITCS WM 3aBepIlieHbl OKoJo 50 BbI-
CTaBOYHBIX TEMATUYECKMX (KMBOMMCh M Ipauka) MPOEKTOB
(npexcraBieHsl Ha caite). IIpexae Bcero cneayer OTMETUTD CO-
JepikaresibHoe 00raTtcTBO, TEMaTHUECKOe U KaHPOBOE Pa3HOO00-
pasuie, MHOrooOpa3ue MHTEJUIEKTYaJIbHbIX UHTEPECOB U MPOSIB-
JICHUU B TBOPYECTBE XyAOKHUKA: (pritocodusi, TeMa KEHILIMHBI,
VCTOPUYECKHE U OCTPOCOBPEMEHHBIE TEMBI, TEMA YEIOBEYECKUX
THUIIOB ¥ 00pa3oB, copT, PyTOON U T. .

Xynoxuuk C.B. Bopucos, 6e3ycioBHO, COBpEMEHHBIH XyJ0X-
HUK. MOXHO 100aBUTh- M aBaHrapaHbiid. Ho coBpeMeHHOCTD 1
ABAHTapAHOCTb €r0 MPOU3BEICHUIN COCTOUT HE B TOM, YTO OH MC-
NOJIHSAET, Harpumep, ctangapTsl Konremmnopapu. Mner B pycne
KonTemnopapy 1 THpaxupyeT BHELIHUE €ro Npu3Haku. Ero uc-
KyCCTBO COBPEMEHHO U aBAHTAPJHO IPEXIE BCETO IIOTOMY, YTO
OHO OTpakaeT COBPEMEHHYIO KU3Hb (IIPSIMO UM KOCBEHHO). [To-
TOMY, YTO B CBOEM TBOPYECTBE XYJ0KHUK IBITAETCS Pearupo-
BaTh HA AKTyaJIbHbIE U BaJKHbIE BOIPOCHI HACTOSIIIETO BPEMEHHU.
AxtyansHbli aBaHrapg 21 Beka! Tak cam XygoXXKHUK Kjaccupu-



LUPYET HallpaBJIeHUE CBOETO TBOPYECTBA.

Crnenyer OTMETUTh OPUTMHAIBHOE PELICHUE TEM: COEIMHEHNE
peanbHOro U (haHTACTHUYECKOTO, 3eMHOTO W HeOECHOTO, (POITbK-
JIOPHO-HAPOAHOTO Y MY3bIKAJIbHO-TIO3TUYECKOTIO. .. YTO B CyM-
Me POXK/IaeT OYeHb MHTEepPECHble M HeoObluHble 0Opa3bsl. OOpa-
3bl BBICOKOM TapMOHMM M KpacoTel. TBopuecTBo C. bopucosa —
9TO B OOMBIIIEN Mepe U3MBIIIUICHHE, COTBOPEHHE Yy/IECHOTO MH-
pa, CO3HaTebHOE MOCTPOEHNE MHOTO MUpa — MUpPa JOMUHUPY-
I0LIUX LEHHOCTEN, MOYMUTAeMbIX XYyI0KHUKOM. Co3jaH1e MHOU
peasibHOCTUA. HO 3TO HE yXOI1 B CTOPOHY OT JAHS CETO, OT aKTyaJlb-
HOTO ¥ Ba)KHOTO, HO HAIPOTHB, 9TO TAKOW BOT, BHIOPAHHBIN XY-
JOXXHUKOM- Ccroco0 npuOnmkeHus K aktyanbHomy! HMckyceTBo
BopucoBa — riy0oKO coBpeMeHHOe UCKYCCTBO. B Tom umcie co-
BPEMEHHO He Yepe3 MpsMoe U300pakeHre BHEIITHEN BUIMMOCTH
JHSA cero (ra3eTHO- penopTaxHO), a Yepe3 MPOTUBOIONIOKHOE,
aJbTEpHATHBY U OMIIO3ULIMIO.

MoHyMeHTalIbHbIe, YyBCTBEHHO CTPOTME U BMECTE C TEM POC-
KOIITHO yBJIEKaTeJIbHbIE TOJIOTHA XYJ0KHIKA OTKPBHIBAIOT HAM 00-
LIMPHBIE 3pPUTEJIbHBIE NIEPCIIEKTUBbI, BOCTIOIHAA Ie(PUIUT Ma-
HalMid NOTepsAHHOTO pasi. HoBble rOpM30HTHI, COTBOPEHHBIE TPY-
JIOM U CTPEMJICHUEM XYI0KHUKA, COETUHSISICh, BCJIE]] 32 aBTOPOM
30BYT HAaC B CTpaHy BBICOKOM ;kM3HEHHOM rapmonuu! Tyna, rioe
ujieasbl XyJOKHMKA KUBbl U MOT'YT HAIIOJIHUTh HAC CBOMM LIEJIH-
TeJIbHbIM JlelicTBHUEM. M Mbl BCiie]] 3a aBTOPOM COBEPLIAEM STOT
YAUBUTEJIBHBIN MOJIET U3 OOBIIGHHOCTH JTHSI CETO B MUP BEYHOTO
U npekpacHoro. OH oTBepraeT rpaHMLbl JHS CEro, YXOOUT caM



Y YBOIWT 3pUTENISA B CTPaHy CBOMX MjealoB. B mup, rae napsar
I'apmonns u Kpacora!

Ero uckycctBo MetapopuyHO: HEOXKHMIAHHOE, MOPOU MpH-
YYJIMBOE COEIMHEHNE IIPEIMETOB, IIEPECEUYEHUE CMBICIIOB, TUIA-
CTOB HAlllEro IyXOBHOIO INpeadyBCTBUA. /KuBas 1noasus, Mu-
crepus- neperuierenne Huren Kpacorsl, TBopuectsa, My3bikn-
JAI0T 3TO BOJIIIEOHOE pe3y/IbTUPYIOlIee BO3EUCTBUE HAa 3pUTe-
n51. CoeilHEHNE pa3IMUYHbIX BPEMEHHBIX IJIACTOB- CETOJHSITHE-
ro, MPOIUIOrO U OYAYIEro — CIUBAETCS B €IMHBIN 3PUTEITbHBIN
oOpa3. [o3TMYHOCTh, UyBCTBEHHAs] MY3bIKa, COCMHEHUE MHU-
pa MpeaMETHOro U YUCTOI OecripeJMEeTHOM- MYy3bIKAIbHON Kpa-
coTbl. CMBIC/IOBBIE €EMKOCTH €0 KapTUH HallOJIHEHbl TapMOHHU-
YECKHUM €OUHCTBOM YeJIOBEKA U NpUpoabl. CaMOnpou3BoJIbHASA
BOJTIIIEOHAS CBHIITyYast MPEJIeCTh KPACOYHOTO BEIIECTBA €ro MoJIo-
TeH. [loatnueckoe, My3bIKaJIbHOE, METa(pOPHUIECKOE UCKYCCTBO.
XynoxxHUK boprcoB enaer cBoe MHAMBUAYAIBHOE U HETIOBTO-
pPUMOE UCKYCCTBO.

Bbopuco C.— unen Topueckoro Corw3za XynoxHukoB Poc-
CHHU, YYACTHUK OOJIACTHBIX, 30HAJIbHBIX, BCEPOCCUICKUX, MEX-
JIYHApOJIHBIX U 3apyOeKHBIX BHICTABOK. B TOM umcie BhICTABOK
Mockosckoro MesxayHapoaHoro XynoxectseHHoro Canona. B
2012 u B 2016 romy HarpakieH AUIIOMAMHU 1 cepeOpsTHOI Mejia-
abio TCXP: «3a BKj1ag B OTeYeCTBEHHOE M300pa3uTeIbHOE UC-
KYCCTBO».

B 2017 nB 2018 rony cocrosimuch 1B€ NEPCOHAILHBIE BBICTAB-
ku bopucosa C. B Actpaxanckou ['ocygapcrBenHon KapruaHon



['anepee (mpoekThl «Actpaskoresi» u «Ilac or Monsl JIuzei»). B
2018 u B 2019 rony poccuiickum apr-xkypHan «Pycckas ranepes
— 21 Bek» B yeTblpex Homepax (#1, # 4 u #6 3a 2018 u B HoMepe
1 32 2019 ron) onyGIMKOBaJI CTATHM U MAaTEPUATIBI O TBOPUECTBE
Xy/IOKHHKA.

B 2019 roay (17-27 anpens) cocrosiiach epCOHAIbHAS BbI-
craBka xynoxHuka B Mockse B DEVE GALLERY MOSCOW.
B Hos6pe 2019 ropa ocHoBan TBOpYecKoe oObeAnHEeHe (1 Co-
otB. I'pyrmy B cetu ®elicOyk) «OpuruHasbHbIE XYIOKHUKH!
Tperuit nyts B poccuiickom M30!». B cocras rpynmsl Bonum
MHOTHE OOJBIIINE CTOJIMYHbIC, POCCUIICKUE U 3apyOekKHbIE XY-
JOXXHUKH, IEATEN KYJIbTYPHL.

B 2020 rony (20 siuBapst — 20 (peBpasisi) yUaCTHUK BbICTaB-
k1 B Mockse B [loconbcTBe ApMeHnHn «ApMeHus I1a3amMmu pyc-
CKHX XYIOXHHUKOB». 19 guBapsa 2020 roaa nosry4ywi npuriarie-
Hue ydactBoBarh B [Tapuxckom Canone COBpeMEHHOTO UCKYC-
CTBa.

Kaprunel Haxogdarcsa: B My3see KyiabTypbl HapopoB Bocro-
ka (Maiikonckun ¢guiman), B ACTpaxaHCKOM roCy/1apCTBEHHOU
KapTHUHHOW rasiepee, B coOpaHuM apT-x ypHana «Pycckas ra-
nepes- 21 Bek», B COOpaHUM MOCKOBCKoOW apr-rajiepen DEVE
GALLERY MOSCOV, B apyrux codpaHusix.

Uien Cowo3sa xypHamucroB Poccun. B 2010 romy Hanmcan
u u3nan kaury «Bpems BecHa» (M300pa3utesibHOE HMCKYCCTBO
Bonrorpasa cerogHsi — Ha pyOeske CMEHbI KyJIbTYpHBIX (popMma-
mii). Jlaypear u moOGeauTesnb pa3IMIHBIX TBOPUYECKMX KOHKYP-



COB.
TsopuectBo boprcoBa C.— yHUKaJIbHOE SIBJICHHE B COBpe-
MEHHOM MUPOBOM M300pa3UTEIbLHOM HCKycCTBe !

Pao6ornl/Painting



Y JAJIBHEI'O CHHEI'O MOPA. Xoacm, wmacno., 95x
130 cm., 2014 200. Kpacusas kapmuna o Kpacome HceHUjUHbl U
npupoosvt. 06 unmepece aémopa Kk ucmopuu. Ewe oono npusna-
HUe 8 N1008U K dceHuume u npupooe!



TAHEI] (2). Xoacm, macno., 75x 66 cm., 2006 200. Eue 00-
HA KapmuHa Ha memy PpaHuy3cKozo cpeoHesekosvs. Panma-
3utinas u pomanmuunas. Yapyrowas u oosoposcumenviiast! Bui-
cmaska xyooxcnuka bopucosa C. 6 Jlyepe mouro cocmoumcsi-
npu MaxKom mo ezo HUManuu u cumnamuu Kk Oparyuu!




I'OPO/T B0JIOTOH! Xoacm, macno., 80x 80 cm., 2019 200.
Kpacusas u opuzunanvras kapmuna na memy ayuutezo oyoyuie-
20!




BO3BPAII[EHUE PAA! Xoacm, macno... 94x 116 cm., 2019
200. OOHA U3 UEHMPANLHBIX KAPMUH XYOOHCHUKA, 8 KOMOPOI
npsamo (U CIOXHCEMoM U HA3BAHUEM) OMPANCEHA UEHMPANbHASL U
2MYOUHHAS, CKBO3HASL MEMA 8Ce20 MBOPUECBA XYOONUCHUKAL.



BOJIA. Xoacm, macno., 130x 95 cm., 2013 200. Bee ckazarno
8 HA3BAHULL U BCE BLIPANCEHO 8 UB0OPANCEHUU.



B BUXPE TAHIL]A! Xoacm, macno., 100x 100 cm, 2016 200.
Kpacueas pomanmuunas kapmuna na memy ¢puzypHozo Kama-
HUSl, Kpacomsl, 8 KOMOPOU COeOUHSIIOMCS. MOAOOOCHb, CROPI,
uckyccmeo marnya! (Haxooumcs 6 wacmmoii koanekyuu).




COJIO BEJIOU TOJIYBKH. Xoacm, macno., 50x 41 cm., 2006
200. Tema u owgywernue 2apmoHuu 8eauku u 3mo npegarupyent!
Kapmuny mooicno nazeamo euje u 5K0A02UMHOL- NO Ce200HSIUL-
HuM cmanoapmam Haueii yusuauzauuu. I[lockonvky 6 neii Ha-
NPSMYIO OMPANCEHA MEMA OOANCHBIX 2APMOHUUHBIX U 300POBbIX
B3AUMOOMHOUEHULL MENHCOY UEeN0BEKOM U UAPCIMBOM NPUpoObl!
Bce 3axonomepro: «Bozepauerue pasi»— 2naeHast mema u cooep-



arcanue kapmur xyoodxcHuxa bopucoea C.

JIPKOKOH/IA MOPA. Xoacm, macao., 80x 80 cm., 2019 200.
ToporcecmeeHHo-pomanmuueckass KOMNO3UYUs. 3HAUUMENbHbIL




apxuti oopas. ['0e 6onvuoli u cunvHoil memaghopoii senrsemcs
coedunenue oopaza mops u 00paza AeoHapOo8cKoli JxHcokonowl.
Ha nepeonem naane yumama uz «Taneu» Mammuca: guzypol
MAHUYIOWUX TOHOWeli 8 cmpemumensvrol ounamuxe! U ece no-
epyoicero 6 bonvuuyio u mopocecmeennyio I apmonuio!




PAJIOCTHAA KAPTHHA! 30JI0TOH BEK! Xoacm, macno.,
85x 110 cm., 2011 200. O0Ha u3z ayumux u Camvix 3HAUUMEAbHBIX
kapmun aemopa! Ha kapmurne 30n0moti eex yoice nacmynun. B
3MOM ee U UEeHHOCHb.

T'OJIYBKA MUPA ITHUKACCO. Xoacm, macno, 95x 130 cm.,



2015 200. Tpu npezudenma camvix 6ONLUUX U CUALHBIX CIPAH
(Poccus, CIIIA u Kumaii) emecme 00AH#CHbI XPAHUMb MUDP U CAe-
008amv 8 3MOM CaAMOl 21a6HOli 8one- demckoil! B enybure kap-
MUHBL-00pa3 20ayoku mupa, cozoannvlii Ilabno I[luxkacco ons
OOH.



Marina Bykovskaya /
MapuHa bbikoBcKas

Tel. 8 9257342044.




E-mail: x146ey@gmail.cot http://gwc-planet.ru/
bykovskaya-marina-mikhaylovna http://
www.eurasianartunion.ru http://www.mirkonkurs.ru.

Painter, photographer and psychologist.
Her 18 personal exhibitions of paintings and graphic arts were
arranged in Moscow, Kolomna and Lukhovitsy.

MAPHNHA BBIKOBCKAA T. 8 9257342044.

E-mail: x146ey@gmail.cot http://gwc-planet.ru/
bykovskaya-marina-mikhaylovna http://

www.eurasianartunion.ru http://www.mirkonkurs.ru.

XynoxHUK, pororpad, ncuxosor.

B 1973 rony ¢ KpacHbIM JUIIOMOM OKOHYMJIA MOCKOBCKUIA
UHCTUTYT WHXEHEPOB KEeJIE€3HOJOPOKHOIO TPaHCIOpTa. 3aHU-
MaJlach Hay4YHBIMU HcclieoBanus, padotana B MIIC, Vrpasne-
HUU CTPOUTENIbCTBA, BHIYMCIUTENTPHOM LIEHTPE KEJIE3HOIOPOK-
HBIX BOWCK.

Becenpt MapteiHoBoii EneHbl TepeHTheBHBI 00 MCTOKAaX Ha-
Il KyJIbTYpHI, sI3bIKA, 0ObIYaeB W Mpa3aHUKOB 10 Koo Bosb-
ot MenBenunpl criogBur-im €€ B 90-ble roasl 0ObEIUHUTH
€IMHOMBIIIJIEeHHUKOB B OOIIECTBEHHYI0 OpraHM3alvi0 «AKBa-
MapHuH» TMOJ Ujieer 030POBJICHUS U TPOCBEIICHUS JIIOACH.

Buiiia Ha neHcHio 1 riepeexaa JKuTh B JIEPEBHIO.

Pucosary Hauvama BecHon 2015 roma, korma necHr «Paga»


http://gwc-planet.ru/bykovskaya-marina-mikhaylovna
http://gwc-planet.ru/bykovskaya-marina-mikhaylovna
http://www.eurasianartunion.ru/
http://www.eurasianartunion.ru/
http://www.mirkonkurs.ru/
http://gwc-planet.ru/bykovskaya-marina-mikhaylovna
http://gwc-planet.ru/bykovskaya-marina-mikhaylovna
http://www.eurasianartunion.ru/
http://www.eurasianartunion.ru/
http://www.mirkonkurs.ru/

MapteiHoBout Enenbl TepeHTheBHBI 3a3Bydaja B HEW BCEMU
KpacKaMy MUpa, HallOJTHWJIA PaJOCThIO )KU3HUA U OTKPbLIA KPaco-
Ty NpUpoasl. «MUpPOOIIyIIEeHHe U MAPOBO33PEHUE — BCE pa3oM
u3MeHW10ch roBoput MapuHa. Ilozanu 5 kpyros no 12 set. Ha-
yasicst HOBbIM Kpyr. EcTb pagocTb ObITHS, KPACKU KU3HU M BO3-
MOKHOCTb BBIUTH DTO Ha nosnoTHo. [Topon H ycHENIB, ITOKa HE
pacckaxellb yBUIEHHOE KpacKkamMu. A Kakou BOCTOPT, KOI/1a HO-
BbI€ 1[BETA POKAAOTCS HA MAJTUTPE U HAXOAAT CBOE MECTO B Pa-
00Te ¥ KeJlaHUe JCTMTHCS STOW PaJOCThI0 OBITUS HEU3OBIBHO !»
Cexpertsl MacTepcTBa MapyHa OCBauBaEeT MOJ] PyKOBOACTBOM XY-
noxHuka Hukomasa CasenbeBa.

E€ cTuiib 1ekUT Mexay KJIacCHUECKUMU MpUeMamMu 1300pa-
3UTEJILHOTO UCKYCCTBA U HAUBHOM TEXHUKHU. DTO MPOAUKTOBAHO
e€ cepauem u e€ rmazamu. OHa paboTaeT B TAKMX JKaHPAX Kak
HIOPTPET, LIBETOUHBIM HATIOPMOPT, MENU3aK, JAEIAET )KaHPOBBIE 3a-
pUCOBKHU. AKpHII, TEMIIEpPA, acTeNb, I'padrKa, Macio B €€ apce-
Hasie. CHavyaia nojicnopbhbeM € B PUCOBAHUU, A 3aTEM U yBIIEYe-
HUeM crana pororpadus, (pUKCUpyIOIas MpeKpacHble MTHOBE-
HUS, TBOPSLIAs JIETONUCH KU3HU.

Ceityac Mapwuna: unen Ipecc-Kiy6a Kuno.

uyieH Konomenckoro otaenenns BTOO «Corwo3a Xy10:KHUKOB
Poccun», unen MexaynapoaHoro XynoxectseHHOro ®onja.

uieH EBpasuiickoro Xynoxecrsennoro Como3a.

yyieH Mesx ayHapoaHoit TBopueckor accamoOneun b® «CnapsiH-
CKHUE TPAAULIL».

E€ paboThl HEOMHOKPATHO MyOIMKOBAIMCH B KATAJIOTrax, Kyp-



Hajax, B T. 4.

«IOnbI1 XynoxHUK» Ne 8 2019 r., cepuitHOM U31aHUU MOJA-
POUHBIX KHUT-aJIbOOMOB «Bo nms mupa Ha 3emiie». OHa MHOTO-
KPaTHbII YYaCTHUK BBICTABOK OpPraHU30BaHHBIX, KoJOMeHCKUM
ornenenreM BTOO Coroza xynoxxHukoB Poccumn, MexayHapo-
HbIM XynoxkecTBeHHbIM PoHom, EBpasuiickum XynoxKecTBeH-
HbiM Coto3oM, MTA B® «CnaBsHckue Tpaguiun» B Mockse,
Konomue, ®pannuu, ['petyu, bonrapuu, ['epmanumn.

[pomnuio 18 e€ nepcoHabHBIX BHICTABOK KUBOIKCH U Ipadu-
k1 B Mockse, Konmomne, JlyxoBuiax.

Takke MpOILIN KOJUIEKTUBHBIE BBICTABKUA — 5KUBOIIKCH, I'pa-
duka u ¢ororpadus ¢ Kuno IIpecc-Knydbom B r. Mockse u
Mockosckoii oonactu (ITerpoka 38, Uctpa, [lenosck, [lepenen-
kuHO, CocHbl, bepe3osas poma, JJomonenoso u ap.).

WORKS BY MARINA BYKOVSKAYA /
PABOTBI MAPVHBI BBIKOBCKOW



Confession 2016 18x24 cm acryl [Ipusnanue 2016 18x24 ope
axKpuan.

Kaxnoe yrpo Sonnue crpemut ayun k 3emie ¢ [IPU3HA-
HUEM B mo0OBM HEXHBIM, CTpacTHBIM, onastionmM. OHa, Ky-
nasich B HUX, OTBEYAET C-HEKHOU TOTyOM3HOM.

B ux mo6Bu ponutcs xu3Hb. Ctpoku MapteiHoBo# E.T. 00



3TOM:.
3apsa 3apeBo 3aHsnock Hapoxkaenbem Tem Hamuioch Iyxa
Seera noxnanock PaccBesno kpyrom pasznwiock Jlebenem Jlo-
OOBb JIeTH.
Iox cBOE KpbUIO MUp BO3BMH.

Silence 2019 32x61 cm acryl Tuwuna 2019 32x61 ope axkpua.



Peuka MesuHKa nporekaer 3a €€ OropoioM, pasauBasiCh IO
BeCHE. A 3UMOI CTOMT yAMBUTE bHAS TUIUMHA. [IBIIINTCS JIETKO
Y CBOOOIHO

Abandoned bouquet 2017 50x40 tempera 3abvimuvlii Oykem
2017 50x40 x memnepa.
[Tpa3aHuK MpomIEn, )KU3Hb BEPHYJIAch B 00BIYHOE pyciio. Bee



3aHATBHI CBOUMH JieflaMU. ByKeT 3a0bIT, JIeNeCTKY MOICOXJIH, TTOI-
BsUTH, HaYaJIM Tiagath. Ho Jyum cojHIla UTpaloT B HAX, BOJIIIEO-
HO BBICBEUMBAsI X HEJABHIOKO MTPEJIECTD.

Tak 1 ybIOKa 030psieT ObLION KPacOTOH yke HEMOJIOBIX JII0-
JIeH.

Sweetie 2017 50x40 tempera Heooxa 2017 50x40 xx memnepa.



3a OKOJIHIIEH JIECOK C 3eMJITHUYHBIMU TOJIsTHaMU. Paia BHyd-
Ka Arojiam, roeJja BIOBOJb U BeAEPKO HaOpaa.

Graphical art 30x21 pencil I’ pagpuxa 30x21 kaparoau.
Dpazmermot 6anema Hama ¢ covaukoii 30x40 6 kapanoau.

Jpeg
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Graphical picture 30x21 pencil I pagpuxa 30x21 kaparoauu.

[Torpsicenuem cranu s aBropa «Kapmen-Ciouta» u «bos-
nepo» Pasens B ucnonnennn Maiiu [Tnucenkon. Kenanue ne-
penarb MoJET U PUTM TaHIIA, BHUIAJIACH B BBICTaBKY «JlereH sl
Oanera», rue npenacrasieHsl 13 noprperoB u 6onee 100 ¢par-
MEHTOB U3 CHEKTAKJIEN.



TI'eopruit ®upcos (ZKopxk Pepn)

Contact: +7 903-9773753.

He was born into an intelligent family. Grandmother-to-
mother Evdokia Plyasova in the 20s graduated from the
economic university of Moscow, her uncle was a well-known in
Moscow Professor Olshansky the founder of welding in Russia.

Relatives had good libraries on which George grew up. Before
the sixth grade only read fairy tales.

In the last classes of high school he became fascinated
with studying the philosophy of utopian socialists, after reading
Mora’s book about the island of Utopia.

He started his aesthetic education at art school. In the fifth
grade, his drawings reached the final of the competition of young
talents of the USSR.

After graduating from high school, Georgi was dissuaded
from entering creative universities and, as a mother, in 1980 he
entered the Moscow Aviation Institute.

In the years of perestroika he engaged, as well as most
energetic people cooperation. In the early nineties he bought
paintings that later helped him escape poverty.

In 1996 he decided to study at the Moscow Institute of
Architecture. I agreed with the dean of the Faculty of General
Training on the passage of an individual program in the specialty
of the architect of residential buildings. During the part-time



school year, he mastered the program of 3 courses. Most of all
during this time of training he was impressed by the works of
Losev and Plato.

At the same time, on the advice of the dean, he studied
gestaltpsychology at the Institute of Technical Aesthetics, which
structured the idea of how beauty is born and formed.

In the zero years I became fascinated with jewelry design.
Worked for several well-known companies. In 2014 he was a
candidate for the position of chief designer of the Faberge brand.

In the mid-10s he wrote fairy tales.

In the late 10s (2018-2020) managed to create several
hundred drawings with a philosophy close to the classical
surrelease.

I'eopruit ®upcos (IIces. Kop:x Pupu)

+7 903-9773753.

Ponuincs B uHTenmMrenTHol cembe. baOymika no mame EB-
nokus Ilnsacosa B 20-e roapl 3aKOHYMIIA SKOHOMUYECKUN BY3
MockBsl, ee s Obu1 u3BecTHbIl B MockBe npodeccop Orb-
IIIAHCKWM OCHOBOIIOJIOKHUK CBapKu B Poccnn.

Hpyroii nenynika no nane I'eopruii @ponosuy ®upcoB Obu1
W3BECTHBI ABUAKOHCTPYKTOp 3aMecTutens Burtamusa [mymko,
BosrasisBLIero pakerocrpoenue B CCCP nocne B.I1.Kopore-
Ba.

VY PONCTBEHHUKOB OBLTM XOPOIIe OMOMMOTEKH, Ha KOTOPHIX



['eopruii poc. badymika Esnokus [TnsicoBa umena 6osbliryio 6u6-
JIMOTEKY CKa30K, KOTOPOM, OH 3a4MTHIBAJICA C yTpa JI0 Bevepa.
Jlo 1m1ecToro KJaccoB TOJIbKO U YMTAJl OHU CKa3KH.

B nocnegHux Kjiaccax CpefHEH LIKOJbl YBJIEKCA U3yYEHUEM
(punocodun colMaTMCTOBYTOIUCTOB, TOCIIE MPOYTEHUS KHUTU
Mopa 06 octpoBe YTorusi.

Haumnan scretmueckoe oOpa3oBaHME B XYJOKECTBEHHOM
1IKoJie. YacTele IOXO/Ibl B TPETHAKOBCKYIO rajiepero popMUpoBa-
JIM ero BKYChl. B mATOM KJlacce ero pucyHKM JOLUIM 10 (pUHa-
Ja KoHKypca Monoablix TanantoB CCCP. B komuccnn KOHKypca
HUKTO HE MOBEPUJI, YTO TaK pUCYeT 12-il MaJIbYHK.

[MTocne okoHuYaHMA HIKOIBI ['eoprus OTroBOpMIIM NOCTYIATh B
TBOPYECKHE BY3bl M OH, Kak Mama, B 1980 rogy nocrymnui B Moc-
KOBCKM aBMALIMOHHBIM MHCTUTYT. IlapasuiensHo ¢ nomyvyeHu-
eM 00pa30BaHMs MHKEHEpa-MeXaHUKa MOJydasl XyHdOoKeCTBEH-
Hoe 00pa3oBaHKe B MaCTePCKO HapojiHoro xyaoxkHuka PCPCP
3ou Usanosub! OnbxoBou ¢ 1980 o 1986 roawl. B te xe roapl
YBJIEKCS U3YYEHUEM MUPOBOU UCTOPUEUN UCKYCCTB.

B rofpl mepecTpoiiky 3aHsICs, KakK U OOJBITUHCTBO SHEPruy-
HBIX JIOJIEU Koomepanuen. B Havase JeBAHOCTBIX MMOKyNaJl Kap-
TUHBI, KOTOPBIE BIIOCJIEACTBUM IIOMOITIM EMY CHACTUCh OT HUILE-
ThI.

B 1996-m roay pemin yuntbcsi B MOCKOBCKOM apXUTEKTYp-
HOM uHctuTyTe. JloroBopuics C AeKaHoM akyspreTra oOriei
HO/ITOTOBKM O MPOXOKAEHUM UHIMBU1YaJIbHOM MTPOrpaMMbl IO
CMEUMATIBHOCTH apXUTEKTOpa KUJIbIX COOpykeHUuid. B TeueHue



HETIOJIHOTO Y4eOHOro rofa OCBOWJ rporpammy 3 KypcoB. bosnb-
IIIe BCETro 3a 3TO BpeMsi 00yUeHHUsI ero BrievaTvin Tpyasl Jloce-
Ba u [Inarona.

B TO %€ Bpems 1o coBeTy JIeKaHa U3yvall relTaabTIICUXO0JIO0-
TUI0 B UHCTUTYTE TeXHUYECKON DCTETUKHU, KOTOpast CTPYKTYpHU-
pOBaJIa MPEJCTABJIEHUS], KaK POXKAaeTcsl U (POpMUPYETCS Kpaco-
Ta.

B HyneBble rofpl YBIEKCS 0OBETUPHBIM Au3aiiHoM. Paboran
JUISl HECKOJIBKUX W3BECTHbIX KommaHui. B 2014-m romy oka-
3aJIcsl COMCKaTesieM Ha JIOJKHOCTh TJIABHOTO TU3aiiHepa OpeHia
dadepixe.

B cepenune 10-x rogoB nucasn cKa3Ku.

B koniie 10-x ronoB (2018-2020) ynanock co3/1aTh HECKOJb-
KO COTEH PUCYHKOB C (pusocopueid, OMM3KON KJIACCHUECKOMY
cloppeayiu3my.

PAINTING/PABOTbBI ABTOPA



Bouquet of fire-breathing kyoksiniya. Pastel, 50x65.
bykem ozneovumamux kuokcunuii. Ilacmenwv, 50x65



The girl and rain. Pastel, 50x65 desouxa u 0oxcov. [lacmenw,
50x65



True thirst. feather, ink 12x16.
Hcmunnas scasxcoa. nepo, wepruna 12x16



Dreams of the chair. feather, ink 13x16.
Meumuwi cmyna. nepo, uepnuna 13x16



Sunny bouquet on a cloudy day. Pastel, 50x65.
Conneunwlii oykem 6 nacmypholii oenv. Ilacmenv, 50x65



Christ. instant of life. feather, ink 12x19.
Xpucmoc. menogerHue dxcusHu. nepo, uepruna 12x19



Oksana Gracheva/ Okcana I'paueBa

+7 (985) 468-91-95.

Russia Moscow go_gracheva@yahoo.com https://
www.instagram.com/gracheva oxana/ https://
www.facebook.com/grathova.ok/  https://www.youtube.com/
channel/UCCXWfRCemF1LDxNPil1tOHRQ?view
as=subscriber.

The artist-designer.

Education Technician Architect.

Member of the Union of Designers of Russia.

She independently studies the Flemish writing technique,
there are several copies of the paintings.

Recently carried away by abstraction. He likes experiments
and searches for new things.

Since he is constantly gaining experience in painting and
developing spiritually, he wants to create something new, very
close to the theme of ecology and the preservation of the planet.

OKCAHA I'PAYEBA (OXANA GRACHEVA)

+7(985)468-91-95.

Poccusi, MockBa go_gracheva@yahoo.com https:/
www.instagram.com/gracheva_oxana/ https://
www.facebook.com/grathova.ok/ https://



https://www.instagram.com/gracheva_oxana/
https://www.instagram.com/gracheva_oxana/
https://www.facebook.com/grathova.ok/
https://www.facebook.com/grathova.ok/
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https://www.youtube.com/channel/UCCXWfRCemF1LDxNPi1t0HRQ?view_ as=subscriber
https://www.instagram.com/gracheva_oxana/
https://www.instagram.com/gracheva_oxana/
https://www.facebook.com/grathova.ok/
https://www.facebook.com/grathova.ok/

www.youtube.com/channel/
UCCXWFRCemF1LDxNPiltOHRQ?view_ as=subscriber.

XynoxHuK-au3aiiHep. OOpa3oBaHME TEXHHK-apXUTEKTOP,
yiieH Coto3a Jluzaitnepos Poccuu.

CamocroATenbHO M3yvaeT (hlIaMaHICKYl0 TEXHUKY MHCbMa,
€CTh HECKOJIbKO KOMUIA KapTHH.

HenasHo yBiieksach aOcrpakuueid. JIloOUT SKCriepuMeHTHl 1
MIOMCKH HOBOTO.

Tak Kak MOCTOSIHHO MPUOOPETAET OIIBIT B KMUBOIIMCH U TyXOB-
HO Pa3BHUBAETCsl, XOUET CO3[aTh YTO-TO HOBOE, OYEHb OJIM3KOe
TEME SKOJIOTMU Y COXPAHEHUU TLIAHETHI.

Pao6oTnl aBTOpa/Painting



NEW, 2019.

Mixed media, canvas, oil, acrylic, oats, 100x100 cm.

“The serious work“ NEW “has a fun story about how I
accidentally found a photograph of a farmer who complained
about poor-quality grain! I was very impressed and received great
inspiration. I love this embodied idea.»



«HOBOE>», 2019 ».
Cuewannas mexHuxkda, XOACH, MAC0, aKPUn, O6EC,

100x100 cm.

«Cepvesnas paboma «HOBOE» umeem eecenyio ucmoputo o
MOoM, KaK s cayuaiino Hauina ghomoepagpuro ghepmepa, Komopolii
HCANOBANCS HA He KauecmaeHHOoe 3epHo! A Obina cunvHo eneuam-
NEHA U NONYUUNA 02POMHOe 800OXHO8eHue. F aobio smy eonno-

MUBLUYIOCSL UOEIO. ...»



“Birth”, 2019, oil on canvas, 60x80 cm.

“.. I love movement, renewal, birth and everything that drives
us. Also, I really like special effects. This work is more intuitive.
If the artist manages to evoke the emotions of the viewer, this is
the best mark! ”

«Poorcoenue», 2019, xoncm, macno, 60x80 cm.



«...A 060 osudicetue, 0OHOBAEHUE, POXCOEHUEe U 8Ce, UMO
osudicem Hac. Eue, ouenv npassmes cneusgbgpexmot. Ima paoo-
ma ooavue unmyumueras. Ecau xyooscnuky yoaemcst 8vl36amo
AMOUUIO 3pUmenst, SMo AYUas oueHka!»

“I am in the World, and He is in me”, 2019, oil on canvas,
45x35 cm. “The ecology of the planet really bothers me. This is



the first work in the future series «I am in the World, and He is
in me.» I hope that these works will inspire and reflect on people
who we are in this beautiful World. ”

«f 6 Mupe, u On 60 mue», 2019, xoncm, macno, 45x35 cm.

«IKonoeus naaremvl oueHb OECNOKOUM MeHs. Imo nepeas
paboma & oyoyuweti cepuu «A ¢ Mupe, u On 60 mme». Haoeroco,
umo smu pabomol OYOYM 800XHOBASIMb U 3A0YMbIBAMbCSL MO0l
0 MoM, Ko mMbl 8 3mom npexpactom Mupe».



«London» 2020, paper, acrylic, ink, 30x17 cm.

“Why do I like to explore and get surprises?) Because you also
love it! I have a familiar photographer, I am sometimes inspired
by his work, from the bank of the river in the village I got London.
You don’t know what it will lead to a brush. ”

«London» 2020, 6ymaea, akpun, mywwn, 30x17 cm.



«[lovuemy s 10610 Uccaredosamsv U NOAYUAMb CIOPNPU3LL?)
Tomomy umo Bwt modice arodoume smo! Y mensi ecmo 3HaKoMboli
omozpacp, s unoz0a 800XHOBASIOCHL €20 pabomamu, u3 depeza
peku 6 oepestie noayuuacst JIonoon. Tl He 3Haeutb Kk uemy npu-
gedem.....KUCHIb».

A series of collages on the theme «I am in the World, and He



IS In me».
2019-2020 Digital Format. Size upon request Limited edition.
Cepus konnaoiceti na memy «A 6 Mupe, u On 60 mme» 2019—
2020 Lugbposoii popmam. Pazmep no 3anpocy Jlumumuposan-
HbIL MUpasic.

Digital Collage «Evolution».



Series on the theme «Peace in me and I in Peace» 2019-2020,
Size on request, Limited Edition 1{ugpoeoii kornaxnc «Jeono-
UUsi».

Cepusi Ha memy «Mup 60 mue u 51 6 Mupe».

2019-2020, Paszmep no 3anpocy, Tupadic aumumuposar

Digital Collage All Together.



Series on the theme «Peace in me and I in Peace».
The work of the photographer Daniil Velichko, 2019-2020 is
used. Size on request. Limited edition

Lugpposoii konnadxc «Bce emecme» Cepusi na memy «Mup 6o
MHe u 51 8 Mupe».
Hcnonvzosarna paboma ¢omoepagpa /lanuuna Beauuko,



2019-2020. Pazmep no 3anpocy. Tupasic aumumuposar.
Photographer  Daniil ~ Velichko  https://instagram.com/
dvelichko.
Domoepagp lanuun Beauuxo hitps://instagram.com/dvelichko



https://instagram.com/dvelichko
https://instagram.com/dvelichko
https://instagram.com/dvelichko

Grigorovich Dmitry/
I'puroposuu /IMmurpui

Tel.7 (916) 554-25-45.

Facebook: https://www.facebook.com/profile.php?
id=100006191954746.

E-mail: stonecasa@mail.ru.

History:.

DmitRii Grigorovich was born in 1951 on the island of
Sakhalin, In 1978 he graduated from the Krasnoyarsk Art
School.

Arthistorian:.

The subject and animated visual series in the picturesque
works of Dmitry Grigorovich appears either on a neutral light or
dark background, or against the background of a recognizable
Siberian or Central Russian landscape.

But whatever the artist depicts, in almost every picture of any
format, the viewer can discover a certain general strangeness,
which is akin to such a worldwide phenomenon of 20th century
fine art as surrealism. was always in abundance. In other words,
THE WORK is common in our time.

Dmitry is characterized by work not so much with color as
with light.

Silence, n,undisturbed at thetop of the water, which reflects
stones, boats and shores.



https://www.facebook.com/profile.php?id=100006191954746%20
https://www.facebook.com/profile.php?id=100006191954746%20

Among the calm soothing landscapes stands out absolutely
realistic (without the slightest impurities of surreal oddities)
picture «Bereg» (2007).

And nothing superfluous, complicating vision and breathing.
It seems that stylistic exoticism and absurdity of the visual series
come to the artist not so much at the level of feelings, as at the
level of knowledge and impressions of what he saw.

Dmitry clearly managed to soften the rigid and often
overwhelming consciousness style of surrealism, instilling in it
Russian (Siberian) pictorial roots. to develop the artist’s work.
What is clear is that, the obvious impressionist or, moreover,
the abstractionist Dmitry Grigorovich will not turn and, at least,
will not want to sacrifice the newfound professional technique of
writing, allowing him to comprehend and reflect the picture of
the world around him.

William Mailand. 02.03.2011.

Artist’s exhibitions:.

1992Moscow. «Golden Brush» is the prize-winner of the
exhibition. 1992L.os Angeles.

1993Moscow.  Exhibition  «Art  Myth»  Manege.
1993Moscow. «Russian Art Exhibition.»

1994EXxhibition of Russian artists at the Sultanate of Oman.
1994Moscow.

1995Seoul.

1995Moscow.

1996 — Moscow.



1996 Moscow. «From Russia with love.» 1996 Moscow.
Manege. Art Salon.

1997Moscow. Manege Art Salon. 1998 Moscow. Manege.
Art Fair. 1998 Moscow. Radison Slavyanskaya. 1998Business
Moscow Bank.

1999 Moscow.
1999 Moscow. Moscow-Paris Bank. 2000Moscow Art
Gallery Arte Vita Style.

2000D. Moscow. Gazprom. A solo exhibition. 2000 Moscow.
Art MIt’s an anonge.

2001 Geneva. Europea Art.

2001 Moscow. Transcapital Bank. A solo exhibition. 2004
Moscow. Art Manege.

2006 Moscow. Cha. International art withalon. 2006Moscow.
Transcapital Bank.

2007. Manege. Tradition and modernity. A soloexhibition.
2010Moscow.

2011 Moscow. Transcapital Bank.

I'PUTOPOBUY JIMUTPUH TEJL +7 (916) 554-25-45.

Facebook: https://www.facebook.com/profile.php?
1d=100006191954746.

E-mail: stonecasa@mail.ru.

buorpadmusi:.

Hmutpuii ['puroposuy poauics B 1951 rony Ha octpose Ca-
XxaymHe, B ropone Xonmcke. B 1978 rony oxonuns KpacHosip-
CKO€ XyHoxecTBeHHoe yunau—-1ie uM. B.. Cypuxosa. C 1989



https://www.facebook.com/profile.php?id=100006191954746
https://www.facebook.com/profile.php?id=100006191954746

roga 4ieH Corwo3sa xynoxHukoB Poccun. C 1980 yyacTtHuk kpa-
eBBIX, PECITyOIMKAHCKUX U COIO3HBIX BBICTABOK, a TAKXKE BBICTA-
BOK 32 pyoexom: B Utamuu, Typruu, ['epma—Huu, Punisaaauu,
Anonun, CHIA, KOxHoit Kopen. PaboTsl Xyn0KHUKa HAXOAATCS
B YAaCTHBIX KOJUTeKIHsX Poccun u 3a pyOesxom.

Penensus uckyccrBoBena:.

[TpeaMeTHBIN ¥ OIyIICBIICHHBIA U300pa3UTEIbHBIN PSIT B KU-
BOINUCHBIX TpousBeaeHusix mutpus ['puropoBuua npeacraer
MO0 Ha HEUTPaJIFHOM CBETJIOM WJIM TeMHOM (poHe, 1o Ha o-
HE y3HaBaeMOro CHOMPCKOTO WM CpeTHEPYCCKOro Tiei3aka. Ho
9yTO OBl XYIOXKHMK HM W300paxas, MOYTH B KaKAOM ero Kap-
TUHE J1I0060r0 popMara 3puTesb MOXKET OOHAPYKHUTh HEKYIO 00-
HIyI0 CTPAHHOCTb, KOTOpPAasi CPOIHU TAaKOMY BCEMHUPHOMY SIBJIe-
HUIO M300pa3sUTENIbHOTO MCKYCCTBa XX BeKa, Kak CIOppeasi3M.
JlaBHO 3aMEY€HO, YTO MHOTUE POCCUIMCKUE XYA0KHUKY MJIAIIIIe-
IO Y CPEJIHErO MOKOJIEHU I YaCTO MOANAJAI0T MO/ BIUSHUE ITOr0
9KCTPABAaraHTHOIO CTUJISI M B HEKOTOPBIX CIyvasix Aaxke yMyApsi-
I0TCSI OPTaHUYHO COEIMHATH €r0 C OKPYXKAIOUIEU JEUCTBUTEb-
HOCTBI0, OJ1aro croppeaMcTudHoro B Poccum Beeraa ObUIO B 13-
OBITKE.

Hpyrumu cinoamu, THIATEJIbHO Beimucannbiii ABCYP]
SIBJICHHE B Hallle BPEMsI paClIPOCTPAHEHHOE.

s [Imutpusi XapakTepHa padoTa He CTOJBKO C TIOMOIIBIO
1IBETa, CKOJIBKO C IMOMOIIBIO cBeTa. Ero XuBOIMUCH 3TO MOUTH
rpuzaiiiib. B yacTHOCTH, OH MOCEI0BATEILHO ONEPUPYET C OT-
TEHKaMU KOPUYHEBOTO.



TurmmHa, TOKOIA, HUYeM He IMOTPEBOXEHHAsI [IOBEPXHOCTD BO-
JIbI, B KOTOPOW OTpakaloTcsi KaMHH, JIOOKU U Oepera. brarona-
Ps TIIATEIbHOCTY MTUChMa 3PUTEb MOy4YaeT MAaKCUMAJIbHYIO H-
(hopmarnio 0 MOBEPXHOCTH KaMHEN U APYTuX MpeaMeToB. Xy-
JOXHUK CJIOBHO CKYJIBITOP JIOOMBAETCS MPENEIbHON SICHOCTH
00BEMOB U B UTOTE KAXETCSI, UTO MBI HE TOJILKO BUIUM U300pa-
’KEHHOE, HO U OCSI3aeM €ero, U JIaXe OIIYIIAaeM BeC KakJI0ro mMa-
TepUAJIbHOTO OOBEKTA.

Cpenu CHOKOMHBIX YMUPOTBOPSIOLIUX MENU3aKer BbIIEISeTCs
abCOMOTHO peascTuiecKas (6e3 MaJIeHIX puMecel cloppe-
AIMCTUYECKUX cTpaHHOCcTeN) kapTuHa «beper» (2007 r). Jlogka
¥ KaMHH Ha MIepBOM IUIaHe, a Ha BTOopoM Oeper v OpeBeHuaras
u30a, pacTBOPSIOIIMECS B TYMAHHOU JIBIMKE.

W Huuero nauiiiHero, 3aTpyAHSIONIEro 3peHue u apixanue. [lo-
XO’Ke, YTO CTUIMCTHUECKAsk 9K30TUKA U aOCYPIAHOCTh U300pa3u-
TEJIbHOTO psifia MPUXOIAT K XYIOXKHUKY HE CTOJIBKO Ha YPOBHE
YyBCTB, CKOJIbKO Ha YPOBHE 3HAHWI U BIIEUATIIEHUI OT YBUJICH-
HOTO.

JIMUTpHiA IBHO CyMeJ CMSITYUTh JKECTKYIO U YacTO MOJaBJIs-
IOIIYI0 CO3HAaHME CTWIMCTHKY Cloppeain3Ma, MPUBUB eMy pyc-
cKue (cubupckue) n300pa3uTesbHbIe KOPHH. XyI0KHUK paccKa-
3bIBaeT: «/leTckue roapl MpoIUIM HA OKpauHe ropoia B OKpY-
’KEHUM KOHIOIIEeH U Jiollaaei». Tenepp rsas Ha JECSITKU XOJ-
CTOB, 3aIOJIHEHHBIX OJIArOPOJHBIMU OPTPETAMH JIOMIAIEH, 3pU-
TeJIb HEBOJIbHO IMOHMMAET, YTO 3TO JparolieHHast )KUBasl XU3Hb,
YBUJICHHASI, TIOHATAs U JIIOOMMasi XyJOKHUKOM. TpymHO u 1a-



K€ HEBO3MOKHO Tpe/ICKa3aTh, Kak OyJeT B JAajibHEHIIeM pa3Bu-
BaThCsl TBOPYECTBO XyHOKHHUKA. SICHO JUIIIb OJHO, YTO, SIBHOTO
UMIIPECCUOHUCTA WU, TOTO MyIle, a0CTpaKIMOHKUCTa IMUTpUid
['puropoBuY He NpeBpaTUTCA U, KAK MMHUMYM, HE 3aX04YeT I0-
KEepPTBOBaTh 0OpeTeHHON MPOeCCHOHAILHON TEXHUKOM IUCh-
Ma, TTO3BOJISIONIEN eMy OCTUraTh U OTPaKaTh KAPTUHY OKPYXkKa-
IOLIEr0 MUpA.

Buieam Maimaan. 02.03.2011 r.

BeicTaBkM XyoKHUKA:.

1992 r. MockBa. «30510Tast KUCTb» IIPU3EP BBICTABKU.

1992 r. Jloc-Angxkenec. IlepcoHaibHast BbICTaBKA B rajiepee
«Mopo3z». 1993 r. Mocksa. BeictaBka «Apt Mud» Manex.

1993 r. MockBa. LIIIX. «Poccuiickasi Xy10KeCTBEHHas BbI-
craBka». 1994 r. BeicTaBKa pycCKHMX XYIOXHHMKOB B CyJITaHaTe
Owmas.

1994 r. Mocksa. I'anepes «<EBpo-Apt». [lepconanbHaibHast
BbicTaBKa. 1995 r. Ceyin. HO:xxHas Kopes. BrictaBka poccuiickux
XyHOKHUKOB.

1995 r. Mocksa. IX. TlepconanpbHasi BbICTaBKA.

1996 r. Mocksa. IIJIX. IlepconanbHasi BeicTaBka. 1996 r.
Mocksa. [IIX. Apt Apmapka.

1996 r. MockBa. Manbiii Manex. «M3 Poccun ¢ m060BbIO».
1996 r. MockBa. Manex. Apt CaJioH.

1997 r. MockBa. Manex. Apr Canos. 1998 r. Mocksa. Ma-
Hex. Apt Apmapka. 1998 r. Mocksa. Pagrcon CnaBsiHckast.

1998 r. bank «/lenoBasg Mocksa». [lepcoHanbHas BbICTaBKa.



1999 r. MockBa. Panncon CiaBgHckas.

1999 r. MockBa. bank «Mockoscko-Ilaprxkckuin». Tlepco-
HaJIbHAsl BBICTABKA.

2000 r. MockBa. XynoxkecTBeHHasi rajepesi «ApreBura
Crtunp». [lepcoHanbHas BBICTABKA.

2000 r. Mockasa. I'aznpom. Ilepconanbhas BeictaBka. 2000 r.
Mocksa. Apt Manex.

2001 r. Kenesa. EBpomna Apr.

2001 r. MockBa. Tpanckanuran 6aHk. IlepcoHanbHasi BbI-
craBka. 2004 r. MockBa. Aptr MaHex.

2006 r. Mocksa. IIX. MexayHapOIHBIN XyJ0KECTBEHHbIN
casioH. 2006 r. Mocksa. Tpanckanuran OaHk. [lepcoHayibHas
BBICTABKa.

2007 r. MockBa. Manex. «Tpaauiiuu U COBPEMEHHOCTb».
[lepconasnbHast BHICTaBKa.

2010 r. Mocksa. I'anepest «Buzur». [lepcoHanbHasi BbICTaB-
ka. 2011 r. MockBa. Tpanckanutan 6aHk. [lepcoHasnbHast BbI-
CTaBKa.

PABOTDBI ABTOPA.



Security, 80x120, oil on canvas, 2014.

Cexviopumu, 80x120, x/m, 2014 e.



Boat, 90x120, oil on canvas, 2017.
Jlooka, 90x120, x/m, 2017 a.



Salamander, 165x90, oil on canvas, 2016.
Canamanopa, 165x90, x/ m, 2016 e.



Horses/Konu



Falcon, 15150, oil on canvas, 2010.
Coxkon, 15150, x/m, 2010 .




Light couple, oil on canvas, 2019.
Ceemaas napa, x/ m, 2019 e.




Shores, 70x80 oil on canvas, 2007.
bepeza, 70x80 x/m, 2007 e.



Light head oil on canvas, 80x170, 2019.
Cesemaas 2on06a x/m, 80x170, 2019 2.



Grigorovich Galina/ I'puroposu4 I'asimna

Tel. 7 (910) 436-50-40.
Facebook: https://www.facebook.com/galgrigorovich ?fref.
E-mail: galgrigorovich@mail.ru.

History:.

Galina Grigorovich was born in Krasnoyarsk and 1961. She
also graduated from art school and studied at the Faculty of
Painting of the Krasnoyarsk Institute of Arts. Since 1990, hehas
been living and working inMoscow.

Art critic’s review:.

Galina Grigorovich our contemporary and the demand for her
art today says that the desire to decorate their homes is inherent in
people at all times, and in the era of technological progress even
more so. Itslandscape-still-life lyrics are organically included in
a variety of interiors and exist there either by contrast (if it is
a minimalist high-tech), or in an antique interacting with any
temporary remoteness.

Irises, poppies, poz, orchids... Flowers garden and forest,
growing in the meadows and by the river or lake all attracts the
artist, and we follow her immersed in the «paradise scum» of her
large and small paintings.

Of course, the artist in different years appealed and still
appeals tothe p az art genres. In her workshop you can see not


https://www.facebook.com/galgrigorovich?fref

a few so-called «thematic paintings» on historical and everyday
themes and subjects from visions of Renesans,timeless pastors to
modern scenes. creatures.

If we take a break from the scholars of terms and pharmacy
division into species and genres, if we recall the words of
ValYentin Serov, uttered in the early 20th century, the art
of Galina Grigorovich can be unmistakably attributed to the
category of «delightful» art, the relevance of which is obvious to
people at all times.

William Mailand. 02.03.2011.

Artist’s exhibitions:.

1992 Moscow. Mars Gallery.

1993 Moscow. Exhibition at the Inter Gallery.

1993 Moscow. Cha. Exhibition «Young Artists of Russia.»
1994 Moscow. Cha. Exhibition of artists of Siberia.

1994 Moscow. Cha. Exhibition «50 Moscow Artists.»

1994Moscow. Exhibition of Russian artists in the Sultanate
of Oman.

1994 Moscow. A solo exhibition at theEuro-LrtGallery. 1996
Moscow. Cha. A solo exhibition.

1997 Moscow. Manege. Art Salon. 1998 Moscow. Manege.
Art Salon. 1998 Moscow. Manej. Art Fair.

1998 Business Moscow Bank. A solo exhibition. 1999
Moscow. Radison Slavyanskaya.

1999 Moscow. Moscow-Paris Bank. 2000Moscow. Arte Vita
Style Art Gallery.



2000 Moscow. Gazprom. A solo exhibition. 2000 Moscow.
Art Manege.

2001 Geneva. Europe Art.

2001 Moscow. Transcapital Bank. 2004 Mose.k. Art Manege.

2006 Moscow. Cha. International Art Salon. 2006 Moscow.
Transcapital Bank.

2007 Moscow. Tradition and modernity. A solo exhibition.
Manege. 2010 Moscow City Hall.

2010 Moscow. Visit Gallery. A solo exhibition. 2010
Moscow. Transcapital Bank.

2011 Moscow. Transcapital Bank.

I'PUTI'OPOBUY I'AJIMHA TEJI. +7 (910) 436-50-40.

Facebook: https://www.facebook.com/galgrigorovich?fref.

E-mail: galgrigorovich@mail.ru.

HUcropus:.

lanuna ['puroposuu poaunack u KpacHosipcke u 1961 rony.
TaMm e 3aKOHUYMIIA XYIOKECTBEHHOE YUWIMILE, YUUIach Ha ¢a-
KyJIbTETE )KMBONUCH KpacHOSAPCKOrO MHCTUTYTa UCKYCCTB HM.
B.A. Cypuxosa. C 1990 rona xuBet u padoraer B Mockge. C
1996 rona wien MexaynapoaHoro XynoxectBeHHoro ®ospa.

Penensus uckyccrBoBena:.

[asimHa I'puropoBuY Hallla COBpEeMEHHUIA U BOCTpeOOBaH-
HOCTb €€ MCKYCCTBA CErOIHA FOBOPUT O TOM, YTO CTPEMJICHUE
YKPacUTh CBOU IOMa IIPUCYILIE JIIOASAM BO BCE BPEMEHA, a B IMOXY
TEXHUIECKOro mporpecca Tem 6onee. EE neiizaxHo-HaTIOpMOPT-


https://www.facebook.com/galgrigorovich?fref%20

Hasl JTUPUKA OPraHUYHO BXOJAUT B CaMble pa3Hble UHTEPLEPHI U
CYIIECTBYET TaM WJIU MO KOHTPACTy (€C/IU 3TO MUHUMAJIMCTUYe-
CKMI XaWTEK ), LI OPraHUYHO B3aUMOJIEVCTBYsI C AHTUKBAPHBIM
OKpykeHHeM J11000i BpeMEHHOI OTAAJIEHHOCTH.

braronapsi cBeT/10-BO3yIITHOW WJIA JIMHEWHOW MEPCIIEKTHBE,
nei3axky [anvHbl yBOAST HAI B3MJIsA[ BIIyOb M300pakeHHOTO
npocrpaHcTsa « Tyman»

12008/, «Moctuk» /2008/, «Kamutka» /2005/ u T. 1. Xynox-
HUIAa HAUUHAET C MPUCTATIBHOIO U3YyUEHUs KaXkI0TO OTAEIbHOTO
COIIBETHS, a 3aTeM pacTBOpSIETCA B OJIaroyxalomieM COITHEYHOM
MapeBe BECEHHEM, JIETHEN WY OCEHHEN MpUpozibl. YMCThIN Ki1ac-
CUYECKUI HATIOPMOPT B €€ TBOPUECTBE PEIKOCTb, HO U B 3TOM
cllyyae OHA MPEINovYnTaeT KpynHoe nu300paxeHrue cOOCTBEHHO
I[BETOB, a (DOH, COCYAbI U MPOUYUI AHTYPAXK WM XOJOAHBIM CH-
ssHUeM cole-Tuid. Mpucel, Maku, po3sl, opxued... LIBeTs ca-
JIOBbIE U JIECHBIE, PACTYILME Ha TMOJIIHAX U Y PEKU WM 03€pa,
BCE MPUBJIEKAET XYI0KHHUKA, U Mbl BCJIE]] 32 HEeW MOrpyKaemcsi B
«palicKue KyIn» e€ OOJBIITNX ¥ MAJIbIX KapTHH.

Pazymeercs, Xy10oKHULA B pa3Hble Tofibl 00paniagach 1 10 CUX
nop oOparaercsi K pa3HbIM kKaHpaM H300pa3UTEIbHOTO UCKYC-
cTBa. B e€ MacTepckoil MOXKHO YBUJIETh HE MaJIO TaK Ha3blBae-
MBIX «TeMaTUIeCKUX KapTHH» Ha UCTOPUYECKUE U OBITOBBIC Te-
MBI U CIOKEThl OT BUIeHUi PeHecaHca, BHEBPEMEHHBIX MacTopa-
Jiell 10 COBpeMEHHBIX clieH. Ho 1 B HUX OHa BBOIUT pa3jinyHbIe
LBETHI U IEKOPATUBHbIE PACTEHUS1, HAIIOMUHAIOIINE O €€ MOCTO-
STHHOM TIOTPY>KEHUU B PUPOIHBIN «MeTaU3UUECKUN MEN3ax»,



M300WITYIOIUI NTUIIAMUA, HACEKOMBIMU Y TIPOUYMMU CO3JAHUSI-
MHU.

Ecnu oTBNI€UBbCS OT yUEHBIX TEPMUHOB U alITEUHOTO JIeJIeHHU ST
Ha BUJbI U )KaHPbI, €CJIM BCIIOMHUTD cioBa Banentuna Cepoga,
CKaszaHHble B Hayasle XX BeKa, TO UCKYcCTBO [ aymuebl ['puropo-
BUY MOKHO O€30ITMO0YHO OTHECTH K pa3psay «OTPaJHOTO» HC-
KYCCTBA, aKTyaJbHOCTb KOTOPOI'O U1l JIIOAEH OYeBHUAHA BO BCe
BpEMEHA.

Bunbam Moannana. 02.03.2011 r.

BeicTaBKkM XyIOKHUKA:.

1992 r. Mockga. I'anepess «Mapc». Yuactue B BBICTaBKe.
1993 r. MockBa. BeictaBka B rasnepee «HTep».

1993 r. Mocksa. IIJIX. BeictaBka «Mosogple XyqOKHUKA
Poccum». 1994 r. Mocksa. [111X. BeictaBka XynoxHUkoB Cuou-
pu.

1994 r. Mockga. LIJIX. BeictaBka «50 MOCKOBCKUX XyHOKHU-
KOB». 1994 r. MockBa. BeICTaBka pycCKUX XyIO0KHUKOB B CYJITA-
Hate OmaHn. 1994 r. Mocksa. [lepcoHasibHast BICTaBKa B rajepee
«EBpo-JIpr». 1996 r Mocksa. LIIX. [lepcoHasbHas BbICTaBKA.

1997 r. MockBa. Manex. Apr Canos. 1998 r. Mocksa. Ma-
Hexk. Apt Canon. 1998 r. Mocksa. Manex. Apt Apmapka.

1998 r. bank «/lenoBasg Mocksa». [lepcoHanbHas BbICTaBKa.
1999 r. Mocksa. Pagucon CnaBsHckas.

1999 r. MockBa. bank «MockoBcko [Napmxckuii». [lepco-
HaJlbHasl BBICTABKA.

2000 r. MockBa. XynoxecTBeHHass raiepes «Apre-Bura



Crtunp». [lepcoHanbHas BbICTABKA.

2000 r. Mockasa. I'aznpom. IlepconanbHas BeictaBka. 2000 r.
Mocksa. Apt Manex.

2001 r. Kenesa. EBpomna Apr.

2001 r. MockBa. Tpanckarnuran 6aHk. IlepcoHanbHasi BbI-
craBka. 2004 r. MockBa. Aptr MaHnex.

2006 r. Mocksa. IIX. MexayHapOIHBIN XyJ0KECTBEHHbIN
casioH. 2006 r. Mocksa. Tpanckanuran OaHk. [lepcoHayibHas
BBICTABKa.

2007 r. Mocksa. «Tpaguium 1 coBpeMeHHOCTb». [lepconas-
Has BbICTaBKa. MaHe K.

2010 r. MockBa. Mapusi MOCKBBI.

2010 r. Mocksa. I'anepess «Buszut». [lepconanbHas BbICTaB-
ka. 2010 r. Mocksa. Tpanckanurtan 6aHk. [lepcoHaibHasi BbI-
craBka. 2011 r. Mocksa. Tpanckanuran 6aHk. [lepconanbHas
BBICTABKa.

PAINTING/PABOTbBI ABTOPA



Evening Garden, 85x100, oil on canvas, 2012.
Beuepnuii cao,85x100, x/m, 2012 a.



White orchids, 90x100, acrylic, 2015.
benavie opxuoeu, 90x100, x/axpuan, 2015 a.



Fortune teller, 70x90, x / acrylic, 2001.
l'aoanka, 70x90, x/axpun, 2001 2



Two flowers, 50x100, c/ acrylic, 2010.
ea yeemxka, 50x100, x/akpun, 2010 e.



Forest Lake, 90x90, oil on canvas, 2001 1.
Jlecroe o3epo, 90x90, x/m, 20011 a.



Orchid, 100x100, c/acrylic, 2018.

Opxudes

100x100, x/axpun, 2018 2

t



Path, 150x150, oil on canvas, 2017.
Tponunxa, 150x150, x/m, 2017 e.



Blooming Garden, 90x90, oil on canvas, 2005.
Leemywuii cao, 90x90, x/m, 2005 e.



Npuna Kykosckas/Irina Zhukovskaya

Irina Zhukovskaya.

Contact: 89836101118.

Irina was born in the Siberian city of Kansk on April 17, 1976
in the family of two then-young people Larisa and Alexei.

In those days, there were no computers and agencies that
would print beautiful posters, and for each holiday, my mother
herself drew beautiful huge postcards to congratulate the team.
Irina was fascinated by looking at how beautifully she did it.

So she began to draw. She designed newspapers and
congratulations at school. Later I learned about preparatory
courses at an art school and began, in secret, from their parents
to attend them. Irina had poor eyesight, and the ophthalmologist
did not give her a reference to attend classes at an art school. Due
to the fact that Irina grew up as an active child and went to all
possible circles of additional education, her parents thought that
Irina also attended a theater, then a puppet, or some other group.

So passed a year of classes by Irina Zhukovskaya and
successful exams in the first grade of art school. Parents had to
tell everything, the school agreed to accept it without a certificate
from an ophthalmologist. Mom and Dad gave up. So Irina
Zhukovskaya entered the children's art school.

She finished it, and Irina underwent eye surgery, significantly
correcting myopia.



Then there was a college education in the city of Krasnoyarsk,
specializing in "fashion designer — constructor." Here, the
"special drawing" became a favorite subject. The graphics were
especially favorite. Many of Irina's works remained in the fund
of the educational institution.

Upon her return to her hometown, there was an unsuccessful
marriage, which lasted 3.5 years, as a result of which Irina was
left alone with two wonderful babies: a son and a daughter.

The beginning of the 2000s was a difficult one. Irina was
completely engaged in small children, work and there was no
time for creativity.

Children grew up wonderful and wise, with the time of their
growing up, Irina began to have a little free time, and she
completely devoted it to her favorite business — graphics. After
all, materials for her did not need a lot of money.

The first exhibition, was the first invitation to the Art Festival
in the Czech Republic. Further more: Irina began to allocate
funds from a modest family budget for canvas and oil.

So appeared the publication of her paintings in collections of
"Russian Art". Continuing to participate in annual exhibitions,
Irina Zhukovskaya visited with new paintings in Prague, Psherov.
Later in Lacoste and Brussels.

These works by pastel, helium pens, charcoal, acrylic and oil
were still a search for herself on her creative path.

Minimalism, abstraction, surrealism, all this fascinated Irina.
She likes to paint pictures with meaning. Creativity should



encourage the viewer to stop, think, pause for contemplation and
reflection.

Three years ago, one of the works of Irina Zhukovskaya,
“Angel of Aircraft”, was included in the international project
“Angels of the World”.

The closest in spirit among the artists for Irina was Rene
Magritte. She dreams of returning to Brussels again to visit the
museum with his paintings.

Now Irina’s whole life is her matured children, her main work
as a source of income for life and creativity, and of course, the
endless thoughts and impressions that give rise to more and more
new paintings.

HNpuna Kykosckasi.

Tea. 89836101118.

Wpuna poaunack B cudupckoM ropoae Kanck 17 anpesnst 1976
roia B ceMbe JIByX MOJIOfIbIX Toraa jmofaeit Jlapucel u Anekcest.

B Te BpemeHa He ObUIO KOMMBIOTEPOB M areHTCTB, KOTOPbIS
neyataar Obl KPacHBbIE TJIAKAThl, U Ha KAKABIA MPa3THUK Ma-
Ma caMa pYcOBaJia KpacUBble OrPOMHBIE OTKPBITKH /17151 TO3/1PaB-
JIeHus1 KOJUIeKTUBA. VIpUHY yBIeKaso pasrisiablBaHue TOro, KakK
KPacHuBO OHa 3TO JIeNaa.

Tak u crana pucoarb. Opopmiisiia ra3eTbl U NO3APABICHUS
B 1IkoJie. [To3xke y3Hasa o MoAroTOBUTEIbHBIX Kypcax B XyHdOKe-
CTBEHHOM IIIKOJIE U CTaNla, B TallHe, OT POJAMTENIEN UX MOCEIaTh.
Y Wpunsl ObUTO TUIOX0OE 3peHue, U Bpau-0(hTaIbMOJIOT He TaBal
€M CITPaBKH 17151 IOCEIICHUS 3aHSATUH B XY/I0)KECTBEHHOM LIKOJIE.



N3-3a Toro, yro MprHa pocia ak THBHBIM peOEHKOM M XO/HJIa BO
BCE BO3MOXKHBIE KPYKKH JIOMOTHUTEIBHOTO 0Opa30BaHMUsI, POJIU-
T JyManu, 4to VprHa Takke noceuiaer To TeaTpajibHblil, TO
KYKOJIBHBIM, TO €lI€ KaKOi-HUOYIb KPYKOK.

Tak npomen ron 3ansatuil Mpunel KyKOBCKO# U ycnelHble
9K3aMEHBbI B IEPBbI KJIACC XY/105KECTBEHHOM 1IKOJIBI. PouTensam
NPUILIOCh BCE paccKasarh, B IIKOJE COMIACWUINUCH MPUHSATH €e
6e3 cripaBku OT opraibMoriora. Mama v nana cnanuck. Tak Upu-
Ha JKyKoBCKasi mocTynuia B IETCKYIO Xy/I0KECTBEHHYIO LIKOITY.

3akoHunsa e€, u MpuHe cnenanu onepanmio Ha rj1a3a, 3Hauu-
TEJIbHO UCIIPABUB OJIM30PYKOCTb.

[Totom GbuTO OOyUeHHe B Kosteake B ropone KpacHosipck no
CMIEIUATIBHOCTH «MOJIEIbEP — KOHCTPYKTOP». 3/1€Ch JTIOOUMBIM
NPEIMETOM CTall «CIEHPUCYHOK». Oco00 JirodumMon Obuia rpa-
(uka. MHorue padotsl MprHsl octanuch B (poH/Ie yueOHOTo 3a-
BECHUS.

[To Bo3BpallleHUI0 B POAHOW Tropoj ObUIO HEeyAayHOE 3amy-
JKECTBO, KOTOPOE MPOMJIWIOCh 3.5 roga, B pe3yjbrate KOTOPO-
ro MpuHa ocranach oiHa ¢ AByMS UyJIE€CHBIMU MaJIbIIIIaMU: Chbl-
HOM U JI0Y€pbIO.

Hauasio ABYXTBHICSIYHBIX TOJIOB OBUIO CJIOXHBIM. MpuHa mosn-
HOCTBIO 3aHMMAJIaCh MAJIEHbKUMHU JIETbMH, paOOTON M Ha TBOP-
YeCTBO He ObUIO BPEMEHHU.

Jletn pociu 4yJecHBIMUA U MyAPBIMHU, CO BPEMEHEM MX B3pOC-
nenust, y puHbl cTano mosiBisiTbCsi HEMHOTO CBOOOJIHOTO Bpe-
MEHH, ¥ €r0 OHa MOJHOCTBIO MOCBSIIANA JTIOOUMOMY JIeTy — rpa-



(puke. Benp Ha MaTepuasl 17151 HE€ He HKHO ObLIIO MHOTO JICHET.
[NepBbie BBICTaBKH, OBUIO TIEpPBOE MpHIIalieHne Apr-hecTu-

Basib B Yexuro. [lanbiie Gonpine: puHa crana BbIIENSITh CPe-

CTBa U3 CKPOMHOI'O CEMEWHOro OI0/IKeTa Ha XOJICTBI M MAcCJIO.

Tak nosiBUIHCH MyONMKAIUM ee KapTUH B cOOpHUKax «Poc-
CHMCKOE HWCKYCCTBO». [Iponomkas y4acTBOBaTh B €XKETOOHBIX
BbIcTaBKax, MpuHa J)KykoBckasi moObIBajia C HOBHIMU KApTUHAMU
B [Ipare, ITmepose. Iloz:xe B Jlakocte u bproccerne.

STu paboTHI BHIIOIHEHHBIE TIACTENBIO, TeJIMEBBIMU PYUKaAMH,
YIJIEM, aKPUJIOM M MacjioM ObLITM BCE eIl MOMCKOM cedsl Ha ee
TBOPYECKOM ITyTH.

MuHuManm3M, abCTpakiy, CIOppeaTn3M, 3T0 BCE YBIEKAIO
Wpuny. Eii HpaBUTCS ncaTh KApTUHBI CO CMBICIIOM. TBOpUYeCTBO
JOJKHO TOOYKIaTh 3pUTEINIsi OCTAHOBUTHCS, TIOMYMATh, CIEIATh
nay3y JJIsl CO3€pLAHNs U pa3MbIILUICHUS.

Tpu roma Ha3ag ogHa U3 padot Mpunbl KyKOBCKOM, « AHTeN
CaMOJIETOB», BOIILIA B MEXJIYHAPOIHBI MPOEKT «AHIeNbl MU-
pa».

CampIM OMM3KHUM TIO AYXY Cpely XYAOXHHUKOB i VpuHbI
crai Pene Marputt. OHa MeuTaeT CHoBa BepHYTbcs B Bproccenb,
YTOOBI IOCETUTH MY3€H C €ro KapTUHAMU.

Ceiuac Bcs ku3Hb VIpyHBI — 3TO €€ MOB3POCIIEBIINE AETH,
OCHOBHasi paboTa, Kak UCTOUHUK JI0XOJOB 7151 5KU3HU U TBOpYE-
CTBa, U KOHEYHO, OECKOHEUHbIE Pa3MBbIIIUIEHUS U BIIEYATICHUS,
KOTOPbIE POXKJAIOT BCE HOBbIE Y HOBbIE KAPTHUHBI.



Pao6oTnl/Painting




Tpunmux «O kpacome», 70x120 cm, xoncm, macao, 2019 200,
JNAKOHUUHbBIE PAOOMbBL C UB00PANCEHUEM HCEHCKUX CUNYIMOB C
usemamu 6 pyxkax (NeNe 01 u 02), uenmpanvhas paboma c uzoo-
padiceHuem cuosueli Ha ousare damvl 8 utasine (Ne 02)
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2. Tpuntux «O kpacore», 90x120 cm, xomcr, macio, 2019
rofl, JAKOHUYHbIE PA0OTH C N300paKEHUEM KEHCKUX CHUTYSTOB



c ueramu B pykax (NeNe 01 u 02), neHTpasibHasi padoTa ¢ u300-
paskeHHeM CHJsIIei Ha AuBaHe AamMbl B nuisinie (Ne 02)

«/euoicenue», 90x90 cm, xoncm, macno, 2019 200, 6arepuna
8 KPY2080M OBUNCEHUU 8 HECOOLIMHOM PAKYpPCe 8U0A C8epXY.




«Meumamenu», 90x120 cm, xoncm, macao, 2019 200, napa
Meumameneii Ha 8epoNIOOax Y KPOMKU MOPSL NOO CUSIHUEM MAeU-
HO20 nymi.



«Oxcuoanue», 90x120 cm, xoncm, macno, 2019 200, guey-
Pa NOJNHCUN020 UEN0BEKA, KOPOMAIOULE20 BPEMS. OHCUOAHUS 8 NPO-
cmompe 6 cmapmgbore



«fOnowa, uzparowuii ¢ oonaunvimu kumamu», 90x120 cm,
xoncm, macao, 2020 200, wHowa, uzparouwuli ¢ 0ONAUHbIMU KU-
mamu Hao mopem



O nycmome. Pazmvuunenuss ¢ Mazpummom», 90x90 cm,
xoncm, macno, 2020 200, epynna 3pumeneli 8 8bICHABOUHOM, Cpe-
ou Komopuwlx cuoum ¢ueypa Mazpumm, 62450b18AI0OMCS 8 NYy-
cmomy, eucsiell Ha cmeHe pambl




«Mapcenwv», 90x120 cm, xoncm, macno, 2019 200, gpuzypa uu-
marowezo HOWU, HA NAUMAX, 60A4AU OM NASLICEll



«Cunysmot 6 uéprHom», 90x90 cm, xoncm, macao, 2019 200,
MPU HCEHCKUX INe2AHMHBIX CUNYIMA



U3 cepuu «Pyuxu», 60x80 cm, xoncm, macno, 2016/17 e.e.,
gunocogpckoe pazmvlinenue 0 cxodxicecnis A00el ¢ cocyoamu ¢
PA3HBIM COOEPHCUMBIM, KOMOPOe cpasy He YeUoullb, HO Uacmb
8b10aI0M JHcecnvl HAUWUX Men U PYK



Anapen KazakoB/ Andrey Kazakov

ANDREJ KASAKOV.




Contacts/KonTakTsl.

Tea. Banman 0043 6765751235.

0043 66565355574.

E mana andrej. boris.kasakov@ gmail.com.

Web www.kasakov.at.

Andrey Kazakov was born in 1960 in Moscow. His father,
Boris Kazakov, was a famous painter-monumentalist, and his
mother, Tamara Kapranova, was an architect.

In 1985, Andrey defended his diploma project at the world-
famous Surikov Art Institute, where he studied at the professor
Salakhov studio of easel painting.

From an early age, Andrey has been participating in various
art events.

In 1985, he took part in the XII World Festival of Youth and
Students. In 1986, he participated in the Goodwill Games Arts
Festival.

In the same year, he became a member of the Moscow
Union of Artists representing the section of Monumental and
Decorative Art.

Andrey Kazakov visited many countries of the world with his
artworks, including Portugal and Belgium.

In 1990, his several solo exhibitions were held in the USA.

In 1992, Andrey participated in the Universal Exposition of
Seville (Expo '92) in Spain. In the same year, he signed a contract
with the Art Corporate company in Austria.

Andrey Kazakov's artworks were exhibited in many European



mailto:%20boris.kasakov@gmail.com
http://www.kasakov.at/

countries.

In 1995, Andrey became a member of the Art Association of
Carinthia (Austria).

The painter also participated in several creative conferences
in Italy, Austria, Germany, and Russia.

Since 2000, the artist's solo exhibitions have been held in
various cities of Austria, including Vienna, Graz, Klagenfurt, and
Villach.

Andrey creates fantasy landscapes and portraits of politicians
and other famous people in Austria. His paintings are the
reflection of the political events and the fates of the people in
Europe. Besides that, the author is interested in the topics related
to the problems, vices, and pleasures of mankind.

The painter's artworks fall into such categories as fantastic and
philosophical realism.

Andrey creates monumental stained glass compositions using
the technology of the 14th—15th centuries, as well as the stained
glass mosaics, and murals.

His artworks are kept in private art collections in many
countries of the world.

Andrey Kazakov lives and works in Moscow and Vienna.

BIOGRAFIE DES AKADEMISCHEN MALERS ANDREJ
KASAKOV.

Andrej Borisowitsch Kasakov erblickte am 21. April 1960 in
Moskau das Licht der Welt. Zu dieser Zeit lebten seine Eltern
Boris und Tamara Kasakov in der russischen Hauptstadt, da



sein Vater dort als viel beschiftigter Monumentalkiinstler und
anerkannter Maler zahlreiche offentliche Auftrige auszufiihren
hatte.

Zur Familie Kasakov zihlten bereits durch viele Generationen
anerkannte Personlichkeiten, die unter anderem am Hof
des Zaren titig waren. Die Erhebung des Geschlechtes in
den Adelsstand war Ausdruck der besonderen Wertschitzung
durch den Monarchen gewesen. Wihrend der stiirmischen
Geschehnisse der Oktoberrevolution hatten die Kasakovs jedoch
unter diesen Privilegien zu leiden und einige Angehorige waren
schlieBlich aus der Hauptstadt geflohen. So wurde auch Andrejs
Vater Boris Kasakov 1927 in Baku geboren. Seine Familie war
in der Folge dann nach Lemberg gezogen, wo er die Kunstschule
besuchte.

Auf Empfehlung seiner Lehrer war in Boris sodann der
Entschluss gereift, bildender Kiinstler zu werden und in Moskau
am Institut der Monumentalen Dekorativen Kunst zu studieren.
Dort war ihm die junge Architektin Tamara Kapranowna
begegnet, in die er sich verliebte. Tamara (* 1925 in Moskau,
+ 2005 ebendort) stammte gleichfalls aus einer prominenten
russischen Familie, war doch ihr Vater Grigorij Kapranow
einst als mutiger Kosakenoberleutnant fiir seine Kiihnheit
ausgezeichnet worden. Im Jahr 1958 hatten Boris und Tamara
dann den Bund der Ehe geschlossen.

Um die Erziehung von Andrej, der seinen Vornamen zu
Ehren des in der Revolution erschossenen UrgroBvaters erhalten



hatte, kiimmerten sich neben den Eltern auch enge Verwandte.
Vor allem die GroBeltern viterlicherseits legten dabei hochsten
Wert auf die Vermittlung von adeligen Traditionen. Schon
im frithen Alter iibte sich der junge Andrej im Zeichnen
und studierte verschiedene Sprachen, ja ging ins Theater und
besuchte Ausstellungen. Vom GroBvater, mit dem er franzosisch
redete, horte er mit Begeisterung mancherlei Geschichten iiber
das weite Russland. So erlebte der Knabe, eingebettet in ein
intaktes familidres Umfeld, eine vom Zeitalter des Sozialismus
wie auch von seiner vornehmen Herkunft geprigte Kindheit.

Bereits in jungen Jahren &duBlerte sich das kiinstlerische
Talent des Heranwachsenden. Nach der Volksschule legte
er die Aufnahmspriifung am Moskauer Kunstgymnasium ab
und besuchte dieses Institut von 1972 bis 1979. Parallel
dazu erfuhr er durch seinen Vater, der sein grofles und tief
bewundertes Vorbild war, wichtige Anleitungen im Metier der
Kunst. Wihrend der Sommerferien zeichneten und malten sie
gemeinsam auf der vom Vater erworbenen Datscha am Ufer
der entspringenden Wolga. Im Jahr 1979 wurde Andrej Kasakov
Student an der Staatlichen W .1.Surikov-Akademie der Bildenden
Kiinste in Moskau. Dort absolvierte er das Tafelbildatelier
des Professors T.T.Salakhov. In den Sommermonaten 1982
und 1983 verbrachte der angehende Kiinstler studienhalber
mehrere Monate auf der Halbinsel Krim. 1985 beendete er
seine akademische Ausbildung mit einer sehr gut benoteten
Diplomarbeit.



Der Studienabschluss von Andrej Kasakov fiel mit der
beginnenden Perestrojka zusammen. Als junger Maler wurde
er Mitglied des Verbandes der Kiinstler der UdSSR und erhielt
staatliche Auftrige. Ab 1988 war es thm moglich, Studienreisen
ins Ausland zu unternehmen. Fiir den jungen Russen bedeutete
dies die lange ersehnte Offnung eines Tores zur AuBenwelt.
Er besuchte Portugal, Belgien und die Niederlande wie auch
Ostdeutschland und die USA. Im Jahr 1992 reiste er zur Expo-92
ins spanische Sevilla. Wenig spiter kam er zum ersten Mal
nach Osterreich und hielt sich lingere Zeit in Villach auf. Sein
Studienaufenthalt wurde durch die groB3ziigige Forderung seitens
einiger Kirntner Kunstfreunde erméglicht. In Osterreich lebend,
malte und zeichnete Andrej Kasakov unter anderem Portrits
von hier lebenden bekannten Personlichkeiten, die in einer viel
beachteten Ausstellung gezeigt wurden.

Die nédchsten Jahre verbrachte der Maler jeweils zur Hilfte in
Osterreich und in der UdSSR. Dort hatte die noch unvollendete
Perestrojka wie auch die problematische Politik des neuen
russischen Présidenten Jelzin das Land in eine hochst brisante
Lage versetzt. Dieser Situation fielen etliche bekannte Kiinstler
der dlteren Generation und zahlreiche prominente Triger der
Wissenschaft und Kultur zum Opfer. Zu den Betroffenen zéhlte
der in den Jahren davor mit hochsten staatlichen Auszeichnungen
bedachte Vater Boris Kasakov, der trotz seiner einstigen
Wertschitzung als ,,Verdienter Kiinstler der UISSR* durch die
eingetretene Inflation alles Ersparte verloren hatte und nun



mit einer kldglichen Monatspension sein Dasein fristete. Doch
auch die jiingeren Maler, Bildhauer, Musiker, Sportler oder
Wissenschafter kampften um ihre wirtschaftliche Existenz.

In Osterreich erlernte Andrej Kasakov sehr rasch die deutsche
Sprache und vertiefte sich die Kultur des Landes. Er war
fasziniert von der Mentalitdt der hier wohnenden Menschen
und versuchte, sich deren ,,westlicher” Lebensart anzupassen.
Aufgrund seiner offenen und {iiberaus kultivierten Art fand
er in Karnten bald zahlreiche neue Freunde, die ithm die
mehrmonatige Trennung von seinen in Russland lebenden
Verwandten leichter machten. Auf kleineren Reisen, etwa
innerhalb Osterreichs wie auch nach Italien oder Slowenien,
studierte er mit Begeisterung die europdische Kunst und
Geschichte. Auf diese Weise fand er Zugang zu neuen
Themenkreisen, die sich in seinen vielféltigen Bildschopfungen
spiegelten.

Mittlerweile hat sich Andrej Kasakov, der seit 1995 Mitglied
der Kiinstlervereinigung Kirnten ist, in Villach mitten im
Griinen ein stilvolles Wohn-Atelier eingerichtet. Dort arbeitet er
an Werken in verschiedensten Techniken, etwa an Zeichnungen,
Aquarellen wie auch an Olgemilden vom kleinsten bis zum
beinahe monumentalen Format. Als begeisterter Bergsteiger
beeindruckt ihn die Schonheit der Natur, die sich in zahlreichen
stimmungsvollen Landschaftsbildern wieder findet. Nach wie
vor ist jedoch das Portrit ein wichtiges Thema. Dariiber
hinaus sind allegorische oder aber historische Bildsujets bei



thm keine Seltenheit. Neben der Malerei betitigt er sich als
Kulturvermittler, indem er seine sterreichischen Freunde auf
Reisen nach Moskau, St. Petersburg oder zum Goldenen Ring
begleitet. Umgekehrt stellt er fiir Osterreichbesucher aus seiner
Heimat einen ungemein kenntnisreichen Fremdenfiihrer dar.

Der akademische Maler hat jedoch nicht nur in Kirnten
Full gefasst, auch in Wien ist er mit seinen Arbeiten in
einem neu eingerichteten Atelier an prominenter Adresse
prasent. Werke von Andrej Kasakov befinden sich mittlerweile
in Privatsammlungen, Galerien und Museen in Russland,
GroBbritannien, Belgien, Frankreich, Osterreich, Italien,
Slowenien, Italien, Japan, Korea und in den USA.

Seite 3.

DIE ERSTEN KUNSTLERISCHEN SCHRITTE DER
JAHRE 1972 BIS 1979.

Nach der bestandenen Aufnahmspriifung am Moskauer
Kunstgymnasium im Jahr 1972 lernte Andrej Kasakov dort
zundchst, mit den verschiedensten malerischen Techniken wie
Aquarell, Tempera oder Ol umzugehen. Bald arbeitete er zur
groBen Zufriedenheit seiner Lehrer. Doch auch im eigenen
Heim hatte er in seinem Vater einen Lehrmeister gefunden,
wie er strenger und kritischer nicht sein konnte. Boris Kasakov,
mit hochsten staatlichen Ehren versehener akademischer Maler
und Monumentalkiinstler, unterwies den Knaben am liebsten
unter freiem Himmel. Dort lehrte er ihn das Schauen wie



auch das kiinstlerische Erfassen der Naturvorlagen. Desgleichen
lieB er ihn den Aufbau einer in die Landschaft integrierten
Figurenkomposition versuchen.

Andrej Kasakov erinnert sich: ,Jeden Sommer bin ich mit
dem Vater zur Datscha an der Wolgaquelle gefahren. Er hatte
ndamlich aufgrund seiner Erfolge als offentlicher Staatskiinstler
vom Kulturministerium die Erlaubnis erhalten, ein kleines
Héuschen am See Wselug erwerben zu konnen. Dieses stellte
dann das Sommeratelier des Vaters wihrend der Ferienzeiten
dar. Hier, an diesem einsamen und gleichermaf3en idyllischen
Ort, hat sich zwischen mir und meinem Vater eine unglaublich
intensive Zusammenarbeit entwickelt. Von ihm angeleitet, habe
ich die reizvolle Natur, die hier lebenden Menschen, die Kinder
kennen gelernt und meine grofe Liebe zum Zeichnen und Malen
entwickelt. Heute kann ich sagen, dass ich auf der Datscha
tatsdchlich meine ersten schopferischen Schritte gemacht habe.

Jeden Tag musste ich zwei Landschaftsskizzen anfertigen
und sie dem Vater vorlegen. Er war in seiner Beurteilung sehr
streng und hat mich auf meine Fehler aufmerksam gemacht. Auf
diese Weise konnte ich meine Auffassungsgabe wie auch meine
technischen Féhigkeiten verbessern. Dank seiner trotz mancher
Strenge stets wohlwollenden Bemiihungen konnte ich eine solide
Basis fiir mein Schaffen gewinnen. Auf der Datscha sind auch
meine ersten Figurenkompositionen, ein Jahreszeitenzyklus,
entstanden. Dieser besteht aus den drei Olgemilden Friihling
im Dorf, Spiter Herbst und Sonnentag. Inzwischen ist viel Zeit



vergangen und manches hat sich in meinem Leben verindert.
Ich fahre jedoch heute noch gerne zur geliebten Datscha an der
Wolgaquelle, wenn es meine Zeit erlaubt.*

Seite 6.

Mit sechzehn Jahren unternahm Andrej Kasakov seine erste
Reise ins winterliche Leningrad, dem heutigen St. Petersburg.
Sein Ziel war es, in den beriihmten Museen dieser Stadt
die Werke groBer Meister wie Leonardo da Vinci, Tizian,
Rembrandt oder auch der Impressionisten zu studieren. Beim
Spaziergang zur Eremitage beobachtete er einige Buben beim
Eishockeyspiel auf dem zugefrorenen Mojka-Kanal. Er war
fasziniert vom Gegensatz zwischen der freudigen Bewegung der
Eisldufer und der klirrenden Kilte, die zu jener Zeit in der
Stadt herrschte. Nach einer vor Ort angefertigten Skizze entstand
spiter in Moskau ein Olgemiilde, das dem jungen Maler eine sehr
gute Beurteilung seitens seiner Lehrer einbrachte.

Seite 11.

STUDIENJAHRE 1979-1985 AN DER MOSKAUER
SURIKOV-AKADEMIE.

Aufgrund  seiner  guten  Abschlusszeugnisse  am
Kunstgymnasium konnte Andrej Kasakov zur Aufnahmspriifung
an der Moskauer W.1.Surikov-Akademie der Bildenden Kiinste
antreten. Obwohl die Anforderungen sehr hoch waren, gelang
es ihm miihelos, diese Priifung erfolgreich abzulegen. Mit



dem FEintritt in die Akademie begann fiir ihn ein neuer
Lebensabschnitt, der von intensivem Schaffen geprigt sein sollte.
In kleinere Gruppen unterteilt, konnten die Kunststudenten ihre
Probleme und Aufgabenstellungen mit den Professoren offen
diskutieren. Auf diese Weise eroffneten sich fiir den angehenden
Maler vollig neue Perspektiven. An eine Episode aus seiner
Hochschulzeit erinnert er sich heute noch.

»Einmal wurde uns Studenten vom Professor eine ganz
besondere Aufgabe gestellt. Wir sollten ein Aktinterieur malen.
Das bedeutete, dass wir das vor uns befindliche Aktmodell nicht
alleine wiederzugeben hatten, sondern dieses in eine vorgegebene
Raumsituation integrieren mussten. Als ich voll Eifer dabei war,
mich an der Staffelei mit dieser malerischen Ubung auseinander
zu setzen, kam mein Professor vorbei. Er schaute auf die vor mir
befindliche Leinwand mit dem beinahe fertigen Werk und sagte
einen einzigen Satz: Mein Lieber, du hast die falsche Tramway
genommen und fihrst jetzt in die andere Richtung! Nach
dreistiindigem Griibeln bin ich schlieflich darauf gekommen,
was er mit diesen Worten gemeint hatte. Offenbar war meine
Arbeit vollig verkehrt angelegt gewesen. Es blieb mir nichts
anderes iibrig, als das fast fertige Olbild komplett zu iibermalen
und mit dem Werk von neuem zu beginnen. Das Gute daran war,
dass sich schlussendlich doch der gewiinschte Erfolg eingestellt
hat.“

Seite 13.



Bei der Arbeit im Aktsaal der Moskauer Akademie
wurden die Studenten von ihrem Professor immer wieder vor
besonders schwierige Aufgaben gestellt. Eine davon bestand
darin, ein Aktmodell in moglichst kurzer Zeit auf sehr gro3en
Papierformaten festzuhalten. Andrej Kasakov ist diese Situation
in lebhafter Erinnerung: ,,Da unser Aktmodell nur drei Stunden
lang anwesend sein konnte, habe ich wie wild gezeichnet, um
gegen die wie im Flug vergehende Zeit zu arbeiten. Bei einer
BlattgroBe von 1,20 x 1 Meter war es unbedingt erforderlich,
die menschliche Figur in ihrer jeweiligen Haltung schnell und
priazise zu erfassen und ohne zu Zogern auf das Papier zu
bringen. So lernten wir, beim Aktzeichnen grofere Formate auf
rasche und dennoch genaue Weise zu bewiltigen.

Seite 18.

SOMMERLICHE PLEIN-AIR-MALEREI AUF DER
KRIM.

In den Sommermonaten der Jahre 1982 und 1983 organisierte
die Moskauer Kunstakademie fiir ihre Studenten ausgedehnte
Studienreisen ans Schwarze Meer. Voll Begeisterung griff
Andrej Kasakov die verlockende Moglichkeit auf, die schone
Jahreszeit auBerhalb der Grofstadt zu verbringen. Auf der
Krim angekommen, lie er sich in Kertsch nieder. In einem
netten Haus mietete er ein Zimmer und schlug im Hof dieses
Gebiudes wie auch in einem Teil der Garage sein sommerliches
Freiluftatelier auf. Sehr bald stellte er voll Uberraschung



fest, welch groe Unterschiede zwischen dem Klima und den
Lichtverhéltnissen des Siidens und jenen des ewig ,grauen®
Moskau herrschten. Hier auf der Krim sah und erlebte er
erstmals blaues Meer, rote Dicher, weille Hiauser und griine
Weintrauben. All diese farbigen Eindriicke inspirierten den
jungen Maler zu Werken von vollig neuer Ausdrucksweise.

Zu alldem kamen noch die freundlichen Menschen, deren
tagliches Leben und Treiben dem Studenten als Motivvorlagen
dienten. Aus diesem Wohlbefinden heraus entstanden etliche
interessante Bilder, die heute noch zu den wichtigsten Arbeiten
aus dem frithen Schaffen des Kiinstlers zidhlen. Auch das
Olgemiilde Die Familie wurzelt in den intensiven Erlebnissen
Andrej Kasakovs wihrend seiner Studienaufenthalte auf der
Krim.

Seite 19.

Im Jahr vor dem  Abschlussdiplom wurde den
Akademiestudenten auferlegt, zwei vielfigurige Kompositionen
jeweils nach einem freien und einem vorgegebenen Thema zu
malen. Auch Andrej Kasakov musste sich intensiv mit diesen
Aufgabenstelllungen auseinander setzen. ,Die schwierigere
Sache war es, ein passendes freies Thema zu finden! Mir ist
die Bildidee wihrend einer Studienreise zum Goldenen Ring
gekommen. Als ich in der Stadt Wladimir die gro3e Kathedrale
besichtigte, sah ich auf dem davor befindlichen Markt einen
Kiinstler mit seinem Malerkasten stehen. Rasch hielt ich diese



reizvolle Szene in einer Skizze fest. In Moskau entstand dann
danach ein entsprechendes Olgemilde. Meine zweite Aufgabe
zum vorgegebenen Thema war ein Staatsauftrag und bezog sich
auf das vierzigjihrige Friedensjubilium im Jahr 1985.¢

Seite 22.

DIPLOMARBEIT ZUM ABSCHLUSS DER
AKADEMISCHEN AUSBILDUNG.

Um den Abschluss an der der Moskauer Kunstakademie zu
erlangen, musste Andrej Kasakov eine Diplomarbeit in der Form
eines groBformatigen Olgemiildes vorlegen. Das titelgebende,
ernste Thema dieses Werkes bezog sich auf eine von
Veteranen wihrend einer Mahlzeit abgehaltene Schweigeminute
in Erinnerung an die vergangene Kriegstragddie. Ein ganzes
Jahr lang dauerten die Vorbereitungen zu diesem auf einer
GroBe von 2 x 2,50 m angelegten Opus. Es wurde Material
gesammelt, gezeichnet, dann mussten Olskizzen und Kartons
angefertigt werden und diese schlieflich einer Kommission
zwecks Zustimmung zum Weiterarbeiten vorgelegt werden. All
dies ging reibungslos voran und der kiinftige Hochschulabsolvent
Andrej Kasakov konnte an die Vollendung seiner Diplomarbeit
schreiten. Doch dann passierte etwas Unerwartetes.

»Mein Bild war schon fast fertig. Ich hatte einen Veteranen
mit sehr ernstem Gesicht an einem Tisch sitzend dargestellt, vor
thm stand ein Glas Wodka und etwas zu Essen. Eigentlich dachte
ich, dass die Arbeit fiir mich nun erledigt sei. Das Werk sollte



in wenigen Tagen einer zweiten Priifungskommission zur letzten
Begutachtung gezeigt werden. Dazwischen kam jedoch der 16.
Mai 19835, jener Tag, an dem Gorbatschow ein Gesetz erliel3, mit
dem er dem Alkoholtrinken in der Offentlichkeit einen strengen
Riegel vorschob. Nun sah die von mir als festliche Stimmung
gemeinte Thematik des Bildes — offentlicher Speisen- und
Alkoholgenuss — plotzlich vollig anders aus! Zwar schmunzelten
meine Professoren iiber diesen neuen Gesetzeserlass, dennoch
musste ich binnen weniger Tage sowohl den Wodka wie auch die
auf meinem Olbild dargestellten Speisen iibermalen.

Bei meiner Abschlusspriifung hat dann die ganze Kommission
heimlich gelacht, als ein Professor meinte, das Bild sollte nicht
mit Schweigeminute betitelt werden, sondern die Bezeichnung
Der 16. Mai tragen. Personlich finde ich es heute noch
hochst bedauerlich, dass mein Gemaélde durch die Politik seiner
eigentlichen Bedeutung enthoben wurde.*

Seite 25.

STAATLICHE AUFTRAGSWERKE.

Nach dem Akademieabschluss arbeitete Andrej Kasakov
einige Jahre fiir das staatliche Malereikombinat. Von dieser
Organisation erhielt er regelmidBig Auftrige zu offiziellen
Werken, die jeweils ein vorgegebenes Thema behandeln
mussten. So entstand unter anderem das 2,30 x 1,90 m grof3e
historische Olgemiilde Lenin in der Oktoberrevolution, an dem
auch sein Vater Boris mitarbeitete. Eine Kommission iiberpriifte



jedes Detail dieses Bildes, etwa die Schuhe oder die Gewehre der
Soldaten, auf geschichtliche Vorlagentreue. Was der Kritik nicht
standhielt, musste vom Kiinstler entsprechend veridndert werden.
Ein weiteres Bildthema, bei dem sich der Maler wesentlich freier
ausdriicken durfte, galt der Aufbauarbeit in Moskau.

Wihrend dieser Periode hat Andrej Kasakov acht
groBe offizielle Olgemilde geschaffen, die heute jedoch
moglicherweise gar nicht mehr existieren.

Seite 26.
KUNSTLERISCHE ORIENTIERUNG NACH DER
AKADEMIE.

Seite 30.
EINE NEUE KREATIVE SCHAFFENSPERIODE.

Seite 49.

VERSCHIEDENE ZEITGENOSSEN IM PORTRAT

»lch denke, dass das Portrit eine der schwierigsten
kiinstlerischen Aufgaben darstellt”, meint Andrej Kasakov.
»~Zudem sind die Themen auch in dieser Sparte recht
vielfiltig. Es gibt das FEinzel- und das Gruppenportriit,
woraus je nach Rahmenbedingung eine Genre- oder eine
Vielfigurenkomposition erwachsen kann. Die Schwierigkeit
ist, dass jede im Bild dargestellte Person ja ihren eigenen
Charakter besitzt. Das malerische Abbild eines Menschen muss



hochstmogliche Ahnlichkeit mit diesem haben und dennoch
Leben ausstrahlen! Allerdings ist es immer wieder moglich,
dass sich ein Auftraggeber anders sieht, als ich ihn wiedergebe.
Als Kiinstler kann ich fallweise noch andere Gedanken in
die Komposition einflieBen lassen, etwa eine allegorische
Andeutung der Jugend mit dem Friihling oder eine Anlehnung
an die Reifezeit des Lebens durch den Herbst.

In meinem Leben habe ich schon viele verschiedene
Menschen gemalt, vom Bauern bis zum Adeligen, vom Biirger
bis zum Politiker, vom Kind bis zum Greis. Oft habe ich
dariiber nachgedacht, weshalb so viele Leute bei mir Portrits
in Auftrag geben. Der Grund liegt wohl darin, dass sie in
ithren Wohnraumen etwas hochst Familidres besitzen wollen,
ein wertvolles Schmuckstiick, das gleichzeitig zur Erinnerung
an einen lieben Menschen dient. Doch gleichgiiltig, um welche
Person es sich handelt, ich versuche stets, den geistigen
Hintergrund des Darzustellenden wiederzugeben. Auch sollten
Charakter und Seele im Einklang mit den AuBerlichkeiten
stehen. Diese Harmonie zwischen dem Innen und Auflen eines
Menschen ist wahrscheinlich das Geheimnis meines Erfolges als
Portriatmaler!*

Seite 61.

REIZENDE KINDERBILDNISSE

,»Zu meinen liebsten Modellen zihlen die Kinder®, gesteht der
begnadete Portritist Andrej Kasakov, der in dieser speziellen



Sparte der Malerei auf reiche Erfahrung verweisen kann. ,,.Diese
Vorliebe rithrt wohl zum Teil daher, dass ich das kindliche
Entwicklungsstadium mit den Begriffen Freiheit und Reinheit
verbinde. Kinderaugen strahlen Warme und Offenheit aus, sie
konnen einfach nicht liigen.“ Obwohl oder gerade weil der
Kiinstler keine eigenen Nachkommen hat, legt er seine Seele
und seine unmittelbarsten Gefiihle in die Bildnisse von Kindern.
Kann sein, dass auch eine gewisse Sehnsucht darin mitschwingt.
Oder eine dankbare Erinnerung an seine eigene gliickliche
Kindheit in Moskau.

Seite 65.

NEUE MOTIVE IN DER LANDSCHAFTSMALEREL

Fir den  Kiinstler = Andrej Kasakov  erscheint
Landschaftsmalerei wie ein ruhiges Gesprich mit der Natur,
jenem Teil der Schopfung, der ihm von Jugend an sehr
viel bedeutet. ,,Morgenrot, Sonnenuntergang, Lichtreflexe am
Wasser, Sommer und Winter, die Flora zu verschiedenen
Jahreszeiten, Seerosen ... Wenn ich eine Landschaft male,
fiihle ich mich vollig frei, alles scheint wie von selbst auf
mich zuzukommen. An mir liegt es nur, Formen und Farben
harmonisch zusammen zu stellen. Ich denke, die Aufgabe
des Kiinstlers muss es wohl sein, von Gott geschaffene
Naturschonheiten mit ganz personlichen Ausdrucksmitteln
festzuhalten und zu gestalten.“



Seite 75.

EIN KUNSTLER AUF REISEN

»Reisen bedeutet fiir mich unendlich viel, erzdhlt Andrej
Kasakov. ,Ich liebe es, neue Eindriicke zu gewinnen, andere
Liander, deren Kulturen und die dort lebenden Menschen kennen
zu lernen. Meine Wunschvorstellung wire es, die ganze Welt zu
bereisen. Da mir dies mit Sicherheit nicht méglich sein wird,
verfolge ich nunmehr ein greifbares Ziel, ndamlich — die Kunst
und Kultur der europidischen Linder zu erforschen.”

Bereits 1980 besuchte der Maler als Student die in der
damaligen DDR liegenden Stéddte Berlin, Dresden, Weimar und
Meissen. Er war fasziniert von den vorhandenen Kulturschitzen
und fertigte wihrend seiner Besuche zahlreiche Skizzen an.
»,In Dresden hatte ich ein zwiespiltiges Erlebnis®, erinnert er
sich. ,,Als ich in einer Kirche das Grab des Komponisten Bach
zeichnete, bot mir ein westdeutscher Tourist dafiir einen schonen
Geldbetrag an. Ich bekam es mit der Angst zu tun, da ich
damals unter keinen Umstidnden westliche Wihrung bei mir
haben durfte. Ohne genauere Erkldarung fliichtete ich veridngstigt
aus der Kirche.*

Weitere Reisen fiihrten den Kiinstler nach Bulgarien und
Litauen. Zur Zeit der Perestrojka fand er endlich die Moglichkeit,
nach Portugal, Spanien, Belgien, Deutschland und in die USA zu
fahren. Von iiberall in der Welt brachte er seine kiinstlerischen
Reiseeindriicke in Form von Zeichnungen und Aquarellen mit.
Manches Motiv verwendete er dann daheim als Vorlage zu einem



stattlichen Olgemiilde.
Seite 78

,JIm Jahr 1992 bin ich zum ersten Mal nach Osterreich,
genauer gesagt, nach Kirnten gekommen. Von Anbeginn hat
mich dieses wunderbare Land als Kiinstler fasziniert. Hier habe
ich mittlerweile viele liebe Menschen kennen gelernt und damit
eine zweite Heimat gefunden. Ich darf daher ganz offen sagen,
dass Osterreich jenes Land ist, in dem ich mich wohl fiihle und
in dem ich ausgesprochen gerne lebe.

Andrej Kasakov.

Herbst 2007.

ALLEGORIEN VOM URSPRUNG DES SEINS.

Es ist die Schopfung schlechthin, die in den Olgem:lden von
Andrej Kasakov in bedeutungsvoller Weise anklingt.

Beziehungen zwischen Mann und Frau, zwischen Mensch und
Tier, Himmel und Erde, Licht und Wasser — sie alle erzeugen
gemeinschaftlich jenen Makrokosmos, in dem alles Negative
durch positive Energie ersetzt wird.

In den Werken von Andrej Kasakov ist manches Bildzeugnis
symbolisch gemeint. So etwa steht das Ei fur den Ursprung
des Seins, der kleine Vogel hingegen weist auf den Kiinstler



selbst und dessen Sehnsucht nach Geborgenheit. Wer ist jener
Mann, der hinter jenen monumental angelegten Gemaélden, die
auch religiose Themen verarbeiten, steht? Andrej Kasakov ist
gebiirtiger Russe und lebt in Moskau, wo er an der W. 1. Surikov
Kunstakademie eine griindliche malerische Ausbildung erfuhr.
Seither beschritt er einen sehr personlichen Weg kiinstlerischer
Weiterentwicklung. Auf Reisen zwischen Atlantik und Pazifik
lernte er nicht nur Menschen kennen,sondern studierte vielmehr
auch die Kunst ferner Linder. Zahlreiche Einladungen zu
Ausstellungen im Ausland liefern den besten Beweis fiir den
weltumfassenden Anspruch seiner Werke. Geichwohl Andrej
Kasakov in letzter Zeit sein Arbeitsjahr zwischen Russland und
Osterreich teilt, bleibt die Hauptquelle seiner schopferischen
Energie die Stille der kleinen Datscha an der Wolga, wo das
Leben immer noch in anderen Bahnen verlduft. Mit diesem
Riistzeug ausgestattet, erweist sich der Kiinstler nicht nur als
Kenner der menschlichen Seele, sondern dariiber hinaus auch
jeglicher Kreatur.

Dr. Ilse Spielvogel — Bodo.

EINE NEUE KREATIVE.

SCHAFFENSPERIODE.

"Ideen und Themen existieren rund um uns, du brauchst sie
nur zu erkennen, im Kopf zu gestalten und bildhaft darzustellen."

Andrej Kasakov.

Bisherige Einzelausstellungen und Beteiligungen:.

1983 Moskau, 15. Jugend-Ausstellung.



1984 Moskau, " Unser Zeitgenosse".

1985 Moskau, "Jugend der Welt".

1987 Frankreich, Colombes, 36. Art Salon.

1988 Belgien, Briissel, Rogjer Centre.

1989 USA, Los Olivos, Oak Creek, Boston.

1989 Frankreich, Paris, Fiirstenberg Kunstgalerie.

1990-1992 Frankreich, Paris, Auction Droot.

1990 Moskau, sowjetisch-amerikanische  Ausstellung
"Kosmos".

1991 Deutschland, Ratingen, Diisseldorf.

1992 Osterreich, Villach, Atelier 2.

1992 Spanien, Sevilla, Weltausstellung.

1993 Osterreich, Villach, Galerie an der Stadtmauer.

1993 Italien, Belluno, Sala De Luca.

1994 Osterreich, Velden, BA. CA-Filiale.

1995 Osterreich, Wien, BA. CA., Zweigstelle Mariahilf.

1996 Osterreich, Wien, Russisches Kulturinstitut, Galerie
Brahmsplatz.

1997 Osterreich, Wien, Russisches Kulturinstitut, Galerie
Brahmsplatz.

1997 Zum 850-Jahr-Jubilium Moskau, "Frauen des XX.
Jahrhunderts".

1998  Internationaler @ ART  SALON-98  Moskau,
Kiinstlerhaus.

1999  Internationaler = ART  SALON-99 Moskau,
Kiinstlerhaus.



2000 Moskau, Slowenische Botschaft.

2001 Osterreich, Villach, "Kunst: Malerei+Skulptur-Schau".
2001 Osterreich, Schloss Rosegg (Besitz Prinz Liechtenstein).
2002 Osterreich, Villach, Park Hotel.

2003 Osterreich, Klagenfurt, Schloss Mageregg.

2004 Moskau, Stadt Tretijakov Galerie, "Russia and Europe".
2005 Osterreich, Graz, Volksbank.

2006 Osterreich, Villach, "Gema Kunst Schaun".

2007 Wien, BA. CA-Zweigstelle Am Hof.

Werke in 6ffentlichen Sammlungen:.
Bank Austria Creditanstalt.

Bank fiir Kdrnten und Steiermark.
Volksbank Graz.

Raiffeisenbank Graz.

Magistrat der Stadt Villach.
Magistrat der Stadt Laibach.

Kunst Museum Moskau.

Kultur Ministerium Moskau.

Schloss Karlsberg, Kérnten.

Schloss Rosegg, Kérnten.

Schloss Mageregg, Kirnten.

Schloss Hallegg, Kirnten.

Kirntner Landtag, Klagenfurt und zahlreiche.
Privatsammlungen.



EINE NEUE KREATIVE.
SCHAFFENSPERIODE.

Andre;.

KASAKOV.

Publikation Art Centre " ARX". 2007.

Moskau, Bern, Wien.

Copyright Andrej Kasakov.
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EIN LEBENSLAUF VON DER SOWJETUNION.
IUBER DIE PERESTROIKA IN DIE NEUE ZEIT.
NE NEUE KREATIVE.

SCHAFFENSPERIODE

Kazakos Anjapeiit bopucosuu.



Anpnpeint Kazakos ponuics B 1960 B Mockse. Orten, Kazakos
Bbopuc MBanoBny, Xyno:xHUK MOHYMeHTaaucT. Marb, Karpano-
Ba Tamapa ['puropeeBHa, apxurektop. B 1978 romy oxoHumi
MCXII. B 1979 rogy nocrynun 8 MI'XU nm. B.N.Cypukosa.
B 1985 rony 3ammruin gumiioM 1o mMactepckou rnpodeccopa Ca-
naxoBa T.T. — crankoBas xuBonuch. Bo Bpemsi yueGHOro mpo-



11ecca U MocJie OKOHYAHUSI MHCTUTYTA BEN OOJIBIITYIO TBOPUECKYIO
nesarenbHoCcTh. B 1985 rogy — ywyactauk Xl Beemupnoro ¢e-
CTUBAJISI MOJIOAAEKU U CTYAEHTOB. XyHOXKHUKHU PUCOBAINA MOPT-
peThI Jesieraros, padoTanu Haj MHOrO(UrYpHBIMU KOMITO3UILIU-
svu. B 1986 rogy yuactBoBas Kak XyJO:KHUK Ha ,, rpax moOpoit
soym“. [lna My3sesa Cniopra B MockBe cO34a€T B COaBTOPCTBE €
JBYMS XYIOKHUKaMU MIaHHO: ,,MockBa cioptuBHas“. B 1986 . —
ObLT IpUHAT B wieHbl MockoBckoro Coo3a XyJ0KHUKOB, CeK-
s MOHYMEHTaJIbHO-AEKOPATUBHOIO MCKYCCTBA. TBOpUecKue
TUTIaHBI XYIO)KHIKA MHOrooOpasssl: B 1988 romy mepsas mo3Ha-
BatenbHas noeszaka B [lopryrammo. B 1989 rony — Bensruro.
CoBMecTHbIE BBICTABKH C OEIbIMICKUMU XYJO)KHUKAMU MEHSIOT
IIPENICTABJIEHUE O COBPEMEHHOM MCKYycCTBE. B My3esax benbrum
3HAKOMMTCA ¢ mpou3BeaeHnamMu Marpuaa, [le Kupuko u mHOr#-
mu apyrumu. 1990 rog — noesaka B AMEPUKY C IEPCOHAIbHBI-
MU BBICTABKAMU B pa3HbIX IITaTax v ropoaax. Mzyuenue Mckyc-
crBa CIITA. 1992 rox — BeictaBouHas aesatebHOCTh DKCITO-92,
ropon, Ceswnsa (Mcnanus). XyqoKHUK U3y4aeT B OpPUTMHAJIAX
npousseneHns Canbeajopa [Janu, KoTopele TOMOIIM IOMEHATh
XyIOKECTBEHHOE MUPOBO3PEHME B NIOHUMAHUM UCKyccTBa. Tak
K€ B 9TOM IOy IOAMMCHIBAET KOHTPAKT C aBCTPUMCKOUN (hrUpMOi
Art Corporate. 3HAKOMUTCSI IEPCOHAIBHO U C IPOU3BE/ICHUA-
MU 3HAMEHUTOrO aBCTPUICKOro Macrtepa (paHTaCTUYECKOTrO pea-
mu3ma DpHcra Pykca u Apuka Bpayepa. [locie dunocodekux
Oecel] y XyAOKHUKA MEHSIETCS] caM MPHUHIMI IPUEMOB I1J1aCTH-
KU PEATMCTIYECKOTO N300pakeHMsT OKPYKAIOIIEero MUpa, onpe-



JensieTcsi CBoO0O/Ia B TBOPYECKOM IMO3HAHUM ObITHSI. XYJOXKHU-
Ka MHTepecyIoT (punocockue pa3MbIILIEHUS O TEKYILEU CUTY-
aiu B Poccun m mupe. B HOBBIX MPOM3BEAEHUSIX ONTYIIAeTCs
CBEKUI BeTep nepecTpoiiku, pacnan Coserckoro Cowo3sa 1 o0pa-
30BaHKE HOBOTO rocyaapcta Poccusi. 1o 0CBOOOXKAALT XyIOK-
HUKA OT CypOBOTO CTHJIsI y4eOHOTO Tporiecca. [lepBbiMu Temamu
CTAHOBSATCS PACCykJIEHUS O CBETE U ThME, O POXKJIEHUU U CMEPTH,
YTO BUJHO U3 Cepuu KapTuH: ,,Poxnenue Anrena ceera®, ,,dai-
ayc 3eman”, ,,I'pynp kopmuimna®, ,,Poxaenue xu3Hu®. ,I'eHe-
3uc”. ,,Cuna mooBu”. [Ipo6rembl cBOOOIBI M HEBOJH, TTPEAATENb-
cTBa, 1o0Opa u 31a. [IpousBenenus: ,,BopoH yHOCSIIUNA KU3HB,
,CBoOOMHas nTria®, ,Ilocemnenue ropoaa OOMBIIMM MITEHIIOM,
,HeoKoHUeHHas1 MeJonusi JJisi pycckoro meizaxa“. ,Ilonenyi
Nyner“,“ Crapas tpy6a“. ,,Pacsitue”, ,,Ayeropust MyapocTu®.
N muorue apyrue.

C 1992 rona, pabotasi B ABCTpuH, BeJs OOJIBIIYIO0 BHICTABOY-
HYIO JIeSITeJIbHOCTh. 3HAKOMUTCSI C JIIOABMU, TPATUIUSAMEU U OObI-
qassmu ipyroit crpanbl. C 1995 r. — wnen OObeaAnHEHUs XyJ0K-
HukoB Kapuntuu (ABcTpus). YUaCTHUK TBOPUECKUX CUMITO3UY-
MoB B Utainuu, ABcrpuu, I'epmannu u Poccun. C 1998 — yuacr-
HUK Apt CanonoB B [Jome xynoxnHuka Ha Kpsimckom Bany. C
2000 roma mpoxogAT NepCOHAIbHBIE BBICTABKM B ropogax AB-
crpun: Bena, I'pau, Knarendypr, @winax. Iuer noprperst mmo-
JIMTUKOB U U3BECTHBIX (pammuiuil ABctpuu. Kpacora npupomnsl
3emuin KapuHTHSI BIOXHOBIISIOT XY/I0KHUKA Ha CO3[JaHUE CEPUU
(panTacTnueckux nensaxerd KapuHTUICKUX TOp U 03€P.



Tema mupa u cornacusi EBponsl B iutie Poccuu u ABctpun,
noOyk/JIal0T XynoxkHuKa co3nath B 2004 romy dunocodcekyio
KapTUHY ,,3aBelaHue MPEeIKOB™, I1e N300paXeHbl MOCNIEIHUE U
3HauMMble TpaBuTesM Poccuiickord 1 ABcTpo-BeHrepckoi um-
TIEpPUM, 3aBEPIIUBIIINIE CTOJIETUE BEJIMKOM KYJILTYPhI U €BPOIIOJIU-
TUKU U TIOTEPSIBILIME CAMOAEPKABUE, U 3/1ECh K€ COBPEMEHHBIN
PS/1 MIHTEJUIEKTYaJIOB, TIOJIMTUKOB U JIeITENeN KyJIbTY b, BepIlia-
I0IUX CYIbObI MUpa ¥ EBpOITH B Hallle BpeMmsl.

Tak ke aBTOpa BOJHYET TeMaTHKa YeJIOBEUECKUX MpooieMm,
MOPOKOB M HaCJIaxIeHuM. Mactep co3aaer HoBoe NonoTHO «Mc-
TUHA B BUHE», IJle OH Pa3MbIIUISET O JIIOOBU, O BBICOKHX W
HU3MEHHBbIX UyBCTBax uesoBeka: 1. ,,Poxnenue”. 2.“Boxnene-
Hue“. 3. ,,Kamgnoctp”. 4. ,,JopabiHsa® 5.“Tomnenue”. 6. ,Meura-
TteabHOCTh . 7. “IlokasHue”. 8.“T'neB®. 9. ,IIbsancrBo®. 10. ,,7Ke-
nmanue“. 11. ,PeBHoctp“. 12. ,UpeBoyrognuuecrso®. 13. , Jlo-
OOBb".

B pabGotax XygoXHUKa MPUCYTCTBYET OUH UHTEPECHBI CUM-
BOJI: TITHIIA 11erot. CUMBOJT OJTMIIETBOPSIET CBOOOY U JIIOOOBb K
*u3HU. OH Be3Aecylluid co3epuaresib Hallero Mupa.

TBopueckue padbOTHI XyJI0KHUKA WCIIOJTHEHbI B MaHepe haH-
TaCTUUYECKO-(PUIIOCO(CKOro peaausma.

VBeKaoT TBOPIIAa MOHYMEHTAJIbHbIE BUTPAKHBIE KOMITO3M-
1M1 Ha CTEKJIe, BHITTOJIHEHHBIE 10 TeXHOIOoruun 14—15 BeKoB crie-
[IUATLHBIMU MaTepyajiaMy ¢ 00XKHWIOM; BUTPaXKHbIe MO3AUKU U
POCIIHCH TIO CTEHE.

PaboThl XyOKHMKA XPaHATCS B YaCTHBIX KOJUIEKIuUsix Poc-



cuu, ABcrpuu, Amepuku, Auriuu, Mcnanuu, bensrumn, ®pan-
uuu, CloBeHuH, a Takke B MoconbcTBax: Poccun B ABCTpuu,
Poccun B CiioBeHuu, B nocosibectBe CiioBeHuu B MOCKBE; B My-
3eMHBIX JABOPLIOBBIX UHTEpPbepax ABCTpUM U ['epMaHum U yact-
HBIX goMax Poccum.

A.b Ka3akoB BHeC BECOMBIN BKJIJ B (DOPMUPOBAHKE JIPYKE-
CTBEHHBIX OTHOIIIEHUW MEX]Y aBCTPUMCKUMHU U POCCUMCKUMU
XyHO)KHUKAMU U B PA3BUTHE KYJbTYPHBIX CBSI3€M MEX]y HaIlIU-
MU HapOJaMH.

Amnnpeit Kazakos xuBet u padoraer B Mockse u B Bene.

PaooTnl/Painting



BASIUM Jlo6o6b




INITIUM Poscoernue




Dannyc 3emau. 100x100x.m. 1994




)
3
S

3
:

Q

S

S

S

~




Tenesuc 80x100x.:m.1992



VOLUPTAS Tomnernue




Cuna mooeu 90x80x.m. 1997




Tpyoa nuonepuu 90x80 x. m 1992



FRUCTUS Ypesoyzoonuuecmeo




Uesa ¢ oemem 90x90 x. m 1996




Pacnsmue 100x90 x.m.1998




Toueayii uyowvt 90x90 cm. x.m.1999

Pa6otsl bopuca Ka3zakoBa, Haxoasmuecst
B KoJulekimu Anjapes KazakoBa




Bopuc Meanosuy Kazakos (7 uioHst 1927 r. baky.— 06 HOs10pst
2019 r. Mockga) Yuwicsi B BakuHCKOM Xy[10KE€CTBEHHOM Y4H-
Jviie ¥ JIBOBCKOM Xy/10KE€CTBEHHOM YUYMJIMILE, KOTOPOE 3aKOH-
gl B 1946 r. B ToM ke rony nocrynuia B MOCKOBCKUI XyJOXKH-
crBeHHbIM UHCTUTYT (MUITMIN) Ha (pakyIbTeT MOHYMEHTaJIb-
Hou ;xuBonucu. B 1952 rogy OKOHUMII MHCTUTYT 110 MAaCTEPCKOM



akagemuka A.A Jleitneku. C 1955 roaa unen Coro3a XyJ0kKHU-
KOB. TBOpUecKye MHTepeCh XyI0)KHUKAa MHOT0OOpa3Hbl. OH 1H-
IeT KapTUHBI 3aHUMAETCsl CTAHKOBOW rpaduikoii, padoTaeT Hajl
pocnucsMu 1 Mo3aiikamu. Ero skuBopucHbie paboThl HAXOASATCS
B MY3€X, FAJJIEpPEesXy YaCTHBIX Konekuusax Poccuu, YkpauHsl,
I'epmannn, Actpun, @panumn, Amepuku, Ox. Kopen, Ano-
HUM 1 Wtanun. Mo3aiiky ¥ pOCITUCH YKPaIIalT OOIECTBEHHbIS
31aHKMs1 BO MHOTUX ropoaax: B Mockse, YibsiHOBcke, H. Taru-
ne, Hykyce, HoBouepkaccke, Crepnutomake u ap. b.1 Kazakos
YYaCTHUK MHOTMX MOCKOBCKHUX, POCCUMCKHX, MEXyHAPOOHBIX
1 3apyOeKHBIX BBICTABOK. XYIOXKHUK YacTO ObIBAET B TIOE3/KAX
o Poccuu u 3apyoesxom. OH nmoowiBai B Utanuu, ®paniuu, Ye-
xuu, [onsie, I'epmanuu, Erunre, Typuuu, ['penuun, Bonrapun
u ABctpun. M3 3THX MOE340K OH MPUBO3UT MHOTO TBOPYECKOTO
Marepuaia Jjist cBoux kaptuH. b.1 KazakoBy 3a 3acityru B u300-
pa3sUTEIbHOM MCKYCCTBE MTPUCBOEHO 3BaHUE ,,3aCITyKEHHbIN XY-
JnoxHUK Poccun®. OH HarpaxaeH NMpaBUTEIbCTBEHHBIMU Harpa-
JamMu, TpaMOTaMU M IUIUIOMAMHU AKaJKMHUM Xy10KecTB, MUHU-
CTepCTBOM KYJIbTYpbl 1 Colo3a Xy10:KHUKOB. Xyno:xkHUK b.M Ka-
3aKOB XKMBET U padoTaeT B MocKBe.



b. Kazaxos I'yyyaxu. 130x180 cm.x.m. 1959



b.Kazaxos. Beueprsss Mockea 120x130 cm.x.m. 1959



b.Kazaxos. nocae eoiinwol, 1945 200.45x55 cm.xk.m. 1957



b.Kazakos. Cmpoumenvruuya 80x70 cm.x.m. 1960



Irina Kukolkina/Upuna KykoJikuHa

Tel:+7-905-785-39-13.

Irina Kukolkina, an artist, a designer and a decorator. Born in
1965 in the city of Cheboksary. Graduated from the Pedagogical
Institute of Graphic Arts in 1987. As a painter, she took part
in regional exhibitions. As a costume designer, she collaborated
with a number of theaters and released two performances.

Since 1998, she lives and works in Moscow. Since 2019, after
a long break, she continued to participate in exhibitions.

Paintings are in private collections in Moscow, St. Petersburg
and Cheboksary as well as in private collections abroad.

NPUHA KYROJIKNHA

+7-905-785-39-13.

Xya0oKHUK, IU3anHep, Aekoparop. Pogunace 1965 rony B ro-
pone YeGokcapsl, 3aKOHYMIIA TIEAUHCTUTYT XyJ0KECTBEHHO-TPa-
(pnuecknii pakynprer B 1987 rony. Ilpunumana yvyactue B pe-
T'MOHAJIbHBIX BBICTaBKax Kak skuBonucel. CoTpyqHuyaa ¢ Tear-
paMM Kak XyJI0KHHUK IO KOCTIoMaM. BrimmycTuna Ba CrieKTakJisl.

C 1998 rona xxuset u padotaet B Mockge. C 2019 roaa, mocie
JIOJITOTO MepepbiBa, MPOIOIKUAJIA YUaCTBOBATh B BBICTABKAX.

KapTtunbl HaxogATC B 4acTHBIX KOJUIeKuusax B Mockse, Ile-
TepOypre, Yebokcapax. U B 3apyOekHBIX YACTHBIX KOJUICKITHX.



PAINTINGS /PABOTBI ABTOPA

‘Sweet cherries”.



Size: 53x60, paper, pastel.
Year: 2020.
«Yepewrisi» pazmep: 53x60, bymaza, nacmenv 200 CO30aAHUSL:

2020

“Painter’s portrait’.
Size: 44x62, paper, pastel.



Year: 2019.
«[lopmpem xyooxcnuxka» pasmep: 44x62, bymaza, nacmenw
200 cozoanus: 2019

“Still life with a vintage figurine’.
Size: 50x70, paper, pastel.
Year: 2019.



«Hamiopmopm ¢ eunmadsicroti cpuzyproii» pazmep: 50x70, oy-
Maza, nacmenw 200 cozoarusi: 2019 (munras eunmadxicuas gpuzyp-
Ka-3Mo HeCOXPAHUBULASICS NAMNA C ADANCYPOM, HO HA NOOOKOH-

HUKe ¢ BUOOM HA OACMAHHBIL MYNUK NPUOOPeNa ceoe ouaposa-
Hue)

“Do not forget about the time”.



Size: 50x70, paper, pastel.

Year: 2019.

«[lomnu o epemenu» pazmep: 50x70, bymaza, nacmenwv 200 co-
30anusi: 2019 (6bicmpomeunocme 8pemenu U KaK CUMBOA UAChl
0e3 cmpenok)

“A portrait with an old doll” Size: 50x70, paper, pastel Year:



2019.
«[lopmpem co cmapoii kyxaoti» pazmep: 50x70, dymaza, na-
cmenw 200 co3oarus: 2019

“Two beauties’.
Size: 50x70, paper, pastel.
Year: 2020.



«/lee noayepauuu» pazmep: 50x70, dymaza, nacmensv 200 co-
30anusi: 2020 (nouck s’cenckux oopazos)



Elena Nagorkina/Esiena Haropkuna

7-915-155-93-66.

Facebook Elena Nagorkina.

Instagram nagorkina_art_gallery.

Moscow.

Elena graduated from the «National Presidential School of
Arts» of the Republic of Mari El. 4 years.

She graduated from the Yoshkar-Olina Art School of the
Republic of Mari El. 5 years.

She studied in the classrooms-workshops of the Academy
of Arts «Stroganov Traditions» at the Moscow State Art and
Industrial Academy named after Stroganov. 3 years.

Member of the Union of Artists of Russia Member of the
International Federation of Artists Member of the International
Federation of Artists.

Four-time body art champion in the Republic of Mari El
Champion of the Krasnodar region in body art. G. Sochi
Champion of the suburbs in body art. G. Khimki.

Teacher at the Academy of Arts «Stroganov Traditions» at
the Moscow State Art and Industrial Academy named after
Stroganov.

Her works are in private collections:.

Alina Kabaeva Russian sportswoman, politician.

Andrey Kovalev businessman, music producer, public figure



Bari Alibasova showman, music producer.

Alla Dukhova famous Russian choreographer, head of the
international ballet «Todes».

Alexander Peskov is the king of parody, a famous Russian
artist. Elena Nagnadyevna (April 18, 1976).

Finished:.

Mari El National Presidential School of Arts Yoshkar-Olin
Art School, Mari El.

Stroganov Academy of Arts at Moscow State University.

Exhibition:.

2 solo exhibitions at the Local History Museum of the Soviet
District of Mari El.

Exhibition on the results of the summer plein air in Turkey.
Hotel Utopia.

Participant of 3 general exhibitions at the Academy of Arts
by S.G. Stroganova.

Exhibitor at the Moscow city-wide festival «Navruz-2019».

The participant of the exhibition in the CDC in 2019 on the
recommendation of the press@congress-premium.com.

A participant of the exhibition organized by press@congress-
premium.com at the Chinese Business Forum.

My works are in private collections:.

Alina Kabaeva.

Alla Dukhova (head of the show-ballet «Todes» Boris Red
(Russian set designer, designer,producer).

Andrey Kovalev (Russian oligarch and popular music artist)



The King of the parody of Alexander Peskov.

Russian pop group «Na-na».

EJIEHA HATOPKUHA.

Anpec: r. MockBa, Poccusi. Teaedon:
+7-915-155-93-66.

HNHuTepHeT pecypcesl:.

deiicoyk Elena Nagorkina.

HMucrarpam nagorkina_art_gallery.

Enena 3akoHumna «HaimoHanbHYI0 NPE3UACHTCKYIO LIKOJTY
ucKyccTB» Pecriyonuku Mapuii 1. 4rona.

Bakonunna Vomkap-OnMHCKOe XyIOKECTBEHHOE YUMITHIIE
Pecnyonmuku Mapwuii Di1. 5 ner.

OOyyanach B KJaccax-MacTepCKMX AKaJeMHHM HCKYCCTB
«CTporaHoBckue Tpaguuuu» mMpu MOCKOBCKOM TOCYAapCTBEH-
HOM XyJ10)K€CTBEHHO-IIPOMBIIIIEHHOW aKajeMun uMeHn Ctpora-
HOBa. 3 roja.

Unen Coro3a xyno:xHUKOB Poccum.

UYnen Mexaynapognon ®enepanuu XynoxHUKOB e Mex-
JQyHapoJHOM (peepaluuu XyJOKHHUKOB.

YeTbIpEXKpaTHBII YeMIMOH 110 O0AK-apTy B pecryOnke Ma-
puii 91 Yemnmion KpacHonapckoro kpas o 6onu-apry. I'.Coun.

Yemnmion [TogmockoBes o 6ogu-apty. . Xumkm.

[IpenonaBarens B Akagemum HCKyccTB «CTporaHoBCKue
TpaguLUu» NP MOCKOBCKOM TOCYIapCTBEHHOU XyHOKECTBEH-
HO-TIPOMBILIUIEHHOM aKajeMuu uMeHn CTporaHosa.

Ee paOboThl HAXOAATCS B YACTHBIX KOJUICKITUSIX:.



Anvabl KabaeBoil — pOCCHUICKOW CITOPTCMEHKH, TOJIMTHYE-
CKOTO JIeATENS.

Amnppes Kopanépa — Ou3HecMeHa, My3bIKaJIbHOTO TTPOJIIOCcepa,
OOIIIECTBEHHOTO JeSITeNsl.

Bapu AnubacoBa — moymMeHa, My3bIKJIBHOTO TIPOJIOCepa.

Aubl [lyXOBOM — M3BECTHOTO POCCUMCKOrO xopeorpada, py-
KOBOJIUTEJISI MEXKyHapomHoro danera «Tomec».

Anekcanzpa IleckoBa — KOpoisi mapoauu, U3BECTHOTO POC-
cuiickoro aptucra. Haropkuna Enena ['ennanpeBHa (18 anpens
1976r.)

3akoHuUMIA:.

Haimonanenyio Ilpe3unneHTckyio mkomy uckyccts p. Mapuii
Sn Vomkap-OnmHckoe XyAOKECTBEHHOE yuuiuiie p. Mapuit
1.

AkanemMuio HUCKycCTB «CTpOraHOBCKUE TPAAUIMU» TIPU
MI'XTIA um. C.I'.CtporaHosna.

BerictaBku:.

2 nepcoHasibHbIE BhICTaBKM B KpaeBegueckom mysee CoBer-
CKOro paroHa p. Mapuu I71.

BricraBka 1o uroram jerHero ruieHspa B Typoun. Otenb
«YTonus» YdyactHuIa 3-X OOIIMX BBICTABOK B AKaJIEMHUH XyHO-
xectB uM. C.I'. CtporaHoBa YyacTtHula BbICTaBKM B MOCKOB-
ckoM oOmeropoyckoM dectrBaiie «HaBpy3-2019».

Vyacruuna BeictaBku B LIJIX B 2019 roay no pekomeHgaiuu
Verba Art.

VY4acTtHuna BbICTaBKM, OpraHn3oBaHHOM Verba Art, Ha Ku-



TalickoM OusHec-(hopyMe.

Mowu pabOThl HAXOASITCS B YACTHBIX KOJUIEKITHSIX:.

Anunsl KaGaeBoii.

A [lyxoBoii (pyKOBOAUTETBHUIIBI 1I0Y-0aseta «Tomec».

Bopuca KpacHoro (poccuiickoro crieHorpada, Au3aiHepa,
MIPOAIOCEPA).

AHpapes KoBanépa (poccMiCKOro oymrapxa M MCHOJTHUTEIS
HONYJISIPHON MY3BIKH).

Kopons maponuu Anekcangpa IleckoBa Poccuiickoit momn-
rpynisl «Ha-Ha»

PAINTING/PABOTbBI ABTOPA.




Buddhist temple. Graphics /byooucmckuti xpam. I paghurxa

A river in a sacred grove. Canvas, oil /Peuxa 6 césiuienHoli po-
we. Xoncm, macno



Sacred Grove. Oil on canvas /Ceésuennas powa. Xonc, macao



oil on canvas /I py3us, xoncm, macao

o

Georgia



Eye of the world. Canvas, oil /Oxo mupa. Xoacm, macno



Magi of the Sacred Grove, oil on canvas /Boaxevl césuyeHHoli

pouiu, xoacni, mMacao



A serene morning in the village. Canvas, oil /bezmsmedsicroe
ympo 8 depeste. Xoacm, Macao



IOpuit AHaToabeBud QO0yXoBCKuUil

Phone: +7 977 326 8002.

Born in 1965 in Perm.

He works in the genre of landscape in the technique of
oil painting and watercolors, continuing and developing the
traditions of the Russian realistic school, more precisely, its
direction of "romantic realism".

Since 1989 — exhibitions in many galleries in Moscow and St.
Petersburg. 1992 — watercolor exhibition in London.

In 1987 he graduated from the painting department of the
Penza Art College. K.A. Savitsky.

1993-2006 Participation in exhibitions of Russian artists in
Finland, Sweden and the USA.



Since 1998 — annual exhibitions at the Central House of
Artists in Moscow.

In 2019, he took part in the Verba Art exhibition at the Forum
dedicated to the 70th anniversary of the development of Russian-
Chinese relations. Great interest in the author was caused by a
recognizable style and high quality artwork.

Lives and works in Moscow. He travels a lot in Europe.
Pictures of Yuri Obukhovsky are in many collections.

Teaedon: +7 977 326 8002.

Ponuncs B 1965 rony B Ilepmu.

PabotaeT B kaHpe neii3aka B TEXHUKE MACIISTHOU KMBOITUCH
Y aKBapeJv, IpoIOoJiKasl U pa3BUBasi TPAAULIUM PYCCKOU peau-
CTMYECKOU IIIKOJbI, TOYHEE, €€ HAIPABJICHUS «POMaHTUYECKUN
peau3m».

C 1989 roga — BbICTaBKM BO MHOTrMX rajepesix MOCKBbI U
Cankr-IlerepOypra. 1992 r. — BicTaBka akBapenu B JIoHmoHe.

B 1987 rony okoHuni )xuBonucHoe oraeneHue Ilensenckoro
XynoxectBeHHOro Yumwimma um. K.A. CaBuiikoro.

1993-2006 rr. yuacTtre B BbICTABKaX PYCCKUX XYIOKHHKOB B
Ounnguauu, Isenmu u CIIA.

C 1998 rona — exeronnbie BbicTaBkM B LleHTpanbHom [lome
XynoxHHUKa B MOCKBe.

B 2019 rogy npunsn yuactue B BoictaBke Verba Art Ha Popy-
Me, MocBsIeHHOM 70 JIETHIO Pa3BUTHUIO POCCUIICKO-KUTANCKUX
OTHOIIIeHWI. Bosbinoli nHTepec K aBTopy ObLT BHI3BAaH y3HaBae-



MBIM CTHJIEM U BBICOKMM Ka4e€CTBOM XY/I0KECTBEHHBIX PalOOT.
JKuset u padoraer B Mockse. MHoro mytemniectByer o EB-
porne. Kaptunst FOpust O6yx0BCKOro HaXoasATCs BO MHOTHUX KOJI-
JIEKIMAX
PABOTDBI IOPUA OBYXOBCKOI'O/Painting.




Y npyoa. Paboma naxooumcst 6 uacmuoii KoanreKuuu

Jlooku na mope. Paboma Haxooumcs é YacmHoll KOAAeKyuu



Hmanus. Paboma naxooumcst 8 4acmHoli KOANeKUUL



Jlunuu. Paboma naxooumcst 8 Yacmuoii KOAAeKUUU



U KOAJNEKUUU

[

Becra. Paboma Haxooumcs 6 uacmmo



3akam na Mmope. Paboma naxooumcs 6 uacmnoti KOJANeKuuu



Hvimrpuin 1 Hukura I1aBaoBbl

Dmitry and Nikita Pavlov, as befits the brothers, have much
in common: for example, both devoted themselves entirely to the
visual arts. And both live in villages, in close proximity to the
nature of Central Russia.

Both brothers exclusively collaborate with the ArtGnezdo
gallery and participate in all its exhibits, exhibited both
collectively and personally (over thirty exhibitions over the past
four years:.

Triumph Palace, Znamenka 8, Creativity Hall on Taganka,
Kaudal", Gallery" Dresden "in Gostiny Dvor," Art-Lupanovo
"and others).

However, this is where their similarity — meaning, as artists
— and ends. So, the elder brother, Dmitry, is an adherent of
bright, cheerful painting (however, it’s quite subtle and delicate).
Wonderful flowers bloom on his canvases, shimmer with colors
of the river and the sea, beautiful girlish bodies amaze the
imagination. In other words, Dmitry, who has long created his
own name in art, acutely feels the beauty and defenseless fragility
of the world around him, trying to keep it all on his canvases.

Recently, Dmitry became interested in abstract painting,
which is also very bright, cheerful and at the same time reverent
and delicate. A completely different painting from his younger
brother. Powerful, sometimes just violent.



when a master simply does not have a brush to fully express
visual passion, and he takes up a palette knife, his painting knows
no thematic boundaries. From the canvases, not only the beauties
of the surrounding nature look at us (the Volga is visible from
the author’s house), but sometimes the ulcers of the surrounding
life. Although, as it should be, having passed the perception of
the artist, even “ulcers” become very picturesque.

And now back to the similarities of the brothers artists.
In 2013, an exceptionally interesting exhibition was organized,
“Such Different Brothers” (Moscow, Gostiny Dvor, Dresden
Gallery). On the right along the entire hall were paintings by
Nikita, on the left by Dmitry, combined with common genres.
So, having passed the enfilade of exhibition rooms, the audience
alternately experienced two conflicting feelings. The first is
how different they are! And the second — of course, they are
brothers! Sincerity — this is what undoubtedly unites brothers-
artists. Moreover, sincerity is not only the artistic reproduction of
life, but also its perception. Sincerity of attitude. And this allows
us to hope that they will reach the heights of both art and the art
market. We wish them good luck.

Joseph Golman, professor of Moscow State University,
art director of the Art Nest gallery.

HOmvutpuii 1 Hukuta [TaBnoBBI, Kak W TMOJIOKEHO OpaThsM,
MMEIOT MHOT'O OOIIIEro: HarpuMep, 00a IEeTMKOM MTOCBSITHIIN Ce-
051 1300pa3UTEILBHOMY MCKYCCTBY. M 00a KMBYT B AE€pEBHSIX, B



HerocpeAcTBeHHO! Omr3ocTH K npupose LlenTpansaoit Poccun.

O06a GpaTta KCKIIIO3MBHO COTPYIHHYAIOT ¢ rayepei «Aptl -
HE3JI0» U YYACTBYIOT BO BCEX €€ IKCIO3ULIUAX, BHICTABIISASACH KaK
KOJUIEKTMBHO, TaK U MEPCOHAJIBLHO (CBBILIE TPUALATU BBICTABOK
3a MOCJIEIHUE YETHIPE rojia:

«Tpuymp-Ilanac», 3namenka 8, 3an «TBopuectBOo» Ha Ta-
ranke, «Kaynanb», ranepes «lpesgen» B I'octuHom [IBOpe,
«Aprt-JlyniaHoBO» U IpyrHe).

OnHaKo Ha 3TOM MX CXOACTBO, — UIMEETCS B BULY, KaK XyJOX-
HHKOB, — U KoHYaercs. Tak, crapmmii Opar, Imutpuii, — npu-
BEpKEHELl SIPKOW, KM3HEPAJOCTHOM KMBOMMCHU (BIIPOYEM, JIO-
CTAaTOYHO IIPA 3TOM TOHKOM M JenukarHou). Ha ero mosnorHax
PACLBETAIOT Yy/AECHbIE LIBETHI, IEPEIMBAIOTCA KPACKAMU PEKU U
MOPsI, TOPaXKAT BOOOpakeHNe PEKpacHbIe IeBIUYbY Tena. py-
TMMH CJIOBaMU, [IMUTPHIA, yKe TaBHO CO3/aBIIHIA ceOe MMSI B HC-
KYCCTBE, OCTPO UyBCTBYET KpacoTy U O€33aIlUTHYIO XPYIKOCTh
OKPYKaIOLIEro MUPA, MbITAsACh COXPAHUTh BCE ITO HA CBOUX I10-
JIOTHAX.

B nocnennee Bpems IMuTpuil yBiekcs: abOCTpakTHOR KUBO-
IIMCBIO, TAKKE OYEHD SIPKOM, KU3HEPAJIOCTHOU 1 OJIHOBPEMEHHO
TpeneTHou U enukaTHoi. CoBceM MHast KMBOIUCh Y MJIAJILIETO
Opara. MorHast, Topoii mpocTo OyiHasl.

— KOrja MacTepy /sl IIOJTHOTO BbIpaXKEHUS BU3yaJIbHOU CTpa-
CTH MONIPOCTY HE XBATAET KUCTH, M OH OepeTcs 3a MACTUXUH — €T0
’KMBOMNKCH HE 3HAET Temaruyeckux rpaHuil. C MoJoTeH Ha Hac
CMOTPSAT HE TOJILKO KPACOThI OKPYKAIOIEN IPUPOABI (M3 TOMHUKA



aBTOpa BUHa Bonra), HO MOPOIl U A3BBI OKPYKAIOIIEN KU3HU.
XOTs1, KaK 3TO U JOJKHO OBITh, POl BOCTIPUATHE XyI0KHHKA,
JIa)Ke «SI3Bbl» CTAHOBSITCSI BECbMA KUBOIMCHBIMH.

A Tenepb BHOBb BEPHEMCSI K CXOJCTBY OpaTheB-Xyd0KHUKOB.
B 2013 r. 6pu1a OpraHM30BaHa UCKTIOYUTEIHHO UHTEPECHAsT BbI-
craBka «Takue pasnbie Opatbsi» (MockBa, ['octunsiii [IBop, ra-
nepest «[Ipe3nen»). CripaBa BI0Jb BCETO 3aj1a ObUTH TpecTaBIe-
HbI KapTuHbl Hukutel, cneBa — [IMutpusi, npudeM oObeUHEH-
Hble OOIMMU KaHpamu. Tak BOT, Mpoiisi aHpuIaay BHICTABOY-
HBIX [IOMENICHWU, 3PUTENH MTONEPEMEHHO UCITBITAIN J1BA TPOTH-
BOpeuMBbIX 4yBCTBa. [lepBoe — kakue xe oHu pasHbie! 1 BTO-
pO€ — KOHEUHO ke, OHU — Opathsi! VICKpeHHOCTb — BOT UTO, HECO-
MHEHHO, 0ObeANHSIeT OpaTheB-XyI0KHUKOB. [Ipruem, UCKpeH-
HOCTb HE TOJIBKO XYHOKECTBEHHOIO BOCHPOM3BEIEHUS KU3HU,
HO U caMoro e€ BocrpuATUs. MickpenHocts mupooiyienus. 1
9TO MO3BOJISIET HAJIEATHCS HA JOCTUKEHUE UMHU BBICOT, KaK MC-
KYCCTBa, TaK U apT-pbiHKA. [loxkenaeM um ynauu.

HNocudg Toabman, npocgeccop Mocl'V, apT-nupexrop
rajepen «Apt-I'ne3ao».

PABOTbBI ABTOPOB.



Hpucelr. Paboma Haxooumcst 8 uaCmHoll KOANEKUUU



Jlooku. Paboma Haxooumcsi 8 4acmHoLl KOANeKUULL



Jesywika na npydy. Paboma naxooumcst 6 wacmuoui Konnex-
uuu



I1ramok. Paboma Haxooumcs 6 wacmuoui KOANeKUUL.
Iosif Golman A professor of the Moscow Humanitarian
University.



Oubra ITannnaa/Olga Panina

OLGA PANINA artist.
Russia, Moscow, polya@mac.com, +7 9175775205.




Youtube: https://youtu.be/E1ICEYuKCRTc.

CREATIVE BIOGRAPHY.

Artist. Member Of The Union Of Russian Artists.

The Artistic Member Of The Eurasian Union.

Education.

1982-1986, Estonian Academy of Arts, Tallinn, Estonia.
Specialization — artist of decorative and applied arts.

1981-1982, Textile Academy, Moscow.

Activity. Freelance artist-Illustrator, computer graphics,
printing, fashion designer of clothing, interior design.

Since 2013, he has been a freelance artist.

Exhibitions and awards:.

The November 2019. Moscow. ART Week. 1-place. The
competition of classical painting. Category: National elements.
The picture of "geisha moon".

The November 2019. Moscow. ART Week. 1-place. The
competition of classical painting. Category: Synthesis of genres.
The Picture Is "BonBon".

August 2019. China, Beijing. ART Week. 1-place. The
competition of classical painting. Category: Ethno-art. Painting
"Muse of the blooming garden".


https://youtu.be/E1CEYuKCRTc

The November 2019. Italy. ART Week. 2nd place. The
category of "Abstract painting". The painting "the Three suns".

March 2019. Moscow. ART GEOGRAPHY AWARD/
Moscow-2019.

December 18 — March 19. Personal exhibition. Library
named after him. Bunin.

December 2018. Moscow. Photo center of the Union of
journalists of Russia.

October 2018. The exhibition in Novinsky passage. Moscow.

July 2018. Moscow, Embassy Of Armenia. Exhibition of
artists.

June 2018. Moscow, Riviera shopping center. Exhibition of
artists.

June 2018. Plein air Hermitage Garden, 100 years of the
Armenian Republic.

April 2018. Moscow. Exhibition hall "Tushino", "Art without
borders". Russian-Italian project.

March/April 2018. Moscow, Library Of The Timiryazev
Academy. Exhibition " WHITE».

December 2017. Moscow, mkhf. Christmas Opening Day.

October 2017. Moscow. “Indian summer”, Exhibition hall of
Moscow Union of artists.

September 2017. Moscow. Gallery “Irida”. Nude exhibition.

April 2017. Central house of artists, Moscow, “Moscow
Seasons. Spring 2017”.

April 2017. MCF. Anniversary exhibition-25. Participation in



The international catalog “Art of Russia".

March 2017. Ankara, Turkey. ART Week. 3rd place.
Abstract painting contest. Painting "Planet Of Butterflies".

March 2017. Moscow. ART GEOGRAPHY AWARD/ "Red
sun", Ist place, Painting "Golden Apple". 1st place December
2016. Moscow. Photo center of the Union of journalists of
Russia, exhibition.

October 2016. Germany. Berlin, Galerie "Neue Kapelle".
Exhibition " Facets of creativity. Abstractionism and realism".
September 2016. The Exhibition “Yellow. Red. Green”, house
of Artists on Taganka, Moscow.

September 2016. Cultural Center Of The Russian Army.
International project "for the sake of peace on Earth". Exhibition
"About Russia and Moscow".

August 2016. Exhibition "in my hand your palm" in the
International Association of Peace Funds on Prechistenka.

August 2016. Library named after him. Total area of the
Exhibition "Mission of goodwill. Russia and America".

July 2016. Moscow art Museum, exhibition "Seasons".

June 2016. Project "for the sake of peace on Earth®, exhibition
"Bereginya", Moscow house of Nationalities.

May 2016. MCF. Exhibition "Cosmism and spiritual sources
of life in the works of artists".

April 2016. The exhibition “ART ladder ”. Center For
Creative Initiatives “Perspective”, Moscow.



April 2016. Central house of artists, the Project “Moscow
seasons”. March 2016. "Spring mood”, house of Cinema.

January 2016. The contest name of Victor Popkov. house
of cinema.December 2015. Central house of artists, Exhibition
"ART - Tree".

December 2015, CHA, exhibition of friendship " Russia-
Vietnam”.

November 2015. ARTPLAY. Russian Art Week,
international competition of classical painting. 1-place.
Category: Fantasy (synthesis of genres and directions), category:
Pros. Painting "flower of the EARTH", 2015, oil on canvas, 110
x 90.

October 2015. Exhibition "Keep The Firebird”, Center For
Creative Initiatives “Perspektiva", Moscow.

October 2015. Moscow art Museum, Exhibition " world
of dolls. The world of fairy tales" June 2014. Exhibition "
the shortest night of the year”. Center For Creative Initiatives
“Perspective”, Moscow.

April 2014. CHA, "Secrets of life".

September 2013, Expocenter Festival Of Creativity, Moscow.

August 2013. Exhibition of decorative and fine art " My
Moscow”, Sokolniki, Moscow.

ITAHUHA OJIbI'A

polya@mac.com


mailto:%20polya@mac.com

+7 (917) 5775205.

Poccus, Mocksa.

Youtube: https://youtu.be/ICnH_JMbIRA.

[TpodeccrnoHabHBIN XYI0KHUK.

Oo6pazoBanue — DcToHCKast AKaieMusi XyJoKecTB I. TaJuiH,
Scronus (Eesti Kunstiakadeemia / Estonian Academy of Arts),
TexcruibHasg Axkanemust, Mocksa.

Unen Corosa Pycckux Xyl0KHUKOB.

Unen EBpasuiickoro XynoxecrseHHoro Corosa.

UYnen MexaynapogHoro XynoxecrseHHOro ®onga Poccun.

Hanpasnenue TBOpuYecTBa — CHUMBOJIU3M, JEKOPATUBHAS U Ca-
JIOHHAs1 KUBOIKUCH. [ TaBHAs TEMa KUBOIUCH — 3TO LIBETHI U KOM-
no3utiuu ¢ HUMU. OCcoOEHHYI0 POJib B TBOPUECTBE 3aHMMAIOT
JKEHCKHe 00pa3bl ¢ HAIIMOHAILHBIM KOJIOPUTOM. 7KMBOMHCH, Mac-
JIO Ha XOJICTe C MPUMEHEHUEM CMEIIaHHOW TEXHUKH.

HlearenbHOCTh: XydOXKHUK — freelance — mimocTparop, KoM-
nploTepHas rpadguka, nomurpadus, Xya0KHUK-MOJEIbep OJeK-
Jbl, TU3aH UHTEPhEPOB.

C 2013 r. cBOOOIHBIN XYy/TOKHUK.

KapTuHpl 5KCIOHMPOBAIMCh HA MEKAYHAPOAHBIX BbICTABKAX
B Poccun, Kurae, Yexun, Typuuu, ['epmanuu u Uranuu. Haxo-
JATCSl B YAaCTHBIX Kojuiekuusix B Poccun, Dctonun, Lentpann-
Hou Adpuku, Amepuku, @panunu, Mcnanuu.

BricTaBku 1 Harpajpi:.
Hos6ps 2019. Mocksa. Event-xomn «UHpolIpocTpaHCTBOY.


https://youtu.be/lCnH_JMb1RA

BricraBka Coro3a pycckux XymOoKHHUKOB «70 jietT npyx0e Hapo-
noB», Poccus — Kutan.

Hos16pb 2019. MockBa. ART Week. 1 mecro. Konkypc kiac-
cuueckas kuBonuch. Homunanus: HalmoHanbHbIE 3JIEMEHTHI.
Kapruna «JIyHHas reimia».

Hos6ps 2019. Mocksa. ART Week. 1 mecro. Konkypc kiac-
cuueckas xuponuch. Homuuaimsa: Cunre3 xkaHpos. Kapruna
«BonBon».

Asrycr 2019. KHP, Ilekun. ART Week. 1 mecro. Kon-
Kypc Kjaccuueckas xusonucb. Homunaimsa: tHo-apr. Kapru-
Ha «My3a IBEeTyIero caga».

Hos6ps 2019. Utanus. ART Week. 2 mecto. Kareropus "Ao6-
cTpakTHas xkuBonuch'. Kapruna «Tpu conHia».

Mapr 2019. MockBa. ART GEOGRAPHY AWARD/
Moscow-2019.

Hexadpp 18 —mapt 19. [lepconanbHas BeicTaBka. bubmmoreka
M. byHuHa.

Hexa6bpp 2018. MockBa. DOTOLEHTp COM03a KYPHAJIMCTOB
Poccun.

OxTsa6pp 2018. BeictaBka HoBuHckuit maccaxx. Mocksa.

Mons 2018. Mocksa, IloconectBo Apmenun. BeictaBka xy-
JOKHUKOB.

Mions 2018. Mocksa, TPLL «PuBbepa». BbicTaBka XyqoKHU-
KOB.

Wionb 2018. ITnenep Can Dpmutax, 100 net ApMsiHCKOU pec-
nyOnuke.



Anpens 2018. MockBa. BoictaBounblii 3a71 «TymmHo», «Hc-
KYCCTBO 0€3 TpaHuIl». POCCHIICKO-UTAIBSTHCKUI MTPOEKT.

Mapt/anpens 2018. Mocksa, budnuoreka TumupsizeBckoit
Axanemun. BrictaBka «BEJIOE».

Hexadpn 2017. MockBa, MX®. PoxnectBeHckuii BepHucax.

Oxtsi6ps 2017. MockBa. “badbe sieto”, BeicTaBOUHBIH 32
MOCX.

Centa6ps 2017. Mocksa. I'anepes “Upuna”. BeictaBka HIO.

Anpens 2017. IIIX, Mocksa, “MockoBckue Ce30Hbl. BecHa
2017,

Anpens 2017. MX®. FO6uneiinas BeicTaBka — 25. YyacTtre B
Me:xnyHaponHom katasiore “HckycctBo Poccun™.

Mapt 2017. Ankapa, Typuusa. ART Week. 3 mecto. Konkypc
abcrpaktHoi xuBonmcu. Kapruna «[Tnanera babouek».

Mapt 2017. MockBa. ART GEOGRAPHY AWARDY/ «Kpac-
HO conHbIKO”, 1 Mecto, Kapruna “3onoroe s16;10uk0”. 1 Mecto
Hexadpp 2016. Mocka. ®oTolieHTp coro3a KypHamicToB Poc-
CHH, BBICTaBKa.

Oxts16pp 2016. I'epmanus. bepnun Galerie "Neue Kapelle".
BricraBka «I'panu TBopuecTBa. AOCTPAKIIMOHU3M U PEeaTu3M».
Cents6ps 2016. BeictaBka “XKénroe. Kpacnoe. 3enénoe”, Jom
XynoxHuKa Ha Taranke, Mocksa.

Centsa6py 2016. Kynbtypusiii Llentp Poccuiickoit Apmuu.
Me:xyHapoaHbii poekT "Bo ums mupa Ha 3emuie”. BoicTaBka
"O Poccumn u Mockse".

Apryct 2016. BeictaBka "B Moen pyke TBOs Jajomika"



B MesxxayHapoaHon Accoumaiiu ®onioB Mupa Ha Ilpeuricren-
Ke.

Agryct 2016. bubmoreka um. I'pudoenosa, BeictaBka "Muc-
cus 1oopoit Bou. Poccust u Amepuka'.

Wions 2016. MX®, BricraBka “Bpemena roma”.

Mions 2016. IIpoekt “Bo nmsa mupa Ha 3emiie”, BbICTaBKa
“beperuns”, MockoBckui oM HanmoHnanbHOCTEN.

Mair 2016. MX®. BoicraBka "KocMu3M U 1yXOBHbIE UCTOY-
HUIKM )KA3HU B TBOPYECTBE XY/I0KHUKOB'".

Anpenb 2016. BeicraBka “APT — necthuua ”. Llentp TBop-
yeckux Muunmarus “IlepcnektuBa”, MockBa.

Anpenp 2016. HAX, IIpoekt “MockoBckue ce30Hb”.Mapt
2016. “Becennee nHacrpoenue”,[lom KuHo.

SuBapp 2016. Konkypc umenu Bukropa Ilonkosa. Jom Ku-
Ho. Jlexa6ps 2015. LIJTX, BrictaBka "APT — Enxa".

Hexadps 2015, X, BeictaBka apyxosl “ Poccusi — Boert-
Ham™.
Hos6ps 2015. ARTPLAY. Poccuiickass Henenst Vckyccrs,
Me:x1yHapOJHBIA KOHKYPC KJIACCUUYECKOUN KUBOMUCU. 1 MECTO.
Homunaims: ®@anrtazuu (CUHTE3 )aHPOB U HAITPaBJIEHUI ), KaTe-
ropusi: [Ipodu. Kapruna «I{setn 3EMJIS», 2015, xoncr/macio,
110 x 90.

Oxtsa6pp 2015. BeicraBka “Yaepxats Kap-Iltuiy”, Lentp
TBopueckux Muunmarus “IlepcrnektriBa”, Mocksa.

OxTs6pb 2015. MX®D, BrictaBka «Mup KykJIbl. Mup cka3zku»
Mions 2014. BricraBka “Camast KOpoTKas HOYb B rogy” . LleHTp

2



TBopueckux Muunmarus “IlepcriektuBa”, Mocksa.

Anpens 2014. IIX, “CekpeTsl KU3HU .

Cents16ppr 2013, PectuBasnbr TsopuectBa kcnollenp,
Mockga.

Azryct 2013. BoicTaBka IeKOPAaTUBHOTO ¥ ©300PA3UTETHHOTO
TBOpUecTBa “Most Mocksa”, CokonpHUKH, MOCKBA.

Pao6oTtsi/Paintings



«Hpucver», 2019 2. — HPHUCBI cune-gpuonemoguie.
Xoacm/macno, 60 x 60.



«Bonbon», 2017. Xoncm/macao, 100 x 70 cm — Bonbon(¢gppan-
UY3CKULL) ¢ nepesooa o3nauaem — KoHgemd... U GUOUMO ULOKO-
NA0HAs 8 MOEM cayuae... Paboma b6onvuwas évinonnena 6 cme-
wannou mexuuxe. Cmunawv — fashion illustrations.



«L{eemnwvie mupasicu», 2020 2. — Xoacm/macno, 110 x 90



«Hnonouxa», 50x35, xoncm/macno, 2015



«Cuacmausvie gponapuxu», 60x70, xoncm/macno, 2015 2



«IK30muvl mockosckoll 3umol», 70x60, xoncm/macno, 2018 2



«Bocmounwid namwopmopm», 80x50, xoncm/macao 2016



«leriua. Conneunoii’ eemep», 60x40, xoncm/macno, 2019 2



Irina and Alexey Polyakov/
Npuna u Anekcen IossikoBbI

Contacts:

+ 79258003465 https://www.facebook.com/AlPolyakArt/
https://instagram.com/aipolyakart?igshid=peyomugmtude
http://www.aipolyakart.com.

The A&I Polyak Art creative union is a duet of two artists
Alexey and Irina Polyakov, working in an unusual painting style,
which they called Deep Abstraction. In their works, artists weave
abstraction and realism, “pulling” to the surface only one of the
many images hidden in abstraction, leaving the viewer room for
imagination and the ability to make their own discoveries.

Features of the author’s technique of creating paintings do not
allow you to repeat the picture, each work is unique.

Alexey and Irina Polyakov are spouses, live and work in
Moscow. In addition to joint creativity, each of them acts as
an independent artist. Alexei Polyakov is an abstract artist, Irina
Polyakova is a painter. All works of the duo A&I Polyak Art
are written in acrylic. Both artists also work with oil, pastel,
watercolors and graphic material. Each work of artists is made in
their own original technique, filled with emotions and meaning,
makes the viewer think and feel.

Artists are passionate about finding new ways of expression


https://www.facebook.com/AIPolyakArt/
https://instagram.com/aipolyakart?igshid=peyomugmtude
http://www.aipolyakart.com/

in art, have developed and promote a new style of painting
that allows you to create unique paintings that cannot be
copied. The duo A&I Polyak Art has been repeatedly awarded
the title of Top Artist in various nominations in international
Internet communities. The works of the A&I Polyak Art brand
are the winners of numerous on-line contests, have many
award certificates, participants in the 2019 Geysers of the
Subconscious International Surrealism Exhibition, three times
winners of the 2020 Golden Time London International Festival:
three Grand Prix.

“We draw ideas and inspiration everywhere from the beauties
of the world around us, from read books, people’s emotions, and
even from dreams. It is important for us that the picture was
not just beautiful or unusual, but excite feelings and thoughts,
so that the viewer could go beyond mere contemplation and go
in search of something new for himself ... or a forgotten old.
In our works, we share our emotions and thoughts on a variety
of topics: philosophical, psychological, theosophical, about the
universe, nature and man in this world. Therefore, each of our
work has its own story.

”said Irina and Alexei Polyakov.

VUPHUHA U AJIEKCEM IOJIIKOBBI

+ 79258003465 https://www.facebook.com/AlPolyak Art/
https://instagram.com/aipolyakart?igshid=peyomugmtude
http://www.aipolyakart.com.



https://www.facebook.com/AIPolyakArt/
https://instagram.com/aipolyakart?igshid=peyomugmtude
http://www.aipolyakart.com/

TBopueckuii coro3 A&l Polyak Art — 310 Iy3T ABYX XYIOXK-
HUKOB Anekcest u Mpunbl [TosKOBBIX, pabOTaOMUX B HEOOBIU-
HOM CTHWJIE XMBOIMCH, KOTOPOMY OHHM Janu HazBaHue Deep
Abstraction. B cBoux paboTax XyJOKHUKH CILIETAIOT aOCTpak-
L0 ¥ peajiu3M, «BbITACKMBAsi» Ha MMOBEPXHOCTb JIMIIb OIMH
W3 MHOXECTBA 00Pa30B, CKPHITHIX B A0CTPAKIINY, OCTABIISIS 3pH-
TEJIO MPOCTOP IJIs BOOOPaXEHUsI U BOBMOXHOCTD JIeNlaTh COO-
CTBEHHbIE OTKPBITUSI. OCOOEHHOCTU aBTOPCKOW TEXHUKH CO3/a-
HUS TIOJIOTEH He MO3BOJISIOT MOBTOPUTh KAPTUHY, Kakaasi pado-
Ta YHUKAJIbHA.

Anexceit u Mpuna [TosIKOBBI — CYyNpyTH, )KUBYT U pabOTAIOT B
Mockae. [ToMuMo COBMECTHOTO TBOPUECTBA KaXkIbli U3 HUX BbI-
CTyHAeT U KaK He3aBUCUMBIN Xyd0:KHUK. Aniekceit [TonskoB — Xy-
JNOXHUK abcTpakimonuct, Mpuna TlonskoBa — kuBonucerr. Bee
padots nysta A&I Polyak Art Harrcanbl akpuiioM. Tak e 06a
Xy/I0’KHHUKA paboTalOT C MacJIOM, MACTeNblo, AKBAPEJIbo U rpadu-
yeckuM martepuaiom. Kaxmaas pabota XyI0:KHUKOB BBITIOIHEHA
B CBOWICTBEHHOM MM aBTOPCKOM TEXHMKE, HATIOJIHEHA SMOLIMAMU
Y CMBICJIOM, 3aCTaBJISIET 3pUTEIsl AyMAaTh U YyBCTBOBATb.

XYIOXKHUKU YBJIEUEHbI TIOMCKOM HOBBIX CIIOCOOOB BbIpake-
HUS B ICKYCCTBE, pa3paboTaiy U MponaraHAnPyIOT HOBBIA CTUJIb
’KMBOMNKCH, IO3BOJISIIOIIMI CO3/1aBaTh YHUKAJIbHBIE [TOJIOTHA, KO-
TOpble HEBO3MOXHO ckonupoBark. [yt A&l Polyak Art Heon-
HOKPATHO Harpaxjaics 3saHueM Ton XyIoXHUK B pa3Id4HbIX
HOMUHAITUSIX B MEKIYHAPOIHBIX MHTEPHET-cooOIecTBax. Pado-
o1 Openna A&l Polyak Art — mobeanTeny MHOrOYHCIIEHHBIX ON-



line KOHKYPCOB, UMEIOT MHOKECTBO HArpaJHbIX CepTU(UKATOB,
YYaCTHUKM Mek1yHapOOHOM BBICTABKU ClOppeasin3Ma «l ensepsl
[Moacoznanus» 2019 r., TprKAB MOOSAUTENN MEKTYHAPOTHOTO
koHKypca Golden Time London International Festival 2020 r.:
Tpu Grand Prix.

«MBbl yepnaeM ujen ¥ BIOXHOBEHUE IMOBCIONY — U3 KPacoT
OKpPYXKAIOIIEero MUpa, U3 MPOYUTAHHBIX KHUT, SMOIUH JIIOAEH U
nasxe u3 cHoB. Ham BaxHO, 4TOOBI KapTHHA ObLIa HE MPOCTO Kpa-
CHBOU WJIM HEOOBIYHOM, a OyIopakuiia YyBCTBA M MBICITH, UTO-
OBl 3pUTETb MOT BBITH 32 PaMKU MPOCTOTO CO3EPIAHMS U OT-
MIPAaBUTHCS HA TIOMCKU YETO-TO HOBOTO Jist CeOs. .. WM 3a0bITO-
ro craporo. B cBoux paboTax Mbl JeTMMCSI CBOUMH SMOIUSIMU U
Pa3MBIIUIEHUSIMU Ha caMble pa3Hble TeMbl: (pruIocodcKue, Nch-
XOJIOTMYECKHE, TEOCO(PCKHUE, O MUPO-3/1aHUH, ITPUPOAE U YEJIO-
Beke B 3ToM mupe. [loaromy kaxaas Haina padota UMEET CBOIO
UCTOPUIO», roBopAT MpuHa u Anekcert [ToasKoBbI.

PAINTING/PABOTbBI ABTOPOB



REBEL. 2019 Canvas on a stretcher 55x46 cm, acrylic,
varnish. Authors technique Deep Abstraction. A&l Polyak Art.

BYHTAPB. 2019 2. Xoacm na noopammuke 55x46 cm, akpuan,
aak. Aemopckas mexuuka Deep Abstraction. A&l Polyak Art



KRAKEN. 202 °Canvas on a stretcher 55x46 cm, acrylic,
varnish. Authors technique Deep Abstraction. A&l Polyak Art.

KPAKEH. 2020 2. Xoacm na noopammuxe 55x46 cm, akpuan,
nak. Aemopckasi mexnuka Deep Abstraction. A&l Polyak Art



WHERE CHILDHOOD GOES. 202 °Canvas on a stretcher
80x60 cm, acrylic, varnish. Authors technique Deep Abstraction.
A&l Polyak Art.

KYVJA YXOAUT AETCTBO. 2020 2. Xoacm na noopamHuke
80x60 cm, axpuna, aak. Aemopckas mexruxka Deep Abstraction.
A&l Polyak Art



BETWEEN HEAVEN AND EARTH. 202 °Canvas on a
stretcher 46x55 cm, acrylic, varnish. Authors technique Deep
Abstraction. A&l Polyak Art.

MEXXAY HEBOM M 3EMJIEH. 2020 2. Xoacm Ha noo-
pamHuke 46x55 cm, axkpuna, aak. Aemopckas mexnuxka Deep
Abstraction. A&l Polyak Art



RAINBOW EMU. 202 °Canvas on a stretcher 46x55 cm,
acrylic, varnish.

Authors technique Deep Abstraction. A&l Polyak Art.

PAJTY>KHBIH 5MY. 2020 2. Xoacm Ha nodpamHuke
46x55 cm, akpua, nax.

Aemopckas mexnuxa Deep Abstraction. A&l Polyak Art



BLACK QUEEN. 2019 Canvas on a stretcher 40x30 cm,
acrylic, varnish.

Authors technique Deep Abstraction. A&l Polyak Art.

YEPHAA KOPOJIEBA. 2019 2. Xoacm Ha nodpamHuke
40x30 cm, akpua, nax.

Aemopckas mexnuxa Deep Abstraction. A&l Polyak Art



Gavril Pribytkov/T"aBpu IIpuobiTKOB

The heiress of the artist Savinova Natalia.

Hacaegnuna xyno:xxaumka CaBuna Haramms Ted.:
+7-989-6143688.

Pribytkov Gavril Ivanovich was born in 1933. in the village of
Novikovo, Biysk District, Altai Territory.

He graduated from Biysk Pedagogical College with honors
and Ural State University. M. Gorky, Department of Journalism.

Since 1960, he worked at the Biysk State Pedagogical
Institute. V.M. Shukshina: Assistant, Senior Lecturer, Associate
Professor, Professor, Head of the Department of Philosophy,
Head of the Department of Aesthetics, World and Domestic
Culture, Dean of the Art and Graphic Department, Rector of
Biysk State Pedagogical Institute.

A scientist in the field of aesthetics, culture, art, pedagogy.
Academician SB IANPO, Honored Worker of Science and
Education, author of 14 books, 150 scientific articles, member of
the Union of Artists of Russia. The activity of Gavril Ivanovich
was marked by many awards, medals and an order. His name is
listed in the Encyclopedia "The Best People of Russia" (2003).

[MpuosiTkOB ['aBpun MBanosuu pomwics B 1933 r. B cene
HoBukoBo buiickoro paiioHa Anrailckoro kpas. 9TO CTapHH-
HOE aJITaliCKOE CEJIO BOKPYT KOTOPOTrO IMPOCTUPAIUCH CEHOKOC-



HBIE YTO/Ibsl, TEMHEJIM XBOIHbIE Jieca, CBepKajia BOJHAS IJ1alb pe-
k1 Henn- npuroka pexu bun. Pogurenn I'aspuia Banosuua
ObLTM MPOCTHIMU padounmu. OTell yyacTBoBasl B I'paxgaHcKon
BOIiHE, Oosies1 v ymep, Koraa ['aBpuity (Miaaiiemy U3 Tpex Je-
Teit) OO0 Beero 6 yier. TpyaHoe AeTcTBO, padoTa 1o JIoMy, To-
MOIIb MaTepH, KoJa. JlocTaaock Bee, 4To NEPERUIO €ro MOKO-
JICHWE — JIETY BOWHBL. 3aKOHYMJI BUICKOE Ne1arornyeckoe yun-
JIMILIE C OTJIMYKEM U YPaJIbCKUI TOCYJapCTBEHHBIN YHUBEPCUTET
uM. M. T'opbkoro, otnenenue xypHanuctuku. C 1960 roga pa-
6otan B buiickoM rocynapCTBEHHOM IeJarormaeckoM HHCTUTYTe
uM. B.M. IllykilvHa: acCUCTEHT, CTaplIui MpenojaBaTesib, J0-
LeHT, npodeccop, 3aBenyoimin kadeapor ¢uiaocodun, 3aBe-
oy kadeapoil SCTETUKU, MUPOBOM U OTEUECTBEHHOM KYJlb-
TYpbl, JAEKAH XYIOKECTBEHHO-IpapUUuecKoro (hpakysabTeTa, peK-
TOp BuiicKOro rocynapcTBEHHOIoO MeAarornyeckoro MHCTUTYTA.
VueHblit B 00/1aCTH 3CTETUKU, KYIbTYpPbl, UCKYCCTBA, MeAaroru-
ku. Akagemuk CO MAHIIO, 3aciyxeHHblil paOOTHUK HAyKU U
oOpazoBanusi, aBTop 14 kaur, 150 HayuHbIX cTarteid, wieH Como-
3a Xyn0xkHUKOB Poccuu. [ledarenpHocts ['aBpuia MiBaHoBMYA OT-
MeueHa MHOTMMH Harpajamu, MeaiasiMyd U opaeHoM. Ero nms
3aHeCeHO B DHIMKIoneano «JIyumme moau Poccun» (2003 1).

[Ipu 3TOM aKaeMHUYECKOro XyHIOKeCTBEHHOTO 0Opa30BaHUs
[aBpun MBanoBuu He umen. CamOOBITHBIA XynokKHUK. Cuu-
Tasl ceouM yuutesieM Kysnenosa Imutpus MBanosuua (1890—
1979 rr), nepsoro YCX CCCP nHa Antae, KOTOpbIil mpenoaa-
BaJI PUCOBaHMeE B negarorudeckom yummine. [Tozxe [TprObITkoB



[".W. HanuimeT o HeM KHUTY, coOpaB OOJBIIION apXUBHBIN MaTe-
pHa ¥ NOMECTUB MHOXECTBO Wunoctparmi. HenasHo n3 M-
TepPHETa MBI Y3HAJIM, YTO KHUTa TepeBeieHa, orud)poBaHa u 1o
Hell B MaccauyceTcKOM YHUBEpPCHUTETE U3ydaloT KyIbTypy AJl-
Tasl.




I'aspun Hearosuu co ceoeii siceHol.

Bor, kak onmceiBaet 6norpacuio I'.M. ITpuosrkoBa Hatanbs
CaBuHOBa — J10Yb €ro *keHbl. «[ aBpu1 1 MOsI Mama BCTpeyasnch
B IOHOCTHU, 002 YYUJIUCh B TeIarornueckom yuwmuiiie T. buiicka.
[Totom, Kak 310 ObIBaeT, paccrayuck. ['aBpui yexain B 1. CBepa-
JIOBCK, B YHUBEPCUTET, & Mama MPOJOJLKUAJIA YUUTCS B NIEy4n-
ymuie. [Torom Mama BbllIa 3aMysk 3a Moero orua. ['aBpui ye-
pe3 BpeMs TOXE KEHWICA. U MPOKWIN KaXblll B CBOEH CEMbE,
MOKa He yMep MOU OTell, a B 3T0 ke Bpems y ['aBpuina VBaHo-
BMYa yMepiia keHa. Mbl ¢ MaMo K1M Ha YKpauHe, a ['aBpui
MBanoBnu xui1 Ha Antae. OH I0JAT0 MCKaJl MOI MaMmy, CBOIO
NIepBYIO J1I0OOBb, HAIIIEJ, TPUTJIACKIT HA AJITall, yTOBOPUJI BBIATU
3amyxk. Mama crecHsiace, Moit, Ham o 70 et yxe...IIpuexana,
MIOrOCTHJIA, BCTPETUJIACH CO CBOMMM MOIPYXKaMH U yexasa. Ho
IIOTOM Bce k€ BepHyJach K HeMy. OHu pacniucanuch. M xwim
cyacTBo. MamMa nomorajia eMy COCTaBJISITh KaTaJlOTH, pelaK-
THpOBaJia €ro KHUTY, oO0yumiach padore Ha komrbiotepe (I'aB-
pun MBaHOBMY Tak He 3axoTen!)), Habupasia TeKCThl, OHH yCTpa-
VBAJIM BBICTABKM, XOJIUJIM BMECTE Ha MEPOIPUSATHUS B YHUBEP-
cutere, Beab ['aBpun MBaHoBUY mponoskain padorats 10 80-u
JeT. XyIokeCcTBeHHO-rpaduueckuil (pakysIbTeT B YHUBEPCUTETE
— 3TO €ro Jej0, €ro yM, OpPraHU3aTOPCKUM TAJIAHT U SHEPrus.
Beuepamu o0mmanyich 1 He MOIJIM HarOBOPHUTHCS, PAcCKa3biBast
JpYT IPYry O CBOEM U3HU, 3HAKOMBIX U T. 1. B epBom Opake
y 'aBpuia IBanoBuua nereit He 6b10. Ha mepom coto [aBpun
MBaHOBMY 1 MOSI MaMa Ha MOCJIEIHEN I00MJIEMHON BBICTABKE B



2013 r B 1. bapHayue.
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Ympennue ovimxu. k.. 17%12 1978 e.

Beuep na pexe buu. k.m. 28*50. 60-e 20001



Ha pexe buu. x.m. 32%50.1955 e.



Ceno Abaii 6 I'opnom Anmae. k.m. 39%55 1980 2. Smy pabo-
my ['aspun Hearnosuu npeocmasun na Bcecoio3noii evicmaeke 6
Mockee nocesuuennori 40-remuro [looeowvt 6 BOB 6 1985 2 u cman
Jlaypeamonm.



Cymepku 6 2opax y Akmawia. x.m. 78*117 1989 e.



babve nemo. Ilopmpem Ilpubvimkosoii JLHU. k.m. 98%80
1972 2.



Kapkunt nonngens B buiicke. k.M. 78%97. 60-e rofpl.



Ixcneduyus myses e Yyiickoti cmenu. k.m. 27*48. 1969 e.



IlepBoman B 3apeuse. buiick. JIBII, macno. 23*33 1970 r.



Ha 6epezy 6 scapkuii nondenv. k.m. 22*35 1973 2. 9mo peka
bus 6 2. Buiicke Aamaitickoeo kpasi.
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/lyoposun

HYBPOBUH Anekcannp BacuibeBuu (1889-1973) — pado-
Taj B 00JIACTH TeaTpasbHO-AEKOPAIMOHHON KUBOIHICH. B Kaue-
CTBE XY[I0XKHMKA-TIOCTAaHOBIIMKA OhOPMIISI OIIEpHbIE U OaseT-
HBIE CIIEKTAKJIM, CIIEKTAKJIM MY3bIKAJIbHOW KOMEIUU U OINEpeT-
Thl. PaboTan Xyn0:KHUKOM-TTOCTAHOBIIMKOM B MY3bIKQJIBHBIX TE-
atpax XapbkoBa, Oxeccel, [lepmu, PoctoBa-Ha Jlony. bosnbiias
YacTh TBOPUYECKOM U3HM [lyOpOBHHA CBSI3aHA C IeSITETbHOCTHIO
JIBYX KpynHeuinux teaTpoB CBEpAJIOBCKA: aKaIEMUYECKOIO Te-
arpa onepsl 1 O6aera uM. JIyHauapcKOro u akaJjeMU4ecKoro Te-
arpa mysbikasbHON Komeauu. C 1936 mo 1948 rr. A.B.[ly6po-
BUH ObLI IVIaBHBIM XYIOXHHMKOM Akagemudeckoro CBepsioB-
CKOTO TeaTpa My3bIKaJIbHOI KOME/IUU.

[locnennue yetbipe roja XyaOKHUK-IEKOPATOp MPOXUI B
buiicke u B 1973 rony nokaszain KUTesIM TOpoa OYEHb COIHUI-
HYIO 110 00BbEMY BBICTaBKY CBOHMX paboT, B KOTOPYIO BOIILIM ICKH-
3bl TEATPAIbHBIX JIEKOPALIU, )KUBOIMCHbIE NIEU3aKU, IOPTPETHL,
HATIOPMOPTHL. B 9KCMO3UIIMM BBHICTABKY MPEJICTABIEHBI MPHOO-
PETEHHBIE MY3€EM Yy aBTOpa HATIOPMOPT U SCKU3bI JEKOPALUI K
oriepe «Cka3ka o mape CajiraHe», HalMCaHHBIE B KJIACCUYECKOM
CTWJIE TeaTPAJIbHOM KUBOIUCH, B XaPAKTEPHOM JJIsl XYIOKHUKA
SIPKOY 3PEJTUIIIHON MaHepe.

XyaoxkHUK yyacTBoBas B oopmiiennn 6onee 300 criekrax-
Jieil ¥ IOCTAaHOBOK 32 CBOIO JJOJITYI0 TBOPUYECKYIO KU3Hb. YUacT-



BOBWJI B TOPOJCKUX, KpaeBbiX U Bcecow3HbIX BhicTaBKax. YieH
Coro3a xynoxuukoB CCCP. 3a 3acityru B pa3BUTANA COBETCKOU
Xy/I0’)KeCTBEHHOM KyJbTypbl A.B.JlyOpoBHH HarpakjaeH mena-
JIb10, MHOTUMU [ToueTHbIMM rpaMOTaMu ApTUIHBIX M COBETCKUX
opranoB, Coto3a xynoxuukoB CCCP u ap. Harpagamu. PaGots
€ro XpaHATcs B 1 0CynapCTBEHHBIX My3€4X CTPaHbl U B YaCTHBIX
KOJUIEKIIUSX.

B Mockge B 1954 1 Ha BbICTaBKe TeaTpajibHbIX Pa0OT BHICOKO
OblIa OlleHEeHa )KUBONKUCh AjlekcaHpa Bacuinbseprya.

Ho oH He TONBKO TeaTpabHbI XyAOXKHUK, HO U JKUBOIIHACEL]-
neizaxuct. Ero npueiekaer 60raTcTBO MPUPOLIBI, €€ TApMOHHMS.
B Haineii ceMeiHOl KOJJIEKIMU 1B€ paOOThl Xy/I0KHUKA, MMOa-
peHHble 1 noAnucanHbie apropoM [TprosiTkOBY ['aBprity MBaHo-
BUYY.

1. 3uma B Kapnartax. k. ryams. 18*30 70-e roapl. Ilox crek-
JIOM B JIE€PEBSHHON paMKe.

2. Anpenb. Antaiickuii kpail. 18*21 1968 r. [lognucana aB-
TopoM «C J0O0BBIO ¥ OJIATOAAPHOCTHIO. . . »

B yacTHO#l KOIeKIMK KMBOMUCHBIX padoT ["aBpuina MBaHo-
Buya [IpubbiTKOBA XpaHsITCs paboThI ¢ aBTOrpacamMu U noxesna-
HUSIMU XY/JIO0KHUKOB, YTO MOKET MPECTaBIsATh OCOOBIN MHTEpEC
JUIS1 KOJUIEKIIMOHEPOB.



Kopmu

Kopru Urops Bnanumuposuu 1922-1986 rr. B Hamei yacr-
HOU KoJyutekumu HaxonuTest pabora Kopru U.B. Tleitzax ¢ noa-



kamu. Pura. x.M. u akB. 58*70 1966 r. Xosct Ha nogpamMHU-
Ke, padoTa Moj1 CTeKJIOM, JiepeBsiHHast pama. OhopmiieHa caMum
aBTOpoM. CIOKEeTHasl )KMBONMCh, oTpaxaer 3noxy 60-x. IToxo-
*kast padota (aBTopckas konusi) 1976 roga Obuia npojaHa yepes
HECKOJIBKO JIET HA ayKIMOHE AHTOHMSA, CChUIKY npuiaraw. Ho
Hamia paboTta rnepBUYHA.




Manawes

Mansiues A.I1. (1930-2004) 3acny:xeHHbIN Xyg0:KkHUK Poc-
CHH.

Manbiues Anekceit [TasnoBud — ponuics 30 mast 1922 rona B
c. Cnacckoe, bonbienrnarosckoro paiiona Mopnosuu. ITpoxo-
1wt oOydeHue skuBorucy B [IepMcKOM Xy0:KeCTBEHHOM YUMITH-
mie. [Tocne okOHYaHMSA BOWHBI YYHUJICS B XapbKOBCKOM XYIOKE-
ctBeHHOM uHcTUTyTe. UYnen Coro3a xynoxxaukos Poccuu ¢ 1975
roga. 3aciykeHHbl XynoxHUK Poccuu. ZKupomnucel, rpaduk.
OcHoBHas cepa TBOPUECKUX UHTEPECOB — Ner3ax, noprper. C
1940 roga y4aCTHUK 30HAJIBHBIX, PECITYOJTMKAHCKUX, BCECOK3-
HBIX U 3apyOeKHBIX BHICTAaBOK, B ToM umcie: 11 u III Beecoros-
HbIE BBICTAaBKM aKBapeJu KoTopas rnpoxoauia B 1969 rony B ro-
pone Jlenunrpan; B 1972 rogy B r. Kues; B 1980 rogy B r. fpo-
ciaib U B 1982 rony B ropone Mocksa. Takxke y XyIoKHHUKa
ObLIIM MEepPCOHAJIbHBIE BHICTABKM B VIcriaHuM, B TOM YHClIE B CTa-
peiiieit rasepee Manpuna «buocka». JKun u padoran Mabi-
meB A. I1. B r. buiick, Anraiickuii Kpaid. 34ech OH Takxke Ipe-
TI0/1aBAJI JKUBOIIUCH B yHUBepcuteTe I. buiicka. Ymep Manbies
A.I1. B 2004 rony.

B yacrtHoit komutekimu [TpuositkoBa I'.M. Haxoqutes padota
MauibiiieBa Anekcesi [laBioBrya ¢ 1apcTBEHHOM HAIUCHIO HA
oboporte ot aBropa. K coxanenuio, mpu nepeesse, B IEHTpe Kap-
THHBI TIOSIBUJICS HEOOJIBITION NeheKT, OKOIo 1 M, Ha yBeTMUYCH-



HOM (pOTO 3TO BUAHO. PaGoTa HyX/1aeTcs B pecTaBpaliy.

Mapkos

MAPKOB Anekcanap IlaBnosuu (1904-1976) — xymox-



HUK-moouTtenb. [Ipoxun B Buiicke 6onee S0 siet, BHEC BECOMBIN
BKJIAJI B pa3BUTHE KYJIbTYPBl U UICKYCCTBA TOPOJIa: ObLT TIMPEKTO-
POM MECTHOTO KpPaeBEeAYECKOro My3esl, 3aHUMAaJICs] pecTaBpaliy-
el IPOM3BEAECHMI W30MCKYCCTBA, IIPUHUMAJ Y4acTHE B apXeo-
JIOTUYECKUX PACKOIKAX, 3aHUMAJICS TIeAaroruaeckon paboToit B
JETCKUX JIOMax ropojia, B Te4eHUe MHOTHX JIeT BO3IJIABIIST MECT-
HYIO XY/IO’)K€CTBEHHYIO MaCcTePCKYI0, ObLT MHUIIMATOPOM U Opra-
HU3aTOPOM BOCbMHU TOpOACKMX BbicTaBOK. MMs A.I1.MapkoBa,
KaK apxeoJjiora U CEerofHs XOpoIlo U3BECTHO YYEHOMY MHUPY, OH
YUaCTHUK HECKOJIbKUX aKaJIeMUYECKUX IKCHEIUIINIA, pacKaribl-
BaBIIMX Ha AJiTae oYyarv JIpeBHEMIIel KyabTypbl, OAIEPKUBAIT
TECHYIO CB:3b ¢ npodeccopoM COCHOBCKUM, €r0 UMs1 JOBOJIbHO
4yacTo BcTpeuaercsi B Tpyfaax npodeccopa Kucenesa, uccneno-
BAaBUIETO APeBHUM AJlTail.

B nocnennue nBaanarh et XyJ0KHUK HEJTUKOM MTOCBSITUI Ce-
Os1 MICKYCCTBY U OPraHM30BaJl JJisi OMilYaH TPU MEPCOHATbHBIX
BBICTaBKH, ABe 13 KOTOpHIX B 1970 u B 1974 1. ObLTM OCOOCH-
HO MacCIITa0OHBIMU W 3aHUMAJIM BeCh HUKHUU 9TaX 31aHUS BbI-
CTaBOYHOrO 3aja. [ 1aBHass TeMa TBopuecTBa — npupojaa I'opHo-
ro Antasi, KOTOpYIO XyJ0)KHUK-CaMOy4Ka JIIOOWI MTPeAaHHo, ca-
MOOTBEPKEHHO U C BEJIMKUM CTapaHHeM NepEeHOCHIT Ha TIOJIOTHO
ee MogpOOHEHITIHe YePThI, JOOUBASICh IPABINBOTO N300PAKEHUS
MPOCTPAHCTBA, COCTOSIHUSI CBETOBO3YIITHON CpEJibl, BCEX MHO-
rourciieHHbIX aetaneit Hatypsl. Kaprunel A.Il. MapkoBa nosb-
30BaJICh HEU3MEHHBIM YCIIEXOM Yy 3PUTEIEH.

Ypoxerer 3abaiikaiibsi, 3HaMeHUTOro HepumHckoro 3aBoja,



OVH pa3 YBUJIEB BEJIMYECTBEHHBIH AJTall C €ro HEOOBIKHO-
BEHHOU Ipuponou Ha ¢ororpadusax CTOKroabsMckon (pupMsl
I'panGepr oH nepeexas kuThb HAa AJTaid, KOTOPOMY MOCBSITHII
BCIO CBOIO %M3Hb. OH O/IMH U3 CTapeuIluX KMBONKCLEB T. buii-
cKa AJITaiicKoro Kpast, cQOpMHUPOBAJICS KaK XyA0KHHUK MO BO3-
JEVCTBUEM TBOPYECTBA MCKOHHO AJITAaCKUX kMBormcues ['yp-
kuna [.U. u Ky3uenosa JI.1. Cyap0a ero Tparnuna. B 1937 ro-
ay, Oyay4u TupekTopoM my3est B buiicke oH OTIpaBUJICs B CEJlO
Anoc I'opHoro Anras k xynoxHuky ['ypkuny I'puropuro MBano-
BUYY, 0OCYAUTh IPUOOPETEHNE KUBOMUCHBIX PadOT Il My3esl.
Ho Tyt nossunucey padotnuku HKBII. I'ypkun I''W. ¢ ceiHOM
ObLITM apPeCTOBaHbl, KAPTUHBI MOTPYKEHBI B TEJIETY, a AUPEKTOP
Mmy3est MapkoB A.W. O6bu1 0popMIIeH B MPOTOKOJIE B KauecTBe
nousroro. [IpaBna, ato 6sUT0 HeHagonro. YyTh mosxke Mapkosa
A.I1. Toxe apecToBa/iv, «KaK COy4YaCTHHMKA 3aroBOpa SITMOHCKOM
pa3Be/IKy, BO I1aBe ¢ Xya0KkHUKOM ['ypkunbim I'.1.» [1ns npas-
Jonono0us puiaraiach OyJJIMACKas CTaTy3TKa U3 SKCIIOHATOB
My3es U KATauCKui (papgop. 8 CTpaIIHO TSKENBbIX JIET TPOBET
B ['VJIAT'e Anekcannp IaBnoBrnu MapkoB. OcOOEHHO TSIKENO
ObLIO M3BJIEKATh 3aTOHYBIIME, BMEp3IINe B JieJ OpeBHa U3 pe-
KM B OCEHHe-3MMHee BpeMs, 0e3 Teruion ofesxapl, o0yBu. U ero
CWJIbHBIM OPraHW3M HE BBIIEPKaJj, OH MPOCTYIWIICA U CJIET B JIa-
3apeT. B ccbuike, KOTOPYIO 51 IpWJiaraio, MOXHO MPOYECcTb 000
BCeM 3ToM nofpodHee. Kak HayaslbHUK EMKATHO OCBOOOIUI
€ro OT TSDKENBbIX (PU3MUECKuX padoT, MPEeIIOKUB IeaTh MOPT-
curapsl 13 OEpe30BbIX HAPOCTOB (KAroB).



Ho u mocie Bo3BpaitieHus B T. Buiick ero )u3Hb OblIa HeJler-
kout. ['aBpun iBanoBu4 [TpuOBITKOB MPHHSIT caMoe JIesITeTbHOE
yuyactue B cyapOe apyra u nomor emy B 1956 r. nonyuuTs ao-
KyMEHTHI 0 peabuiuraiuu. BeicTpaganHoe mpaBo Ha CBOOOIHOE
TBOpUYecTBO MapkoB A.Il. ncronp30Ball CIrioiiHa, ¢ yI0BOJIbCTBU-
€M BBIE3XKAJI HA ITPUPOLY, [IMCAJl, YCTPAuBaJl BHICTABKH.

B Hamel yacTHOM KOJUIEKIIMA KAPTUH AITAUCKUX XYIOKHU-
KOB ecTbh ¥ padoThl MapkoBa A.I1.

1. bus y napomHo# nepenpasbl. K.M. 34*47 ron npuMepHoO —
ckopee Bcero 50-60-e. Ha BbicokOM Oepery- MeTeoCTaHIHS.

2. O3zepo B I[IpuoOckoit gonuue. k.M. 34*44. ron npumepHo,
50-60.rr.



Oxaynun

Oxnynun Apkanuii IlerpoBuu (1926-1993) ponwiicst B no-
cenke Eprapckuii 3aBon CBepmsioBckas oo, 3akonunn Ceepa-
JIOBCKOE XyJOKeCTBeHHOe yumuuie B 1944 r., MocKoBcKu# Xy-



noxectBeHHbld UHCTUTYT MM. B.CypukoBa (1951 r), roe ero
npenonasatenssvu Opun [1.[].Kopun, C.A.YyiikoB, A.M.I'pu-
naii. bpan ypoku y ILIT.Konuanosckoro, M.3.I'pabaps. Pa-
o6oran BMmecte ¢ E.M.I'ynuaeiv, E.llunaeBeiM, B.Tepexunbim,
S1.I1.3aiieBsiM. Bo BpeMsi BOUHBI ObUT BMECTE C XyJI0KECTBEH-
HbIM MHCTUTYTOM MM. B.CypukoBa B 3Bakyauuu B CamapkaH-
ne. IlpenogaBan B CBEpIJIOBCKOM XY/I0KECTBEHHOM YUWJIUIIIE
um, 1. J1.1Iagpa. PaGoTel HaXOAATCS B pETMOHAIBHBIX MY3€sX, B
YaCTHBIX KOJIEKIUAX B Poccuu n 3a pydexom. B Hareld yactHoM
KOJUIEKIIMA HaxoguTcs KaptuHa OxnynuHa Apkanus [lerposu-
Ya ¢ MnokeJlaHueM U noanucelo. Ha o6paTHOi CTOpOHE KapTHUHBI
HakJIeKa C BBILBETIIMMM YEepHWIaMHU, riae HanucaHo: Ctapbli
Camapkanj, aBrop OxuynuH A.I1., ®oHpg Beecowo3Hoil xynoxe-
crBeHHOM Jiotepen 1963 r. Korga Obita Hanmcana sta padota He
yKazaHo. Bo3aMoxHO BO Bpems 3Bakyanuu B CamMapkaHae wid
yKe MO3KeE.



Cyo00mun

CYBBOTHUH Anekcanap HukomaeBuu (1952-1999) — xy-
noxHUK-kuBonucel, wieH CX Poccun, padbotan B oOiacTu
CTAaHKOBOW U TeaTpasibHO-IEKOPAIMOHHON KUBOIMUCH. OCHOB-



Hble KaHpPbhl B CTAHKOBOW KMBOIIMCU — TOPTPET U Ten3ax. B
MOPTPETHOM KWBOIHMCH OCOOEHHO BBIPA3UTETbHBI 00pa3bl KeH-
IIVH, TPeACTABUTEIbHUI] apPTUCTUUECKOU Oorembl. BaxkHoe Me-
cro B xkuBonucu A. CyO000THHA 3aHUMAT TIeW3aK, KOTOPBIX Xy-
JOXHUK peliaj B CAMBOJIMUYECKOM Kioue. OOpasbl TpUpojIbl Ha
€ro MoJIOTHAX 3araJlovHbl, MOJHbI ABVKEHUS], TAHBI U TIO93UH,
TPaBBI, LIBETH U AEPEBbS KAXKYTCS KUBBIMU, HEYJIOBUMO MEePEX0-
JSIMMU B keHckue durypku. [TonoOHast TpakTOBKA HATYphbl —
ocobeHHOCTh xuBornucu A. Cy000THHA, KOTOpasi BBIAENSIIA €r0
cpeny BceX OMICKHX XYTOKHUKOB, PAa0OTAIONINX B TPATUIMOH-
HOW PeaTUCTUYECKON CUCTEME.

Y4YaCTHUK MHOTHMX BBICTaBOK. PaGOThI alTaiickoro Xymao:KHH-
Ka, Tparndecku norudimero B 1999 r HaxoasATcs B My3esX U ra-
nepesix CubupH, B YaCTHBIX KOJUIeKIMsX B Poccuu u 3a pyoe-
KOM.

1. Ocens B npearopbsx Anrad. k.M. 24*40 1991 r.



Topxos

B 1947 r B r. Bapnayne otkpbutn CTyanio n300pa3UTeIbHBIX
UCKYCCTB Tipu AnraiickoM otesneHnu Coio3a COBETCKUX XYIO0XK-
HUKOB, Tyaa u nocrynui ®enop Topxos. Yepes rog cryamio 3a-
kpbuid 1 Pesop yexan yuurcs: B TalllkeHT B pecryOIMKaHCKOe
Xy/IO)KECTBEHHOE YUMJIMIIE, TPUXOAMIOCh YUUThCS M Moxpada-
ThIBaTh. PaboTa Ha XJIOMKOBBIX MOJISAX, YUYHJICS, KU BIIPOTO-
nonb. Ho ObuT OBOJIEH y4eOoil M OYeHb MHOTO PUCOBAJI. 3a-
TeMm ciyx0a B Apmuu, B aBuanuu. B 1958 rony BepHyscs B T.
bapnayn nociie okonuanus ¢ ommareM TalKeHTCKOro Xynoxe-



crBeHHoro yunuina uM. [1.benpkoBa. Cpa3zy cran paborath B
AJTalICKUX XyHA0KECTBEHHBIX MacTepckux xynadgonna PCOCP.
B 1983 r ero uzopanu B cocraB [Ipaenenus Coro3a XymaoKHH-
koB CCCP. 3a 20 ner, HauuHas ¢ 1970 roga oH y4yacTBoBajl B
35 BeicTaBKax, 18 pa3 B Mockse, nBaxpl B AAnonuu, [1IBerumy,
['IP, Monronuu u koHedHo Bo MHorux ropogax CCCP: Towm-
cke, Kpacnomape, Ynan-Yn3, Bonrorpane, HoBocubupcke, bap-
Haysie u T. 1. Tonbko B MOCKBe asITalicKuid Xy/IO’KHUK TTpoBet 12
NIepCOHAJIBHBIX BHICTaBOK. B 1986 romy Ha Antae mporum 06-
MEHHBIE BBICTABKY C XyI0:KHUKaMu CUOVPU 1 aJITAlCKUE XYT0K-
HUKU BBIIILIA HA MEKyHAPOIHBIA YPOBEHb, UX KapTHHBI TIOObI-
BasiM Bo ®panimu, Apredrune, llseruu, YexocnoBakuu, Amno-
Huu, Monromuu, ['IP, ®PT". C rpynmnoii xynoxuuko ®enop Ce-
MEHOBHY MMOOBIBAT Ha ceBepe Wtanmmu, modsiBan B Pume, ®iio-
penimu, Beneuuu. B cepequne 90-X rooB OH BCTpeyalscs ¢ Ofl-
HUM aMEPUKAHCKUM MCKYCCTBOBEJOM, KOTOPBIN IPUEXal MOKY-
naTh COBETCKYIO KMBOMUCH MTOCJIEBOEHHBIX JIET, OH TOBOPUJI, UTO
3TO PacCLBET COBETCKOTIO peajiu3ma, COBHTCKUM peHeccaHc. Top-
x0B . ObLT HArpaXxJIeH MHOTMMU MEIAJISIMU U TUTUIOMamMu Mu-
HucrepctBa KyJabTypbl PCPCP. boin yuactHukoMm IlepeasuxHon
TBOPYECKOH I'PYIIIbl, KyJa BXOIWIN XYI0KHUKUA BCEX COIO3HBIX
pecryonmk CCCP, ux 3agaveit ObUTIO BOCTIETh CYPOBYIO KPacoTy
Cegepa, Cubupu, SAxyTrn u ApkTudeckoro nooepexbsi. B kHU-
re Anekces Kodenesa Kupornuceny ®@egop TopxoB oueHb UHTe-
PECHO OMKCAHO TO COOBITHE U MHOTOE JIPYTrOe U3 KU3HU U TBOP-
JyectBa xynoxHuKa. Jlecats et @.C.TopxoB ObUT 3aMripencena-



Tessi Beecoio3Horo o0ImecTBa COBETCKO-MOHTOIbCKOM PYKOBI.
Vmeer MHOKECTBO MOHI'OJILCKMX Harpaj, OqHa U3 HUX 3TO BbIC-
11151 IPaBUTEJILCTBEHHAs Harpaa opaeH «llonsapHoit 3Be31b1» 32
JesITeIbHOCTb B 00/1aCTH KyJIbTypHOro coppyaauyectsa. ®.Top-
x0B nogapuit 50 cBOMX KapTuH I. Yibrusi B MoHronuu. Xygox-
HHK OBLI 3HAKOM CO MHOTMMHM KOCMOHABTaMH, MTUCANT MX TOPT-
PeThl, IPYXWI C HUIMU He OIMH pa3 OblBaJI B 3BE3JHOM TOPOI-
ke. OH Obu1 6:113K0 3HaKoM ¢ FO.I'arapuHbIM U pUCOBal ero ¢
Hatypsl. U Bce ke B niepByio ouepeib TOPXOB MeU3aKUCT. Y3Ha-
BaeMasl )KMBOIMNChH, ApKUE Kpacku. CBOIO )KHU3Hb OH CBA3AJI C AJl-
taem. He nepecraBan BocXuIlaThCsi NpUpoaor AnTasi: u3yMpy/l-
HOU Talroi, BEKOBBIMU CKaJIaMU, CHEKHBIMU BepPIIIMHAMU, ObICT-
pbiMu pekamu. Yien u3 xusHu enop Topxos B 2012 r. Kap-
tHa Ckasel Ha Kagprne nogapena moemy otrunmy [IprObITKOBY
IaBpuny MBanoBuuy ®enopom TOpXOBBIM C TapCTBEHHOM HaJl-
nuceio Ha obopote u aBrorpadom. 1. Ckansl Ha Kagpune k.M.
34%46 1972 .



Ky3neuos

Kysneuos Imutpuii IBanoBu4 (1890-1979), nepsebiii Ha AJ-
tae wieH Coroza xynoxHukoB CCCP, neizaxuct, kpaesea. Po-
ouics B T. buiicke. PucoBars Oymymuil XymoKHHK Hadal B
paHHEM [EeTCTBE, POAMTENM 3TO BCSAYECKH MOOUIPsIH. [IMUT-
puil yYusIcsl pucoBaTh BHaYajle y Masipa-XyI0XKHUKA, 3aTeM Y
CCBIJIBHOTO CTYJEHTa OIHOI'O M3 CTOJIMYHBIX BY30B, XyHOKHH-
Ka-JIeKkoparopa, MoKa He MO3HAKOMWIM €ro C XYyIOKHHUKOM U3
l'oproro Anrtasi. 3HakoMcTBO 14-71€THEr0 MOAPOCTKA CO 3Ha-
MeHUTHIM XyHdokHUKOM Cubupu ['ypkunbsim ['puropuem Mpa-



HOBMYEM CHIIPaJIO PEIaoIlyi0 Pojib BO BCEH €ro JajibHeuIen
xu3uu. ['ypkun .M. BepHysncsa B ceno Anoc u3 IlerepOypr-
ckoil Akanemun XygoxecTB, rae 3annmaiics y [uimkuna MBa-
Ha MIBaHOBMYA, OH ¢ OOJIBINION TETMIOTON NPUHSLT [IMUTpusi, yBU-
JIeB B HeM Oyaylero XxyJgoxHuka. [To3HakomMui ero ¢ mHTe-
PECHBIMU JTIObMH, KOTOPBIE MPHE3KAIN MOTOCTUTh B ycamapOe
I'ypkuna. Tam Ky3nenos [IMUTpHii TO3HAKOMUJICS C KPYITHEU-
M uccnepoparenem Cubupu [lortanunbim I'.H., uccnenosare-
JIM KYJIbTYpbI ¥ ObITa HaponoB Antas u Cubupu A.B. AHOXUHBIM,
A.B.AnpuanoBbiM, cubupckum myomuiuctom ['eopruem ['pe-
6enimKkoBbIM, Tipoeccopom I1.I'. TioMeHIIeBbIM, XyJOKHUKOM
u ckynbiitypom B.A.Cenranesuy, JI.M.bazanosoii, E.[l. TiomeH-
ueBoi, A.O.Hukyauneim. [To HacTosHMIO HOBBIX Apy3ei Kys3He-
uoB .M. pemmca B 1911 romy Bblexate B MOCKBY B CTyAMIO
KpeimoBa- ®pankerru. [lozxe nepeexan B XapbKoB, B XydOXKe-
CTBEHHYIO 1IKOJy, e B 310 Bpems npernogaBasi C.M.ITpoxo-
poB (3akoHum [leTepOyprekyio AKaeMuIo XyJOKeCTB IO KJlac-
cy Penuna). Yepe3 AnocoBckyto macrepekyto Jmurpuii FiBaHo-
BrY Ky3HEenoB nNo3HaKOMWIICS Y MIOAPYXKUJICS CO CBOMMM POBEC-
HUKAMM XYJOKHUKaMH (I103%K€e CTaBIIMMHU OYEHb U3BECTHBIMU)
Bagumowm I'ynsesbim 1 Muxannom Kyp3ussim.



Albina Safronova/CacponoBa AibOuHa

8-985-988-96-94.

alsafrono777 @yandex.ru.

Born in Moscow in 1961. Retired at the moment. Started
drawing and painting in 2015. At first she studied independently,
then she began to take private lessons. In 2017, there was
a break related to health status. Since April 2019, she has
been studying full-time at ZNUI in the workshop of Yulia
Vashchenko. Participated in the exhibition in the ZNUI gallery.

Regularly participates in exhibitions held by the international
club of artists.

«Creativity». Two works were published in the album “Art
of Russia” 2020. One work takes part in the exhibition, which
will be held in April in the Netherlands, in Wurden, in the Van
Slagmaat gallery.

AJIbBUHA CA®POHOBA.

8-985-988-96-94.

alsafrono777@yandex.ru.

Ponunack B Mockse B 1961 rony. B naHHblii MOMEHT Ha TIeH-
cuu. PricoBaHneM u :xMBONKCHIO Havaia 3aHuMarbes B 2015 ro-
ny. CHavyanma 3aHMManach CaMOCTOSITENIbHO, 3aTeM CTaja OpaTh
gactHble ypoku. B 2017 romy ObUT iepepsiB CBA3aHHBIN C COCTO-
ssHueM 3710poBbst. C anpens 2019 roga yuuTcs Ha OYHOM OT/IE-
neaun 3HYU B macrepckoit Onuu Bamenko. YyactoBana B



BoIcTaBKe B ranepee 3HYU. PerynsapHo yuacTByeT B BBICTaBKax
MIPOBOJVIMBIX MEKIYHAPOAHBIM KIyOOM XymOKHUKOB «TBOpUe-
cTBO». JIBe padoThI onmyOnmMkoBaHbl B aimbOome «VckyccrBo Poc-
cur» 2020. OgHa paboTa MpUHUMAET yJacTHe B BBICTABKe, KO-
Topasi OyzieT mpoBoAuThCs B anperne B [onnanauu, B r. Bypnen,
B rajepee Van Slagmaat.

PAINTING/PABOTDBI XY TO7KHHUKA



Still life basket with plums, oil on canvas on cardboard, 27x36,
2018.

Hamrwopmopm Kop3una co causamu, Xoncm Ha Kapmowe, Mac-
210, 27x36, 2018 200.



Still life with a basket, paper, charcoal, pastel, 50x43, 2016.

Hamwopmopm ¢ kop3umoti, oymaea, yeons, nacmenv, 50x43,
2016 .



Bouquet of sunflowers, oil on canvas on cardboard, 30x40,
2018.

byxem nooconnyxos, xoncm n kapmone, macno, 30x40, 2018
200.



Study, oil, canvas, brush, palette knife, 33x44, 2019.
Amioo, macno, xoncm, Kucmo, macmuxur, 33x44, 2019 200.



Study with a blue boat, oil on canvas, palette knife, 33x42,
2019.

Mmoo ¢ cunert A00KOoLL, X0Am, MAcn0, macmuxuH, 33x42, 2019
200.



Study with a chapel, oil on canvas, palette knife, 35x44, 2019.
Amioo ¢ uacosmert, xonm, maciao, macmuxur, 35x44, 2019 200.



Study, canvas, oil, palette knife, 44x34, 2019.
Amroo, xoncm, macao, macmuxur, 44x34, 2019 200.



CanynkoB Uropob

An artist who has become a real discovery of recent years.

He devoted his whole life to the visual arts, without leaving
his village in the Yaroslavl region.

Igor Alexandrovich never received an art education anywhere,
but he has nothing to do with "amateur" or primitive art: long-
standing "studies" and the deepest erudition of art added all the
richness of modern fine culture to his original work.

The only thing that he lacked for a quarter of a century was
that his work would finally leave the village house and people
would see them.

Success was not long in coming: Art Manege, the UN
Information Center, the Drevo Gallery, the Creativity Exhibition
Hall, the Znamenka Center — he is invited to dozens of
exhibitions, and nowhere else are spectators — collectors, artists,
art historians indifferent to the artist’s talent.

Thus, Sapunkov is a unique phenomenon in Russian painting
and graphics. A master who instantly found his place in the
current art process. And, I think, soon it will become popular not
only in our country.

XyA0KHUK, CTABIIMU HACTOSIIIIMM OTKPBITUEM TMOCJIETHUX
JIeT.
Bcio cBOI0 KW3HB MOCBATHII U300pa3UTEILHOMY HMCKYCCTRBY,



HE MOKUJas TIPU STOM CBOeH JiepeBHM B SIpociiaBcKoi 00IacTy.

Urops AnexcaHIpoBUY HUITIE U HUKOT/A HE MOMyYalsl Xyao-
’KECTBEHHOTO OOpa30BaHMUsI, OJIHAKO OH HE MMEET OTHOIICHUS
K «CaMOJIesITeJIbHOMY» WJIM MPUMUTUBHOMY HUCKYCCTBY: MHOTO-
JIeTHUE «IITYAUW» W TIIyOOvaiInas Xyl0KeCTBeHHAs] SPYAULIUSI
n00aBMIIa K ero CaMOOBITHOMY TBOPUECTBY BCe OOraTCTBO COBpE-
MEHHOW N300Pa3UTEIILHOM KYJIBTYPHI.

EnuHcTBeHHOE, Yero eMy 4eTBepTbh BeKa He XBaTajlo — 3TO
9TOOBI €r0 padOTHI TOKUHYJIA, HAKOHEII, IEPEBEHCKUI JIOM, 1 UX
YBUJIENH JTIOIH.

Venex He 3actaBuil ceOsl k1aTh: «Apr-Manex», Uadopma-
uuoHHbIl 1eHTp OOH, ranepesi «IlpeBo», BbHICTAaBOUHBIA 3ajl
«TBOpUeCTBO», LIEHTP «3HaMEHKa» — €ro MpUIJIAIlAT Ha Jie-
CSAITKY BBICTABOK, U HUTIE 3PUTEITN — KOJJIEKITUOHEPBI, XYI0KHU-
KM, UCKYCCTBOBE/IbI HE OCTAIOTCSI PABHOIYIITHBIMU K TAJIAHTY XY-
JOXKHUKA.

Takum 06pazom, CarmyHKOB — YHUKAJIBHOE SIBJIEHHE B OTEYe-
CTBEHHOM KMBOITMCHU U rpadguke. Mactep, MTHOBEHHO Halle/l-
I CBOE MECTO B TEKYIIIEM XYJOKECTBEHHOM Ipotiecce. U, my-
MaeTcsi, B CKOPOM BPEMEHHU OH CTaHeT IOIMYJIsIPeH He TOJIbKO B
Halen cTpaHe.

Iosif Golman A professor of the Moscow Humanitarian
University.



PABOTbBI ABTOPA

Tetizaxc. Paboma naxooumcs 6 uacmHol KonneKkuuu



Jlama co caronukom. Paboma naxooumcs 8 wacmmoti Koanex-
uuu



Tuxuii 0eop. Paboma Haxooumcst 8 uaCmHOU KOANEKUUU



Hamwopmopm. Paboma Haxooumcst 8 uaCMHO KONNEKUUU



Becna. Paboma naxooumcst 6 wacmmuoii KoAAeKYUU



Alexander Shadrin /Anekcanap llagpun

+7 (904) 76 83 759; +7 (903) 31 40 322.
E-mail: shadrinfamily @mail.ru.
Instagram: art_aleksandrshadrin.

Born on January 22, 1968 in the city of Volgograd.

In 1993, he graduated from the Painting Department of the
Faculty of Arts of the Izhevsk State University.

He calls his trend PERCEPTUAL (imaginary and sensual).

Since 1995, he lives in Kazan. Arranged more than 40
personal exhibitions. Participates in international «Art Salons»,
«Moscow-St. Petersburg» exhibition, the «Russia» All-Russia
exhibition, the «Classic and Modern» exhibition at the Central
House of Artists and Manezh in Moscow, «250 years of the
Russian Academy of Arts», Eurasian Festival of Contemporary
Art.

Art-Russia Nizhny Novgorod, Art-Perm, International Art
Project “Ponaehali” (Migrants) St. Petersburg and other
republican, Russian and international projects.

The Izhevsk Fine Arts Museum, the Kazan Fine Arts Museum
and the “Kazan Kremlin” State Historical Architectural and Art
Museum-Reserve purchase his paintings. Paintings by Alexander
Shadrin were purchased as a gift to V.V. Putin and for the
presidential box of the first president of Tatarstan M.Sh.



Shaimiev. In 2012, Yu. P. Trutnev, the Assistant to the
President of the Russian Federation acquired the “Ural” painting
for his collection.

Alexander Shadrin produced more than 2000 paintings.

In 2012, the Academy of Arts of Russia awarded him with a
silver medal.

In 2012, he was awarded the Prize after N.I Feshin for plastic
merits in the academic art of the Russian Academy of Arts.

AJIERKCAH/IP IITA/TPUH

+7 (904) 76 83 759; +7 (903) 31 40 322.

AaexkTponnas noura: shadrinfamily @mail.ru.

Caiit: anekcanapmajapus. pg.

HNucrarpamm: art_aleksandrshadrin.

Ponuinca 22 auBaps 1968 roga B r. Bonrorpage.

B 1993 okonuun otnenenue xkuponucu PaxkynbTeTa UCKYCCTB
[ocynapcTBeHHOTO yHHBepcuTeTa B ropone MkeBcke.

Bo Bpemst yueObl, SKCIepUMEHTHPYET B PA3JIUNIHBIX KHUBOTIHC-
HBIX MaHepax, OCMBICIIUBAs U MPOITycKasi uepe3 cedst pusoco-
(puto KakI0ro U3 XyHOKECTBEHHBIX SIBJICHUI: OT JAPEBHUX Ha-
CKaJIbHBIX pocnucel 1o aBaHrapaa. Kommpyer KJIacCMKOB pyc-
ckoi xkuBonucH XIX Beka, mpuaaBasi STOMy OrpOMHOE 3HaYeHUE
B CBOEM 0Opa30BaHUM.

K 1994 rony cpopmupoBanach ero coocTBeHHasi OpUTHHAb-
Hasl MaHepa, COOTBETCTBYIOIIAsI €r0 TBOPUECKOMY TeMITEpaMeH-
TY ¥ IOHUMAHUIO UCKYCCTBA.

CBo€ Hanpasienue B uckyccrse HaspiBaeT [IEPLIEITTYAJIb-



HBIM (0Opa3HO-4yBCTBEHHBIM).

C 1993 ropa HauMHAET BBICTABOYHYIO JESATEIBHOCTD.

C 1995 rona xuBét B Kazanu. I[Iposogut 6onee 40-ka mep-
COHAJIBHBIX BBICTABOK. YUacCTBYET B MeEXIyHapoaHbiXx «APT-
CAJIOHAX», BbictabBke «MOCKBA-CAHKT-IIETEPBYPI»,
Bcepoccuiickoit BbictaBke «POCCHUS», BbicTaBKeE.

«KJIACCUKA N COBPEMEHHOCTDb» B II/IX u Mane-
ke B Mockse, «250 ner Poccuiickori AKaJeMuu XyJIoXKeCTB»,
EBpazmiickuit ®ecruaiib CoBpemenHoro MckyccrBa, Apr-Poc-
cusa Huwxnun Hosropon, Apr-Ilepmb, MexayHapoaubsii Apr
npoekT «[lonaexamm» CaHkT-IleTepOypr u apyrux pecryosm-
KAHCKHX, POCCUMCKUX U MEXIYHapOJHBIX ITPOEKTaX.

Ero kaprunsl npuoOperaer U30 Myszeit Mxescka, U130
Mys3en Kazanu u ['ocynapcTBEHHBIM MCTOPUKO-aPXUTEKTYPHBIN
Y Xy[IOXKECTBEHHbIM My3eH-3anoBeHUK «Kazanckuii Kpemib».
Kaprunbl Anekcannpa [llagpuna Oputn nproOpeTeHsl B OIAPOK
B.B. IlyTtuHy u 115 npe3uaeHTCKOM JIOKU NEPBOro Mpe3u/IeH-
ta Tatapcrana ML.III. [lanmuesa. B 2012 rogy nomorHuk npe-
suzieHTa Poccmiickoit ®eneparu 1O,I1. TpyTHeB mpruoOpen s
CBOEW KOJUIEKIIMM KapTUHY «Ypaj».

Anekcanapowm Ilagpuasiv cozmano 6oee 2000 pador.

B 1995-1996 rr. coBmectHo ¢ Pymueii Hlagpunoit opopm-
JISIeT CIEKTaKJIM BhIAAIOLIErOCs TeaTpasibHOro pexkuccepa Poma-
Ha BukTioka «baboukm» (teatp «MoccoBeTa», r. MockBa) u
«Butterfly, butterfly» (tearp «Cartupsi», r. Cankt-IlerepOypr).

B 1999 rony ero padotsl «Jlio0oBHUKN» U «[leHb CBSTOrO



Banentuna» Bonum Bo Bcepoccuiickui katasior «<POCCUA —
IX».

B 2000 rogy BKJIIOYEH B CipaBOYHUK EMHOrO XynoxecTBeH-
Horo pertuHra Poccum.

B 2000-2004 rogax nossiiaet cBo€ odpazoBanue B TBopue-
CKMX MacTepcKux AKaaemMuu xyJoxectB Poccuu, pykoBonuTesb
Axynos X.A.

C 2003 roga — unen Coro3a xynoxHukoB Poccuu u Tarapcra-
Ha.

C 2000 roma mpoBOOUT MacTep-KJIACCHl UIsl XYJOKHUKOB U
MoOuTeNe UCKYCCTBA.

2010 r opraHu3zyeT Mex1yHapOJHBIM MEePEABMKHON Xyd0Ke-
CTBEHHBIN TpoeKT «Mara ocraercs Xuth y 0aOymku». lle-
JIbI0 KOTOPOTO SIBJISIETCS] OO beTMHEHNE aBTOPOB, Yel TBOPUECKUI
IYTh HAyajcsl B COBETCKOE BpeMs U, HECMOTps Ha jmxue 90-
e 1 KpyTbie ppiHOYHbIE 2000-€, 3TH XyA0KHUKU CYMEIU COXpa-
HUTb TBOPYECKYIO MHAUBUIYAIbHOCTb. B Kax/10M ropoze, ocBo-
€HHOM IIPOEKTOM, B OOBbEIUHEHNE BIMBAIOTCS HOBBIE ABTOPHI.
[Ipennourenue otmaercsl XyJOKHUKaM, paOOTAIOIMM B ayTeH-
TUYHOM HAlpaBJIEeHUH, PACKPHIBAIOIIIMM MHOTOOOpa3ue KyJbTy-
pbt HaponoB Poccun. Ero uaes cnenars TaTaHTIMBOE U CAMOOBIT-
HOEe MOAHBIM. BricTaBku npoekra npouu B [lepmu, Kpacnosip-
cke, Upkyrtcke, xeBck, Poctos-Ha-Ilony, Tiomenu, HuxueBap-
ToBcke, EkatepunOypre, Anmma-Are.

B 2012 rony HarpaxaeH cepeOpsiHON Menanbio Akaaemuen
Xynoxecrts Poccun.



B 2012 r. narpaxaex npemueit um. H. demmna 3a nactu-
YeCcKHUe JOCTOMHCTBA B aKaJIEMUYECKOM UCKycCTBe Poccuickon
AKaIeMHUH XyJIOKECTB.

PAINTINGS /PABOTBI ABTOPA



Ancestors’ voice, 2014, canvas, oil, size 130x150 —in a private
collection / T'onoc npeoxoes, 2014 2., xoncm, macno, pazmep
130x150 — 6 uacmmoli Kornrekuuu



Hi, Sun, 2018, canvas, oil, size 120x100 — available / 30pas-
cmeyti connye, 2018 2., xoncm, macno, pazmep 120x100 — 6 Ha-
AUMUY



Honey drink, 2012, canvas, oil, size 90x80 — at the Izhevsk Arts
Museum.

Meoosyxa, 2012 e., xoncm, macao, pazmep 90x80 — 6 myzee
U300pa3UMenvHbIX UcKyccma 2opooa Micescka



Northern summer, 2019, canvas, oil, size 100x130 — available
Ceseproe nemo, 2019 2., xoncm, macno, pazmep 100x130 — 6 na-
AUMUY



Danae, 2002, paper, pencil, size 42x27 —in a private collection
Aannas, 2002 2., bymaza, kapanoaut, pazmep 42x27 — 8 uacmHoli
KOANeKUUU



Harvesting, 1998, paper, pencil, size 27x42 — property of the
author.

Coop ypoocas, 1998 2., bymaea, kapanoawt, pazmep 27x42 —
CODCMBEHHOCMb A8Mopa



Baagumup CoungaTkun

Unique talented Moscow artist. Member of the Creative
Union of Russian Artists and the International Federation of



Artists. Member of the Moscow regional branch of the Union
of Artists of Russia. Since 1988, a member of the International
Federation of Artists and Graphics at UNESCO.

Born in 1949 near Moscow. In1975 he graduated from the
Art and Graphic Department of the Moscow State Pedagogical
Institute. Until 1988, he worked as an advertising artist.
Repeatedly participated in various exhibitions and international
competitions. He is the author of posters dedicated to the games
of the 22 Moscow 1980 Olympics.

A regular participant in exhibitions in galleries in Moscow,
in the Central House of Artists on Krymsky Val and numerous
galleries abroad.

Works are in many galleries and personal collections in
Russia, America, Austria, France, Germany, Belgium, Finland,
Australia, Canada, the Czech Republic, England, Thailand,
Japan, China, Spain and other countries.

Active creative activity that began in the mid-80s. Numerous
foreign trips, acquaintance with the masterpieces of world fine
art enriched the inner world and creativity, as well as allowed
us to find our own unique style. Love and kind attitude to the
world around us are fundamental in the artist’s work. Seriously
and deeply studying new life material, he conveys it either with
bona fide truthfulness, or with deeply poetic penetration.

A constant search for tonally coloristic, compositional and
plot decisions make the artist’s paintings recognizable and
interesting for the viewer. Comprehending the beauty and



grandeur, and a truly grandiose aesthetic reserve lurking in
culture, he seeks to penetrate into the very essence of life and
life. In his work, life appears in its eternal and at the same time
modern guise, historical and contemporary. Exhibition activity
allows not only to show their works, but also to trace their work
against the backdrop of modern art.

VHUKaTbHBIA TAJIAHTIUMBBIA MOCKOBCKMU XYIOKHUK. YUjeH
TBOPYECKOTI'0 COI03a Xy10:KHUKOB Poccun v Mex1yHapoaHoil (pe-
Jepainyy XyJI0)KHUKOB. YJIeH MOCKOBCKOTO OOJIACTHOTO OT/Ielie-
HUs coto3a XynoxkHUKOB Poccun. C 1988 rona unen MexayHa-
poaHou ®enepaimu xyaoxxHUKOB U rpagukoB npu FOHECKO.

Ponuncsa B 1949 rony non Mocksoit. B1975 rony oxkoHumn
XynoxecTBeH-HO-rpapuyeckunt (pakyapreT MOCKOBCKOIO rocy-
JApCTBEHHOTO negaroruyeckoro nHerutyTa. Jlo 1988 rona pado-
TaJl XyA0’KHUKOM 0 pekjiaMe. MHOrOKpaTHO y4acTBOBAJ B pa3-
JIMYHBIX BBICTABKaX M MEKAYHAPOIHBIX KOHKypcax. ABTOp Iuia-
KaTOB, MOCBSIICHHBIX UTpaM 22 MOCKOBCKOW onumIuaabl 1980
roja.

[TocTOsIHHBIA yYaCTHUK BBICTAaBOK B rajiepesix MOCKBbI, B
HenTpasibHoMm [ome XynoxHuka Ha KpbIMCKOM Baity ¥ MHOTO-
YKCJIEHHBIX rajiepesix 3a pyoOekoM.

PaboThl HAXOIATCS BO MHOTHX TajiepesiX M JIMYHBIX COOpaHU-
sax Poccumn, Amepuku, Ascrpun, @panuuu, [ epmannu, bensrum,
Ounnsanauu, Apcrpaun, Kanane, Yexuu, Auriuu, Tanwnanae,
Anonuu, Kurae, Micnanuu v gpyrux crpaHax.



AKTHMBHasi TBOpYeCKasi JIesITeJIbHOCTh, KOTOpasi Hayajlach B
cepequne 80-rooB. MHOTOYMCIIEHHBIE 3apyOeKHbIE MOE3/KH,
3HAKOMCTBO C IIIeJIeBPaMU MUPOBOTO M300Pa3UTETHHOTO UCKYC-
CTBa 00OTaTU/IM BHYTPEHHUHA MUP M TBOPYECKHUH MOTEHITUA, a
TaK ke MO3BOJIMIIN OOPECTU CBOM HEMOBTOPUMBIH CTHIIb. JIIOOOBD
U 100pO€e OTHOIIIEHHE K OKPYKAOIEMy MUPY, SIBIISIOTCSI OCHO-
BOTIOJIATAIONIMU B TBOpYECTBE XyJOKHHUKA. Cephe3HO U TIIy0o-
KO M3y4Yasi HOBBII ’KU3HEHHBIH MaTepra, OH NepeaaeT ero Jmoo
JOOPOCOBECTHOM MPABAMBOCTHIO, JIMOO C ITyOOKO MOSTHYECKUM
IPOHUKHOBEHHEM.

[MocTOSIHHBIN TOUCK TOHAIBHO KOJOPUCTHUYECKUX, KOMIIO3H-
IIMOHHBIX U CIOKETHBIX PEIIeHUH, JIeNaloT KapTUHBI XYJ0KHHUKA
y3HaBaeMBIMM M MHTEPECHBIMHU TS 3putenis. [locturas Kpaco-
Ty ¥ BeJIMUKe, U TIONCTUHE TPaHANO3HBIN SCTETUIECKUI pe3epB,
TasIIUIACS B KYJIBTYpPE, OH CTPEMUTCS TPOHUKHYTh B CAMYIO CyTh
’KU3HU ¥ ObITa. B ero TBOpUecTBe kKU3Hb NIPE/ICTAeT B CBOEM BeU-
HOM U BMECTE C TeM COBPEMEHHOM OOJIMYMH, UCTOPUUECKOM U
CEeroHsIITHIM. BricTaBOUHAS AEATEHEHOCTD MO3BOJISIET HE TOMb-
KO TTOKa3aTh CBOU MPOM3BEICHHS, HO M MPOCIESUTh CBOE TBOP-
YecTBO Ha (hOHE COBPEMEHHOT'O UCKYCCTBA.

PABOTbI ABTOPA/Painting



Bocxoo. Paboma naxooumcsi 8 uacmmoli KoaneKuuu



[lonyearii u kowxa. Paboma Haxooumcsi 8 UaCMHOU KOANEKUUU



Y pexu. Paboma naxooumcs @ uacmuoii KoaneKyuu



Kpocc. Paboma naxooumcs 8 wacmuoii Konnexyuu



Hounoii 20poo0. Paboma Haxooumcst 8 yaCmHOU KOANEKUUU



Olga Tumanova/TymanoBa Oubra

Tel.: 9-919-101-30-00.
E-mail: Tumanova-art@mail.ru http://
www.olgatumanova.ru.

Born in 1979 in Moscow.

She studied at the Moscow State Art and Industrial College.
S. G. Stroganova. In 1999, she trained at the Barbizon School of
Painting (France).

Member of the Creative Union of Artists of Russia.

In 2001, winner of the competition of young surrealist artists
in Figueras (Spain).

in 2005 diploma-winner of the contest “Young Palette of
Russia”.

OJIBI'A TYMAHOBA.
Ten.: 9-919-101-30-00.
E-mail: Tumanova-art@mail.ru http://

www.olgatumanova.ru.

Ponunace B 1979 rony B Mockse.

Vunnace B MOCKOBCKOM TOCYIapCTBEHHOM XYIOKECTBEH-
Ho-1nipoMbinuieHHOM yuuiuie uM. C. I'. Crporanosa. B 1999
rofy cTaxrpoBajack B bapouzoHckou mkose xuBornick (Ppan-


http://www.olgatumanova.ru/
http://www.olgatumanova.ru/
http://www.olgatumanova.ru/
http://www.olgatumanova.ru/

1us).

Uien TBopueCKOro cow3a Xyn0:xxHUKOB Poccuu.

B 2001 rogy snaypear KOHKypca MOJIOIBIX XyHOKHUKOB-CIOP-
peanuctos r. Puryspac (Mcnanus).

B 2005 rony — qurmiioMaHT KOHKypca «Moronast nanutpa Poc-
cum».

PAINTING/PABOTBI OJIbT TYMAHOBOMH



110x90 canvas / oil; “False values” /110x90 xoacm/macno;
«NLONCHBIE UEHHOCTUY



110x90 canvas / oil; «Energy spiral of being» /110x90 xoancm/
MACN0; «IHEp2emUUecKast CRUpanb Oblmus»



100x90 canvas / oil /silver leaf; «Alive filling» /100x90 xoncm/
MACAO/CYCANbHOE CEPEOPO; «HCUBA HANONHAIOULASLY



100x90 canvas / oil / gold leaf.. «living solvent» /100x90
X0NCm/Macao/CycanbHoe 3010Mo. .. «HCUBA PACMBOPAIOUAS»



100x120 canvas / oil; “Touch of the worlds” /100x120 xoacm/
MACNO; «NPUKOCHOBEHIUE MUPOB»



110x90 canvas / oil; «intention» /110x90 xonrcm/macno; «Ha-
MepeHue»



100x70 canvas / oil / mixed technique; “Don’t tie your
wings” /100x70 xoncm/macao/cmemiantas mexHuxa, «He cesi3ol-
eaii cebe Kpblavsi»



80x120 canvas / oil / acrylic; «Russian soul» /80x120 xoncm/
Mmacno/akpun;
«Pyccras oywa»



AragzxanoBa Ouabra/Agadzhanova Olga

Moscow



Phone: +7-985-180-80-16.

Olga was born in 1972 in Veliky Novgorod. She lives and
works in Moscow.

For Olga, painting is not a professional activity, but a passion
of her soul.

Olga Agadzhanova holds a degree in engineering and runs her
own business. She paints in her spare time.

As a child, Olga dreamed of becoming an artist, attended
the fine arts studio and spent much time painting, but moved
to Vietnam with her parents, where there was no art school.
Nevertheless, painting remained her passion.

In 2014, Olga started attending the fine arts studio, where she
began to learn how to draw with dry pastels.

A year later, she started taking private art classes with Sergey
Voronezhtsev — a teacher from the Moscow State Stroganov
Academy of Industrial and Applied Arts. She learned how to
create still life paintings in tempera and mastered the grisaille
technique. She also kept drawing with dry pastels.

In 2018, she began to paint in oil colours under the guidance
of the Honored Artist of Russia Yevgeny Dolgachev.

Olga works in the open air and prefers to paint in oils.
She believes that only the open air can provide a full sensory
experience and create a harmonious mood, which is reflected on
the canvas.

As an artist, Olga Agadzhanova experiments, making her first
steps. Since to Olga painting is not a business, but a hobby, she



can afford to do what she enjoys most. She learns new techniques,
tries to find her own way.

The Verba Art Encyclopedia of Contemporary Art supports
young, aspiring, and talented artists, tells about their work, and
helps them to find their audience and art buyers, because it’s
essential for artists to reach as many people as possible.

r. Mocksa.

Tea. +7-985-180-80-16.

Pomunace 20 mapra 1972 roga B Bemkom Hosropoge.

[To oOpa3oBaHMI0 WHKEHEP-CUCTEMOTEXHUK, IO POy Jiesi-
TEeJIbHOCTU — MPEAIPUHUMATE]Tb.

B nerctBe MeuTana craTh Xy/I10KHUKOM, XOAKUJIA B U30CTY/IHUIO,
MHOT'O PUCOBAJIA, HO YeXaJii C pOAUTEIMU BO BbeTHawm, rie xy-
JO’KECTBEHHOMU IITKOJTBI HE OBUIO. . ...

B 2014 r. Hanmcana 1j1st ce0s1 «0 4eM 51 Oyay JKaieTh».

3anucanach B CTYIMIO U Hayajla OCBAUBATh CYXYIO MACTeb.

Crycrs rof; crajia 3aHMMarhbcs ¢ mpenogasaresneM u3 Ctpora-
HOBCKOM Akaaemun BoponexieBbiMm Cepreem BukropoBruuem:
OCBOMJIa HATIOPMOPTHI B TEMIIEpE, TEXHUKY I'pu3aidib. Ilapain-
JIEJIbHO PUCOBAJIa CyXOH MacTebio.

JlBa roma Ha3zaJ Hayaja MHUCaTh MAcCJIOM IOJ, PYKOBOJICTBOM
3acimyxkeHHoro xynoxHuka Poccuu lonraueBa EBrenusi Anato-
JIbEBUYA.

[oHsia, 4TO NPUPOAY UHTEPECHEE NTUCATh C HATYPbI, HA MPU-
poze, U UMEHHO MacyIoM. TOJIBKO IJIEHIP AAeT MOJHOTY OLTyIIe-



HUH, CO3/1aeT TapMOHUYHOE HACTPOEHHUE, KOTOPOE U OTPaKAETCS
Ha XOJICTE.

B paborax MHe Ba)KHO COXPaHUTD U IepeaaTh arMocdepy Me-
CTa U MOMEHTa, BIeYaTieHHhe OT MPUPOIHBIX Kpacok. [letanu
KaJK/IbIid MOKET JI00aBUTh CaM B CBOEM BOOOPaKCHHH.

Mowu paboTsl — 370 (POH 115 (paHTA3UI 3pUTENIEH.

Paootnl/Painting



Bocmounwui namiopmopm. 2017. 42X60. Temnepa, bymaza.



Cradocmuas 3uma. 2019. 50X60. Macno, xoncm. Ilnenspras
paboma.



Becennee npooyoicoenue. 2019. 40X50. Macno, xoncm. I[lne-
H3pHAs paboma.



Jloopoe ympo! 2019. 60X70. Macno, xoncm. I[lrenspuas pa-
ooma y noonodxcus Jlysiceuxkozo monacmuipsi 6 Mooicaticke.



Oounouecmeo. 2019. 25X30. Macnao na kapmone. Ilnenspras
paboma 6 2opax Kunpa.



Loowcoe oyoem?) 2019-2020. 30X40. Macno, xoncm.



Paoocmo momenma. 2020. 40X50. Macno, xoacm.



[puzpaunocms Ovimus, uau nycmoma. 2020. 60X70. Macno,
xoncm. Hanucano 6 nepuoo camouzonsyuu.



Baotnennvie-2020. 2020. 40X50. Macao, xoacm. Hanucaro
6 Nepuood Camou3oNYUlL.



Hacmpoenue 6opoo! 2020. 30X40. Cyxas nacmens, nacmenv-
Has oymaea.



Olga Ulyanova /OJubra YabssHOBa

Facebook: Artist Olga Ulianova uljanowart@mail.ru.
Mob: 89114859228 dom-hudozhnika.ru.

Kaliningrad.

Born in 1955 in the Tver region.

She graduated from Yaroslavl Art School.

From 1975-2007 she was engaged in tapestry. The
impossibility of intensive implementation of ideas in this
laborious technique of weaving, the search for new means of
expressiveness forced the artist to move into the graphics from
2007, later to painting. The author is interested to connect in
works real and imaginary, to break the boundaries between
painting, graphics and applied art.

Since 1991, a member of the Union of Artists of Russia
2011 winner of the Kaliningrad Region ‘Contribute’ Award Key
exhibitions over the past five years:.

2020 International Exhibition of Fine Art
«PONADEE-2020,» ExpoForum St. Petersburg.

2019 Personal exhibition «After taste» at the Artist’s House in
Kaliningrad. The reporting exhibition of the Kaliningrad branch
of the.

Kaliningrad Museum of Fine Arts.

2019 XIII All-Russian Art Exhibition «Russia» OF the CDC,


http://dom-hudozhnika.ru/

Moscow.

2018 XII Interregional Exhibition «Artists of central regions
of Russia» in Lipetsk.

2015 Personal Exhibition «<Emotions» at the Artist’s House in
Kaliningrad 2014 Annual Film Exhibitions (June, September).

2020 in Grasberg,Germany. Works are in collections:.

Directorate sings.

Russian Ministry of Culture, Moscow; Kaliningrad Museum
of Fine Arts; in private collections: Russia, England, Germany.

Poland, Sweden, USA.

OJIbI'A VJIbAHOBA r. Kanununrpas.

Facebook: Artist Olga Ulianova uljanowart@mail.ru mo0:
89114859228 dom-hudozhnika.ru.

Ponunack B 1955 rony B TBepckoit o6mactu. Okonunia Spo-
CJIABCKOE€ XYHOKECTBEHHOE YUMJIMILIE.

C 1975-2007 3anumanacek rodeneHoM. HeBO3MOXKHOCTD MH-
TEHCUBHOT'O BOILIOIIEHHSI 3aMbICJIOB B 9TON TPYJIOEMKOMN TEXHU-
K€ TKaYeCTBa, MOUCK HOBBIX CPEJICTB BBIPA3UTEIbHOCTH 3aCTABII
XyJO)kKHUKA nieperTu B rpacuky ¢ 2007 rona, no3aHee U B Ku-
BOIUCh. ABTOPY MHTEPECHO COEIMHSATH B paboTax peasbHOE U
BOOOpakaeMoe, HapyIaTh IPAHUIIBI MEX Ty )KUBOTIHCHIO, rpacu-
KOU U MPUKJIATHBIM UCKYCCTBOM.

C 1991 ronpa-unen Coto3a xynoxHUKOB Poccun.

2011 naypear npemun Kanmauurpanackoit oonactu «Comnpu-
4acTHOCTh» (OCHOBHBIE BBICTABKH 32 MOCJIEAHUE TATH JIET:.


http://dom-hudozhnika.ru/

2020 MexpmyHapoaHasi BHICTaBKAa M300PA3UTENIBHOTO MCKYC-
ctBa «[IOHAEXAJIN-2020», Dxcno®opym r. Cankr Ilerep-
oypr.

2019 IlepconanbHas BeicTaBka «IlocieBkycue» B [Jome Xy-
JnoxHUKa r. KanHuHrpaa.

OtyuerHas BeicTaBka Kanmuunrpaackoro otaenenust CX B Ka-
JIMHUHT PAJICKOM My3ee U300pa3uTesIbHbIX UCKYCCTB.

2019 XIII Bcepoccuiickasi XyqokecTBeHHast BhicTaBka «Poc-
cus» LIJIX, r. Mockaa.

Oruetnas BeicTaBka K.O.0.0.B.T.0.0.C.X. Poccun B [lome
XyHoxHUKa I. KanuHuHrpag.

2018 XII MexpernoHanbHas BbICTaBKa «Xyno:KHUKHU LleH-
TpaJbHBIX oOnactelr Poccun» r. Jlumenk.

OruetHas BeicTaBka K.O.0.0.B.T.0.0.C.X. Poccun B [lome
XyHoxHUKA I. KanuHuHrpag,.

2015 TepconanbHast BbIcTaBKa «IMolun» B JJome XynoxHU-
ka r. KanuHuHrpapn.

IO6uneiinasi  BeicTaBka  «MckyccTBO — BHOETh  MHp»
K.0.0.0.B.T.0.0.C.X. Poccuu, Kamununrpaackuii My3zen
M300pa3UTENLHBIX UCKYCCTB.

2014ExeroqHble MOTJIEHIPHBIE BBHICTABKU (MIOHb, CEHTSIOPH)
2020 B r. I'pac6epr, 'epmanusi.

[TpousBeneHnss HaXoAATCs B cCOOpaHUsIX: [IMpeKmy Xyaoxe-
CTBEHHBIX BBICTABOK MuHMCTEepcTBa KynbTyphl PD, r. MockBa;.



KanvHMHTpagckoro Mysess HW300pa3UTENIbHBIX HCKYCCTB;
B YACTHBIX KoJulekIMsx: Poccun, Anrnum, ['epmanuu, [onbiu,
Isermun, CHIA.

PAINTING/PABOTDBI XY 1O KHUKA



I remembered Italy 65x77 canvas, acrylic, mixed media 2019.
Kaliningrad.

Benomnunace Umanus 65x77 xoacm, akpua, cmeuanmas
mexnuka 2019 2. 2. Kaaununepao



Other times 65x77 canvas, acrylic, mixed media 2020.
Kaliningrad.

Jpyeue spemena 65x77 xoncm, akpun, CMeULanHast MexHuKa
2020 . a.

Kanaununzpao



Ihtis. Rome. 61x86 paper. acrylic, watercolor, mixed media
2019 Kaliningrad.

Hxmuc. Pum. 61x86 oymaza. akpua, axeapenv, cMeulanHas
mexuuxa 2019 2. 2. Kaaununzpao



Waiting 6 1x86 paper. acrylic, watercolor, 2017 Kaliningrad.
Osrcuodanue 61x86 bymaza. akpuna, akeapenwv, 2017 2. 2. Kaau-
HUHZPao



Landscape 65x76 canvas, acrylic, mixed media 2019
Kaliningrad.

Tetizanc 65x76 xoncm, axpun, cmewannas mextuxka 2019 2.
2. Kaaununepao



Landscape with fish 61x86 paper. acrylic, watercolor,
copyright 2018.

Kaliningrad.

Letizadnc ¢ pviooii 61x86 oymaza. akpuna, akeapensb, asmop-
ckas mexruka 2018 2. 2. Kaaununepao



Presentiment of the holiday. 60x80 canvas, acrylic, watercolor,
author’s technique 2019 Kaliningrad.

Ipeouyscmeue npazonuxa. 60x80 xoncm, akpua, axeapens,
asmopckas mexuuxa 2019 a. 2. Kaaununepao



Fish. 65x76 canvas, acrylic, mixed media 2019 Kaliningrad.
Poiowl. 65x76 xoncm, axpun, cmewarntas mexnuxa 2019 2. a.
Kaaununepao



Natalia Vernoslova/
Haraabst BepHociioBa

Contact information:.

Telephone: 89161718047.

E-mail: feihual979@yandex.ru.

Facebook https://www.facebook.com/OrangeMelamori.

Vkontakte https://vk.com/veernoslova.

Natalia Vernoslova is an impressionist painter, born on
02.25.1979 in Moscow. She spent her childhood and youth in
the city of Pushchino, a scientific center that received intellectual
and creative elite of that time. From 1992 to 1995, she lived
studied and worked in France, where her mother was offered
employment.

From December 1992 until February 1994, she took private
lessons in drawing and painting at the Strasbourg School of
Drawing and Painting, and after leaving for Verrieres-le-Buisson
(near Paris), she studied at the Children’s Academy of Drawing
and Painting.

She participated in two exhibitions “Dialogue with a
palette” (2018-2019) at the Central House of Artists, the
“Monochrome” exhibitions (2017), “The Inner World”, “Keys
and Symbols”, “Harmony and Balance”, “About Love”

«(2019) of the “Artpodwalschiki” Creative Union and since
2019, a cofounder and co-owner of the contemporary art gallery



https://www.facebook.com/OrangeMelamori
https://vk.com/veernoslova

in 44 Ozerkovskaya embankment, Art-Podwal Gallery.
HATAJIbA BEPHOCJIOBA.
KonTakTHas undopmanus:.
Teaedon: 89161718047 ail: fethual 979 @yandex.ru.
Facebook https://www.facebook.com/OrangeMelamori.
Vkontakte https://vk.com/veernoslova.

Haranbss BepHocioBa — XynoKHUK-UMITPECCUOHUCT, POIU-
nack 25.02.1979 r. B Mockse. [IeTcTBO U I0HOCTh MPOBEJIa B r0-
pone IlymuHO — HayYHOM HeHTpe, COOpaBIIeM WHTEJUICKTYalIb-
HYIO M TBOPYECKYIO 37UTY Toro Bpemenu. C camoro nercrea Ha-
TaJIbsi TIOOWJIA PUCOBATh, U C 4 JIET HaYaJla 3aHUMAThCSI B U30CTY-
Juy, a 3aTeM — B XyJiokecTBeHHoH 1ikosie. [lapannensno Hara-
Jbsl YBJIEKAJIaCh M3yYEHUEM MHOCTPAHHBIX SI3BIKOB, TEM Ooiee,
yto ¢ 1992 no 1995 roawl oHa xuja, yuujaach U TBOpWJIA BO
dpanium, Kyaa npuriaciiiv pabotaTh ee Mamy.

C nexabps 1992 no despanb 1994 rona — odyvanach pucoa-
HUIO Y )XMBOMKCHU YacTHBIM 0Opa3zoM B CtpacOypre B I1Ikosne pu-
CYHKa W *KHMBOIKCH, a Nocjie nepee3aa B Beppbep-e-boionccon
(npuropog Iapuxa) B [leTckoi akaieMuu pucyHKa 1 KUBOITHUCH.

Iocne Bo3BpateHus B Poccuio 3HaHMe A3BIKOB U SKOHOMUYE-
CKasl CUTYaIus B CTpaHe 0O0yCJIOBIIIM BHIOOp Oymyiiei mpodec-
cuu — Haranbs nonyunia oOpa3oBaHue TIEPEBOAYMKA AHTJIHI-
CKOTO U (ppaHIly3CKOTO SI3bIKOB M BIIOCJIEACTBUU ClIENANA YCIIEIlI-
HYIO Kapbepy I0pUIUYECKOro MepeBOIUMKa.

[MepexuB TsokeNbId TIepUON OONE3HU U yxoia ONU3KUX, CO-


https://www.facebook.com/OrangeMelamori
https://vk.com/veernoslova

KpallleHre Ha padoTe, Mepro] peabUINTaIluH ITOC/Ie TETPECCHH,
Haraibs noHsi1a, 4TO BO3BpaT K MPEKHEN KU3HU HEBO3MOKEH.
TBOpPYECTBO CTAO €IMHCTBEHHBIM CMBICJIOM, PAJIOCTBIO U JIIO-
OMMBIM JIe7IoM, KoTopomy Hartasnbsi permia MOCBSITUTH CBOIO
JKU3Hb.

C 2016 o 2018 romgpt Hatassst TBOpHIa B IOME CBOETO JTIIOOU-
Moro 4esioBeka B ['perun. 1o ObLT IEpHO/T HAUOOJIBIIIETO BIOX-
HOBEHMSI 1 MHOeCTBa KapTuH (rpedeckuil nepuon). Ho oTHo-
HIeHNWs He cnoxwmch, U B 2018 rony Haranesa Bo3Bpamaercs
B MOCKBY M HayMHA€T 3aHUMATLCA B CTYAUHU W3BECTHOTO XY-
JOXKHUKa-uMIpeccuonucTta TarbssHbl KoHHOueBOM «Brievatie-
HUe», ObUIa yJacTHHIIeH OBYX BhICTaBOK B LIJIX «Jluasor ¢ ma-
sutpoi» (2018-2019), BeictaBok «Monoxpom» (2017), «About
Love», «Mup BHyTpu», «Kimoun u cuMBOJIb», «I"apMoHus u 6a-
JaHc», «O mo6Bu» (2019) TBopueckoro coio3a «ApTIoABaIb-
nmKu», a ¢ 2019 r. crana coyuypeauTeseM U CoBJajIesblieM Ia-
Jieper COBPEMEHHOro McKyccTBa Ha O3epKOBCKOIM HaOepe:KHOM,
44, ArtPodval Gallery.

DESCRIPTION OF PAINTINGS/
PABOTbBI ABTOPA:



“Expectation’, canvas, oil, 35x50 cm, 2018, displayed for sale
at the ArtPodwal Gallery.

«Oorcudanue», xoncm, macno, 35*50 cm, 2018 2., ebicmasnena
Ha npooadicy 6 Art-podval Gallery



“Up in the air”, sketches, canvas on cardboard, oil, 18x23,
2019, displayed for sale at the Art-Podwal Gallery.

«Mesicoy nebom u 3emaeii», 3mioovl, XONCM HA KAPIOHEe, MAC-
a0, 18%23, 2019 e., evicmasnena Ha npodadxcy 6 Art-podval
Gallery



“Time to live and time to die...”, canvas, oil, 40x60 cm, 2018
displayed for sale at the Art-«Bpemsi scumo u 8pemsi ymupame. .. »,
xoncm, macao, 40*60 cm, 2018 e., evicmaesnena Ha npooasxcy 6
Art-podval Gallery



Loneliness, oil on canvas, 40 * 50 cm, 2018, for sale at the
Art-podval Gallery.

«OQounouecmeo», xoncm, macno, 40%50 cm, 2018 2., evbicmas-
Jnena Ha npodadicy 6 Art-podval Gallery



“Union”, canvas on cardboard, oil, 23 x36 cm, 2019, displayed
for sale at theArt-Podwal.

«Coro3», xoncm Ha Kapmone, macao, 23 x36 cm., 2019 a., vi-
cmaenena Ha npooadxcy 8 Art-podval Gallery



“Road to Autumn’, canvas, oil, 50x70 cm, 2018 displayed for
sale at the ArtPodwal Gallery.

«/lopoea 6 ocerv», xoncm, macno, 50*70 cm, 2018 2., evicmas-
JneHa Ha npooadxcy 8 Art-podval Gallery.

I'anuna Iomelnenko: «HamonHeHHbIe AYyXOM UMITPECCUOHN3-



Ma, XMBbIE M KM3HEYTBepskaaomue padoTtsl. CKOJMBKO Tera
M CBETa, pagocTu U A0OpoThl! XyJOKHHUK, KOTOPHIA 4yBCTBYET
cepauem !»

Exarepruna Anpackuna: «O4eHs ayneBHble KapTuHbl. Croxe-
ThI TAK ¥ IIPOCATCS HA NPOAOJIKEHHUE UM IpebIcTOpHIo. BusiHo,
YTO KapTUHBI HaNMcaHbl oT gymm! V1 oueHb Mo3uTuBHO!»

FOmusi MockoBckasi: «KpacuBble nepesuBbl 1IBETa, MHOTO
BO3/lyXa U NyOuHbl. O4YeHb NpUATHAS KUBOMUCH A1 r1a3. Ta-
KM€ KapTHUHBI JIETKO MOTYT BIIMCAThCSI B aOCOJIOTHO JTIOOOM MH-
Tepbep. JlaHHbIE KAPTUHBI MOKHO PACCMATPHUBATD KAK HE IJIOXOU
VHBECTULIMOHHBIN BKJIA».

Hanexna YepHukoBa: «EcTh XynoXKHUKH, KOTOpBIE BCIO
AKM3Hb YUWJIUCh PUCOBaTh, HO BELIATh HA CTEHY MX IPOM3BE-
JEHUA COBEPLIEHHO He TaHeT. Iloromy uro B HuXx Her [ymu,
ecTb ToNbKO MacrtepcTBo. A HaramvHel KapTUHBI OTJIMYAIOTCSA
OIPOMHOI JOOPOTOH 1 SMOLIMOHAJIBHOCTBIO, B HUX MHOTO CBETa
1 BO3yXxa. B cBOE BpeMsi OJMH IIMPOKO U3BECTHBIN B Y3KUX KPY-
rax XyJOXXHHK-330TEPUK Jajl OTIMYHBIA OTBET HA BOIPOC, YTO
CUMTATh XOPOIIEN )KUBOMUCHIO: «KAPTUHA XOPOIlIasi, €CIA B HEU
€CTh CBOE MPOCTPAHCTBO U BpeMsi». Kaptunel Hartaimm sto nop-
TaJibl B MHOE, OoJiee paJOCTHOE, CBETIIOE U CYACTIIMBOE U3Mepe-
HUE».



Alexei Zagorsky And Irina Klinova/
Auekcen 3aropckuin I Upuna Kimnosa

Telephone +7 916 2554092 zagorskij.a2013@yandex.ru
http://artchive.ru/users/2486 http://zagorskij.in.gallerix.ru/
http://vatikam.com/profiles/11912 http://aleksei-
zagorskij.simplesite.com/.

Alexey Zagorsky and Irina Klinova were born in Moscow;
Alexey in 1953 and Irina in 1959. They live and work in
Moscow. Both graduated from the Moscow Art and Industry
Academy named after S. G. Stroganov. Irina is an interior
designer and Alexey’s specialty is machine designing baseline
and restoration. Since 1990, they are co-authors, members
of the Creative Union of Artists of Russia and of the
VATIKAM international association of designers. They work
in Florentine and Roman gem mosaics technique. Participants,
award winners and laureates of Moscow, All-Russian and
international exhibitions. Their mosaics are displayed in the
Moscow Kremlin Museums, the Moscow Gem Museum, private
collections in Russia, Lithuania and Vatican. Monumental
mosaics in the Holy Trinity-St. Sergius Lavra (Sergiev Posad)
and Saint Seraphim-Diveyevo Monastery, mosaics in Lavra and
“Trinity” in Diveyevo were made under the supervision of Father
Manuel.

AJIEKCEN 3ATOPCKHI 1 UPUHA KJIMHOBA.



http://artchive.ru/users/2486
http://zagorskij.in.gallerix.ru/%20%20
http://vatikam.com/profiles/11912
http://aleksei-zagorskij.simplesite.com/
http://aleksei-zagorskij.simplesite.com/

Tenedpon +7 916 2554092 zagorskij.a2013@yandex.ru

http://artchive.ru/users/2486 http://zagorskij.in.gallerix.ru/
http://vatikam.com/profiles/11912 http://aleksei-

zagorskij.simplesite.com/.

Aunekcen 3aropckuid 1 Mprna KnnHoa poguincs B Mockse,
Anekceil B 1953 rony, Upuna B 1959.xuByT u padoraior B
Mockse, 3akoHuMIIM «CTporaHoBKy», VpuHauHTepbep, AJiek-
ceilt OIIM pecraspanus. Coasropsl ¢ 1990 rona, unenst TCXP
M MeXIyHaponHo# accormarmu au3aiiHepoB VATIKAM pabo-
TAlOT B TEXHUKE (PJIOPEHTUMCKOM U PUMCKOM MO3auKH U3 CaMoO-
LBETHOIO KaMH$. Y4YaCTHUKM, IUIIOMAHTHI U JlaypeaTsl Moc-
KOBCKMX, Bcepoccuiickux M MeskayHapOIHbIX BhICTaBOK. Mo3a-
uKku B coOpanusx MyseeB MockoBckoro Kpemis, Mysee» Ca-
MoliBeTbl» MOCKBa, yacTHBIX coOpanusix Poccuu, JIutebl, Batu-
kaHa. MoHyMmeHTasbHble Mo3auku B Tpouiie Cepruesont JlaBpe
(Ceprues Iocan) u Cepacpumo [uBeeBckom MoHacThipe ([uBe-
eB0) Mmo3auku B JlaBpe n «Tpouna» B [lueeBo co3gaBaanch noxm
PYKOBOZACTBOM OTLIa MaHywa.

WORKS BY ALEXEY ZAGORSKY AND
IRINA KLINOVA /PABOTBI AJTEKCESI
3AI'OPCKOI'O 1 UPUHBI KJIMHOBOMN


http://artchive.ru/users/2486
http://zagorskij.in.gallerix.ru/
http://vatikam.com/profiles/11912
http://aleksei-zagorskij.simplesite.com/
http://aleksei-zagorskij.simplesite.com/

“Our Lady of Vladimir’, Roman mosaic 89 x 65 cm marble,
jasper, tiger’s eye, moonstone, carnelian, lilac chalcedony,
charoit, quartz, quartzite, honey jade, (gold smalt). Mosaic of the
Cathedral in Malaya Gruzinskaya, Moscow.

"Bozomamepv Baaoumupckas” pumckasn mozauxa 89 x 65 cm
MPAMOp, SWMA, MUZPOBLIL 21a3, Oeromopum, cepootuK, Xdan-



UeOOH CUpEHeBblll, uapoum, Keapy, Keapuum, Heppum meoo-
evlil,(30n0mo cmanvma) Mozauxa Kagpeopanvruozo Cobopa Ha
Manoii I py3urckoii, Mockea.

«Nikolai the Miracle Worker» Roman mosaic 98 x 61 cm:
marble, quartz, quartzite, white silicium, onyx, carnelian, fluorite,
gold (smalt). Mosaic of the Church of Exaltation of the Cross in



the village of Misheron.

«Hukonaii Yyoomeopeu» pumckas mozauxa 98 x 61 cm.:.mpa-
MOp, K8apy, Keapuum, KpemeHs Oenvlil, OHUKC, CepOOaUK, ¢h.io-
opum, 3010mo(cmanrvma). mozauxka Kpecmosozosudicenckozo

xpama nocénxa Muweporo

“Our Lady of Kazan’, Roman mosaic 280 x 104 cm,



moonstone, travertine, chrysoprase, fluorite, onyx, quartz,
quartzite, jasper, cornelian, honey jade, (gold, white gold, smalt,
silver) mosaic of Kazan Cathedral at the Saint Seraphim-Diveyevo
Monastery.

«boeomamepv Kazanckas» pumckas mozauka 280 x 104 cm.:
Oenomopum, mpagepmut, Xpusonpas, ar0opun, OHUKC, K8apu,
Keapuum, siumd, cepoonuk, Heopum medosblii, (3010mo, benoe
3010mo, cepedpo cmanema) mozauxa Kazanckozo Cooopa Cepa-
umo /ueeesckozo monacmolpsi



«Christ», Florentine mosaic 55 x 44 cm, jadeite, violan,
chrysoprase, agate.

petrified wood, honey jade, moonstone, carnelian, chalcedony.

«Cnac» gpaopenmuiickas moszauxka 55 x 44 cm scadeum, uo-
NAH, XPU30Npas, azam, oKkameHenoe 0epeso, Hehpum medosblil,
benomopum, cepoonUK, XaAeooH.



“Our Lady”, Florentine mosaic 78 x 60.5 cm, marble,
rhodonite, jasper, moonstone, fluorite, lepidolite, tiger’s eye,
agate, chalcedony, carnelian, honey jade.

«bozomamepv» paopenmuiickas mozauxa 78 x 60,5 cm.:mpa-
MOP, POOOHUM, SIUUMA, OEAOMOPUM, (PAIOOPUM, NENUIOAUM, MU2-
PO8vlil 21a3, azam, XanueooH, cepoOoNUK, Heghpunm Mmeooablii.



“Christ”, Florentine mosaic 78 x 60.5 cm: marble, rhodonite,
lepidolite, tiger’s eye, petrified wood, jasper, chalcedony,
carnelian, honey jade.

«Cnac» gpropenmuiickast mozauka 78 x 60,5 cm.: mpamop, po-
OOHUM, NENUOOAUNM, MUZPOBLLIL 2143, OKAMeHeN0e 0ePeso, SUMA,
XanyeooH, cepOonuK, Hegpum meoosblii.



«John the Baptist», Florentine mosaic 77.5 x 60.5 cm, marble,
rhodonite, fluorite, astrophyllite, silicium, agate, onyx, petrified
wood, chalcedony, carnelian, honey jade.

«Hoaun Ilpeomeua» paopenmuiickas mozauxa 77,5 x
60,5 cm. mpamop, podonum, aroopum, acmpogpuraum, Kpe-
MeHb, azam, OHUKC, OKAMEHeNoe 0epeo, XAAUeOOH, CEPOONK,



Hegbpum meooebiii.



Sculptures And Installations/
CkyabnTypsl 1 UHCcTaISAIUAN




Anastasia Charina/Anacracus Yapuna

1983 Saint-Petersburg, Russia.
Tel. 8-931-314-60-78.
E-mail: hemulnastya@gmail.com



www.charinaceramics.com.
Instagram www.instagram.com/charina_nastya.

Education: Saint-Petersburg State Art and Industry Academy,
Department of Ceramics, 2007.

Manager of various projects. Ceramics teacher.

Member of the St. Petersburg Association of Artists since
2010. Participates in exhibitions since 2001.

Exhibitions of the last 5 years:.

2019. November-December A participant of the exhibition»
Is there life after plastic».

Winery, Bis Art Gallery. Moscow.

2019. November-December Exhibitor of the exhibition «To
the table.» TsaricinoMuseum.

2019 May-June. Exhibitor of the exhibition of ceramics
«Flowers andherbs», Tsaritsino Museum.

2019 May. He is a participant of the exhibition «Design of
Emotions» as part of Design Week, in ArtPlay.

2019. Participant of the seasonal exhibition at the Union of
Artists of St. Petersburg.

2017-2018. «Ceramics and Glass in the Landscape», in The
Lagino Island Park.

2016 MartinsosInternationalBiennale, Marco RothkoCenter,
Daugavpils, Latvia.

2016, April-May All-Russian exhibition «Youth of Russia.»
Moscow. 2015 Exhibitor of the «Surfaces» exhibition Moscow.


http://www.charinaceramics.com/
http://www.instagram.com/charina_nastya

2014 February 5-17 He is a participant in the exhibition
«Attempt of landscape.» Participants: Miniakhmetova Nadia,
Leukhin Anton, Charina Anastasia 2014.

November 18-23 Curator and participant of the exhibition on
the results of the northern flame symposium. Mandrogi 2014.
The Center for Books and Graphics Gallery.

Symposiums of the last 5 years.

2019 Aug. A participant in a workshop on wood-burning high
roasting in Noborigam. Gavrilov Yam. Yaroslavl region.

2018 Baikal Kerismistika,Lake Baikal, Olkhon.

2016 One of the organizers of the festival «Fire Territory
2016.» Recycling,glass, ceramics, metal. Pskov region August
1-15.

2016 May. A participant in a workshop on wood-burning high
roasting in Noborigam. Gavrilov Yam.

2014, July 25-5 August Organizer of the Northern Flame
Symposium. Mandrogi 2014» Wood roasts, fiery sculpture.

Works in private collections.

Museum of Contemporary Art in Minsk. Belarusian. Mark
RothkoMuseumCenter. Daugavpils.

Baikal Center for Ceramics and Sculpture.

Private collections of Russia, USA, Germany, France and
other countries. Anastasia grew up in a creative family and it
influenced her worldview. My mother is also aceramist artist,
so since childhood Nastya has been immersed in this sphere.
Anastasia describes her work this way: «Until now, ceramics is



the most understandable material for me. Because with clay you
can create any surface, simulate any material. It is plastic and
mobile. It is a wonderful tool that would express any ideas and
thoughts.

My whole creative path today is an expression of my feelings
for nature.

But it is divided into two stages. Until 2016 I created works
on the theme of forest, mha, plants, etc..

But after 2016, for family reasons, having lived a year in the
industrial city of Cherepovets, I realized that it is impossible not
to notice the destructive influence of mankind on the ecology of
the earth. The sky is filled with smoke, roadsides and coasts are
littered with debris, but states continue to pump oil and cut down
forests, oblivious to the fact that nature is suffocating and natural
resources are being depleted. Society continues to consume the
benefits of civilization without thinking about tons of debris
floating in the ocean.

These thoughts led me to new themes in my work. I made
a series of works on the topic of smoke, in one of the objects
touched on the topic of oil, and my last project is devoted to
garbage. And I think that this topic will not let me go for a very
long time.»

YAPUHA AHACTACHUA AJTIERCAH/IPOBHA.

1983 r Cankr-Iletepoypr, Poccusi.

Tea. 8-931-314-60-78.

E-mail. hemulnastya @gmail.com Caiir.



www.charinaceramics.com.
HNucrarpam www.instagram.com/charina_nastya.

Oo6pazosanue: CIToI' XITA., kadgenpa kepamuku, 2007 r. Op-
TaHU3aTOP U KypaTop Pa3jJNYHbIX POEKTOB.

IIpenogasarenb KEpaMUKU.

Unen Cankrt-IletepOyprckoro Coro3a XymoxHukos ¢ 2010 r.
VYuactue B BbicTaBkax ¢ 2001 r.

BricraBku nocnegHux S Jier:.

2019 r. Hosi6pb-nexkadpb. YuacTHUK BbicTaBKH «Is there life
after plastic?». Bunzason, ranepest buc-apr. Mocksa.

2019 r. Hos6pb-nexkadpb. YUacTHUK BBICTaBKH «K cTOMY».
Mysei Hapuimao. Mockaa.

2019 r. Man-u1oHb. YYaCTHUK BBICTAaBKM KEPAMUKH «L[BeThI
v TpaBbl», Mysen LlapuipiHo. Mocksa.

2019 r. Maii. YuacTHUK BbICTaBKH «Jlu3aiiH IMOIMiIl» B paM-
kax Henenmu duzaiina, B Apt-ITmi. CII6.

2019 r. Anpens. YyacTHUK ce30HHOU BhICTaBKM B Coroze Xy-
noxHukos CII0.

2017-2018 r. NMionb. «Kepamuka u cTekio B neusaxe», B
EnaruHooCTpOBCKOM Mapke.

2016 r. MexnynapogHoe OueHHane wMeHH MaptuHcoca,
Hentp um. Mapko Potko, r. layrasnuic, JlarBus.

2016 r, Anpenb-mait Bcepoccuiickasi BbicTaBka «MoonocTb
Poccun». Mockaga.

2015 r — Yuacrnuk BbicTaBku «IloBepxHocTi» MockBa.


http://www.charinaceramics.com/
http://www.instagram.com/charina_nastya

2014 r—5-17 geBpasis. YuacTHUK BeICTaBKM «IlonbITKa nei-
3axa». YuactHUKU: MunuaxmeroBa Hagus, Jleyxun AnToH, Ya-
puHa Anacracus 2014 r.

2014 r. 18-23 Hos0psA. Kypatop ¥ yyaCTHUK BBICTaBKH TIO
utoram cumrnosuyma CesepHoe riams. Mangporu 2014». Iane-
pes «LleHTp KHUTY U rpapuKu».

CuMno3uyMsbl MOCNIEAHUX S JIET.

2019 r. ABrycr. YUacTHUK CEeMHMHapa IO IPOBSIHOMY BbICO-
KoMy oOxury B Hobopurame. ['aBpuiioB fAm. fdpocnaBckas 06-
JaCTb.

2018 r. «bankan Kepamucruka». 03. baikan, OabXoH.

2016 r OnuH u3 opranu3aTopoB ectuBais « Tepputopusi or-
Hs1 2016». PecaiikiuHr, crekio, kepamuka, Metasul. [IckoBckas
obmactp 1-15 aBrycra.

2016 r. Maii. YyacTHUK ceMuHapa o JIPOBSIHOMY BBICOKOMY
ooxury B Hobopurame. I'aBpusioB SIm.

2014 r, 25uons-5aBrycra — Opranuzatop cumnosuyma «Ce-
BepHoe Tiams. Manaporu 2014» JIpoBsiHble 00XUTH, OTHEHHAS
CKYJIBIITYpA.

PaboThl B YaCTHBIX KOJJIEKIIHSIX.

My3eii coBpeMeHHOro ucKkyccTBa B MuHcke. benopych. My-
3erHbld Llentp Mapka Porko. layraBmmnc. JlarBusa. bankans-
CKUM LEHTP KEPAMUKH U CKYJIBIITYPHI.

Yacrubie kowiekimu Poccuun, CIIA, T'epmanuu, @panimu u
Jpyrux CTpaH.

AHacracus pociia B TBOPUECKOH CEMbE U TO MOBJIMSIIO Ha €e



MUPOBO33pEHUE.

Mama ToXe XyIOKHUK-KEPAMUCT, IT09TOMY € AercrBa Hacra
ObLIa MorpyxeHa B 3Ty cepy. AHacTacusi Tak ONUCHIBAET CBOE
TBOPUYECTBO: «J{0 CHX MOp KepamMHKa 3TO CaMblil OHSITHBIN 151
MeHs1 matepuai. [IoToMy 4TO TpY MOMOIIM TJIMHBI MOXKHO CO-
3[aTh JTOOYI0 TOBEPXHOCTh, CBIMHUTHUPOBATH JIIOOON MarepHual.
Ona myIacTUYHA U MOJABMKHA. DTO MPEKPACHBIA UHCTPYMEHT, UTO
Obl BBIPAKATh JIIOObIE U/IEN U MBICIIH.

Becb Mol TBOpUECKU Iy Th HA CETOAHS ITO BbIPAKEHUE MOUX
YYBCTB K MPUPO/IE.

Ho on nenurcs Ha nBa stana. [Jo 2016 roga s co3nasana pa-
OOTHI HA TeMy Jieca, Mxa, pacTeHul uTa. B atux padorax s Jio-
OoBajach KPacoTou MpUPOJIbL, €€ (haKTypamMu U TOBEPXHOCTSIMHU.

Ho mocnie 2016 roma, o ceMelHbIM 0OCTOSITETLCTBAM TTOKHB
o/l B TPOMBIITIEHHOM ropojie Yepernosell, s OHsLIa, YTO Heb3s
HE 3aMevaTh pa3pylIMTEIbHOTO BIMSHUS YeJIOBEYEeCTBA Ha IKO-
noruto 3emyi. HeGo 3amoHeHo bIMOM, 0OOYHMHBI U ITOOEPEKbs
3aBaJIeHbl MyCOPOM, HO TOCYIapCTBa MPOAOJIKAIOT KayaTh HE(PTh
U BBIpyOarh jieca, He oOpariiasi BHUMaHUS Ha TO, YTO IPUPOJIA 3a-
JbIXaeTcsi, a MPUPOIHBIE pecypchl uctoraTcs. O01ecTBO mpo-
JOJDKAeT TOoTpeOssATh Onara MBWIN3AINY, HE TyMasi O TOHHAX
MyCOpa IUIABAIOIIMX B OKEaHe.

DTU MBIC/IA TIPUBEJIA MEHsI K HOBBIM TeMaM B TBOpuecTBe. Sl
clienuia 1efylo cepuio padoT Ha TeMy JbIMa, B OJHOM U3 00b-
€KTOB KOCHYJIaCh TeMbl He(PTH, a MOCIEAHUN MOU MPOEKT MOCBSI-
ieH mycopy. U, s qymaio, 4To JaHHasi TeMa He OTIYCTUT MEHS



€ellle OYEHD JOJITO.»

Painting/Pa6oTbl AHacTacuun




“Coastline” installation. 2019.

Fireclay, clay. Modeling and hand painting with glazes and
engobes.

Items are molded in full size. The installation is 3—5 m long.

Hncmannsuyus «bepezosas Jlunus». 2019 e.

Lllamom, zauna. Pyunas nenka, pyuHasi pocnucs 2Aa3ypsamu U
arzooamu. l[Ipeomemst crennervl 8 HamypanvHwili pazmep. au-
Ha Komnosuyuu 3-5 m.



“Breathing out”. 2019.
Fireclay. Hand modeling. Firewood high burning.

42x90x38 cm.

Hucmannsuus «bepezosas Jlunusi». 2019 a.
Llamom, eauna. Pyunas nenka, pyuHas pocnuce 21a3ypamu u



arnzooamu. [Ipeomemsl caennenvl 8 HAMYpPabHulli pazmep. au-
na Komnosuuuu 3-5 m.

«Bvloox». 2019 e.
Llamom. Pyunas nenxa. /[poesiHoii 8bicokuii oodicue.
42x90x38 cm.



“Unfit kettle Ne 1”. 2019.

Fireclay. Hand modeling. Firewood high burning.
28x20x12 cm.

«Mycoprvui uavinux Ne 1». 2019.

Llamom. Pyunas nenka. /possnoii evicokuii ooicue.

28x20x12 cm.



"Skyline”. 2018.

Fireclay, colored masses. Hand molding. Raku ceramics firing
and smoking.

39x80x10 cm.

«/lunus I'opuzonmax». 2018 e.

Llamom, yeemmvie maccol. Pyunas nenxa. Obdxcue paxy u



ObIMACHUE.
39x80x10 cm.

“Black Gold” installation, fragment. 2017 Fireclay. Hand
modeling. Spectacular glaze. Metal carcass.
Main object dimensions 50x48x48.



Hucmannsuus «Yeproe 30n0mo», ppazmernm. 2017 e.

Illamom. Pyunas aenxa. Igpgpexkmapras enazypo. Memanau-
YecKUll Kapkac.

Pazmep ocnoenozo ob6wsexma 50x48x48.



Art Photographers/®oToxynokKHUKH




David Dubnitskiy/ /IaBua JIlyoHuikmi

www.dubnitskiy.com www.instagram.com/dubnitskiy david.

Born in Dnepr, Ukraine, David is an independent European
photographer and photo-artist. His photography genre can be
described as portraiture and storytelling with nude, erotic
elements.

The artist’s first images date back to 2011. His works are
recognized around the world for having their distinct visual style
rooted in authenticity, to the extent that the artist only works with
natural light.

«Mood, emotion, aesthetics, and harmony in my frames are
my main priority» David Dubnitsliy has said, «sexuality doesn’t
have to be brazen. I prefer it withheld, obscured, and tender
instead.» For Dubnitskiy, a woman is beautiful and desirable «in
down-to-earth, everyday situations.» «This is exactly how I see
organic, natural female beauty, and I do my best to portray this
perception in my photographs.»

Dubnitskiy’s works gained tremendous viral popularity
amassing over a million followers on social media outlets.
Widely published in international publications, Dubnitskiy’s
distinguishable erotic images secured photography art exhibits at
home as well as abroad.

From 2015, the artist leads educational photography programs


http://www.dubnitskiy.com/
http://www.instagram.com/dubnitskiy_david

and workshops around the globe. At any given time, you may spot
Dubnitskiy in Europe, the US, or China touring and teaching his
art.

Since 2016, Dubnitskiy partakes in various commercial
photography projects and assignments for large global
enterprises, and firms with primery focus on large format prints
and advertising products.

2017 brought more fame to the artist with the winning of
«Photographer of the Year» title in the nude category from the
prestigious Pro35Awards competition. It is also the year where
Dubnitskiy’s fans from around the world begin enjoying his
annual production of erotic calendars in A2 format containing
the artist’s best works.

2020 is the year where David Dubnitskiy releases his first
photo-art book, the title of which is still in the works.

JIBU/JL JTYBHUIIKUN www.dubnitskiy.com
www.instagram.com/dubnitskiy david.



http://www.dubnitskiy.com/
http://www.instagram.com/dubnitskiy_david

Hyonuukwuii Jaua anri. Dubnitskiy David (poa. 29 anpens
1977 rony, B ropone uenp, Ykpanna) He3aBucumelid eBponeii-
ckuil pororpad u potoxynoxkHUK. OCHOBHBIE HAIIPABJIEHUS JE-
SITEJILHOCTH: KAHPOBBIE MOPTPETHI U cepuM (pororpaduii ¢ ae-

MEHTaMH SPOTUKH, «HIO» (poTorpacdusi.
dotorpacdupyer ¢ 2011 rozna, umesi CBOM sIPKO BbIpaKEHHBIN



Y JIETKO y3HaBaeMblii CTWJb. MCMoOnb3yeT Mpu ChEMKE TOJIBKO
€CTECTBEHHBIN CBET.

«Hacrpoenue, smonus, SCTETUKA U TapMOHUS B Kajpe IaB-
Hbl€ IPUOPUTETHI pU co31aHuu otorpaduil. «CeKkcyaabHOCTh
MOJKeT OBITh He SIPKO-KpUYaIlel, BRITUEHHON Ha TIOKa3, a yTOH-
YEeHHOU, MOJTYIPUKPHITON, HeXHOU. [lake B MPOCTHIX OBITOBBIX
CUTYyalLMsIX )KEHIIMHA [TPEKpacHa 1 kejlaHHa». IMEHHO Tak 5 BU-
Ky PUPOJIHYI0, ECTECTBEHHYIO JKEHCKYI0 KPACOTY Y IBITAIOCh 3TO
BUJICHbE MepeaTh MoCpeicTBOM poTorpadpum.

dotorpacpuu [lyOHUIIKOTO MPHOOPETH OOJBITYI0 BUPYCHYIO
NonyJISIpHOCTb. bosiee MUUTMOHA MOAMUCYMKOB B COLMAIbHBIX
ceTsix, myonukarmu otorpacuil B MeKAyHAPOTHBIX U3AATENb-
CTBaX, 1 (pOTOBBICTABKHU.

C 2015 roga ¢otorpad 3aHMMAETCA aKTUBHOM IIperoja-
BATEJIbCKOM JIESITEJIbHOCThIO, TpoBOAs exerogHo 10-15 ma-
crep-kyaccoB B CI'H, Esporne, CIIA.

Kwurae u apyrux crpanax.

C 2016 ropa gororpad co3aaér kommepueckue GoTo-MmpoeK-
ThI U151 KPYIIHBIX NPEANpUSTUI, (DUPM, 3aBOJIOB CO BCETrO MUpa
(MMHKEBBIE KaJIeHJapy U peKJIaMHasl POLYKIMA).

C 2017 rona LyOonurtkuii [I. eXeromqHo BBITYCKAeT SpOTHYE-
CKMi1 KajieHaaps opmara A2 co CBOMMH JydIIAMH (hoTOpado-
TaMH, KOTOPBIA MOKYMAIOT MOYUTATEIN KPACUBOW IPOTUKU BO
BcéM mupe. «Portorpad roga» 2016 u 2017 B KaTeropuu «HI0»
no pesyabraram 35award.

B 2020 M romy 3arulaHMpOBaH BBIXOJ NEPBOU (POTOKHUIM



«100 Best Photos»

PHOTOS/ ®OTOTPA®UU
TABUJIA TYBHUIIKOTO




What a stunning dress she’s wearing. Just look at that beautiful
openwork lace! Not even the world’s best couturier can make a
dress like that.

She is dressed in light...

Kakoti usymumenvhwlii Hapso Ovln Ha 3moii Oesyuike, OUGHOe
adicyproe kpyaiceo! Takoe naamve He COULbEM HU OOUH KYMIO-
puve. OHa ObLra 0o0ema C6emon. ..



At times, she'd fall asleep during the day. And for hours, 1
would admire the perfect lines and curves of her flawless body.
These were the happiest times.

Hrozoa ona 3aceinana obHaMcénHol, oceeusaemas OHeGHbIM
ceemom. M mozoa s moz 110608amvCsi COBEPULEHHBIMU NUHUSMU
ee mena, uzzuoamu moueHou uzypol 00 eeuepa. Imo OvLIO ca-



MO€ CUACMAUBOE BPEMAL.

Her slender figure-the perfect embodiment of femininity and
grace-was ever so slightly concealed with a see-through blouse.
And the girl herself looked like a fairytale creature, and that image
was emphasized by her gentle facial expression— dreamy and
melancholy. What was going through her mind as she stared at




her angelic reflection in the mirror?

Eé mouxyro cpueypy — udeanvroe 0NA0OUECHUE HCEHCIBEHHO-
cmu U 2payuu — NPUKPbIBANA AUUb NOAYNPO3PAUHAS COPOUKA.
Ja u cama desywika kazanace ckazouHoll gheeti, u Mo noouép-
KUBANOCH BbIPAINCEHUEM €€ HEHCHO20 MUUA — MeUMAmenbHbIM U
epycmubim. O uem oHa oymana, 8Uos 8 3epKa.ne OmpadceHue ceo-
€20 amezenvbckoz2o auya?




Plums had never tasted so good, and the evening sun had never
been so warm. I stared at her entirely spellbound and couldn’t look
away.

Caugvl HUKO020a He OblAu MAKUMU BKYCHbIMU, 4 BeUePHUe CON-
HeuHble AYuU — MAKUMU MenaviMu. A cmompen Ha Hee KAk 3a-
2UNHOMUBUPOBAHHDIIL U He MO2 OMBeCmi 832450..




They played and fooled around like little girls while trying on
some funny items at the laundromat.

Onu pe3euauco u OYypauuaucb, KaKk MAnNeHbKUe O0eBOUKl.
Tomnume, movl 6 demcmee npumepsiau Ha ceOsi pastvie npoghec-
cuu. A 1oHble NPauKu NPUMepsLAU 3a0asHble BEUULDBL.




I saw her as Demeter, the goddess of fertility with those
firm, full breasts, inviting lips, a soft smile. There was something
splendid and majestic in her every gesture, look, and movement.
Even when she carried only hay...

A suoden 6 ueii [umempy Oozunio naodopoousi. Ynpyaue Ha-
aumsle 2pyou, mMausuue 2yovl, msekas yavioka. B xasxcoom ee
JHcecme, 832n510€, OBUNCEHULU ObINO UMO-MO UAPCMBEHHOE, BeAU-
uecmeentoe. Jlasice K020a OHA NPOCMO HECAA CEHO. ..



Vladimir Vladimirov/
Baaguvup Baagumupos

Art photographer Vladimir Vladimirov.

He uses the classic photography technique: film, hand printing
and Hasselblad 6x6 cm camera.

His personal exhibitions were arranged in Russia, France,
Spain, Luxembourg and etc.

The Laureate of the Great Modern Artists competition
(France).

His works are displayed in galleries and collections in Russia
and abroad.

Vladimirov approaches each picture in a creative manner
and starts preparation long before the Hasselblad shutter fires.
During his multiple creative trips, he chooses the best places and
scenes for shooting. Afterwards he takes into consideration the
season, the weather and the time of the day suitable for taking the
picture. Then he moves to the chosen place. Sometimes, if the
weather is not good for shooting, he has to wait for several days,
or even leave without removing the cover from his camera. Thus,
for making a photograph of Matterhorn, a famous peak, against
the request of a Swiss company, he came to its foot in Zermatt
several times to catch the perfect pink light before sunrise. In
addition, he had to climb from the station to the observatory on
foot to take a photo of the mountain from the highest point. It



is clear why the Swiss company chose this photographer from
Russia for taking the picture of the famous peak. According to
many professional photographers from Paris, his picture of Notre
Dame Cathedral is the best!

At his exhibition in Paris, his French colleagues
acknowledged: we made thousands of pictures of this cathedral
but this photo leaves them all behind!

The 6x6 centimeters negative produced by the best camera
in the world is 180 megapixels on the digital camera standards.
Yet Vladimir never uses digital equipment. The mystery of the
film, which allows the photographer to see the result only after
development, and the possibility to make only 12 frames, forces
the artist to be extremely demanding. Thus, each click on the
shutter becomes both the act and the result of the creative
activity.

This is the reason why professional photographers and art
lovers appreciate his works so high and why serious artists change
their paintings for his photographs and make their paintings on
their basis.

A yBnekcs ¢ortorpaduern ¢ paHHen OHOCTU poToarmapar
«CMeHa», sIpKMe KpacKu TMOJAMOCKOBHOIO JieTa W BOJIIIEOHBIN
npouecc nevar pororpapun, Koraa mnoj KpacHeIM CBETOM (po-
To(pOHAps Ha JIMCTE MPOSIBIISLIOCh YEPHO-0eioe n300pakeHue.
OHO, KOHEYHO, CHJIBHO OTJIMYaJOCh OT OPUIMHANA, HO YAUBU-
TeJIbHBIM 00pa30M BOCITPOM3BOAWIIO €ro HepreTuky. Bo Bce
CBOM MHOTOYHCIICHHBIE MyTEIIECTBUS 51 Opai poToammapar u



MPOryJIKa Mo ropojiam 1 BecsiM MpeBpailiaiack B npa3aHuk. [1o-
WICK CIOJKETOB U PAKyPCOB JJIs1 CheMKH TO3BOJISIET FOPaszio riyo-
€ BUJIETh U MOHUMAaTh MUP. A (POTOMIEHKA COXPaHUTh €ro
sHepreTuky. ViIMeHHO oTorieHka. §I 3T0 SBCTBEHHO MOYYB-
CTBOBAJI, KOT/Ia reperien Ha rudpoBoi anmapar. S dpororpadu-
POBaJI HA JIyYIlIMK Ha TO BPEMs amnmapar, HO MOYeMY-TO MOCTe-
MIEHHO CTaJl TepsATh UHTEPEC K TBOpYECTBY. PaccmaTpuBasi cBou
OUEHb KaueCTBEHHbIE U YeTKue (poTorpaduu, s OCTaBAJICA CO-
BepIIeHHO paBHOAYIHBIM. Hy na, KpacuBo, st ObUT TaMm. .. U Bce!
Hukakoro Bomme6cTBa!

W okazanock, 4T0 3TO 3aMETWIIM U MOM JIPY3bs1 OHU TOXKE, XO-
T U IEIUKATHO, CTAJIM HAMEKAaTh, YTO paHbLIE s1 CHUMAJI JIyYllle.
W s BepHysics k tuteHke. Ho, 9ToOwI cienath mar Briepé, rnepe-
men Ha cpenHuid popmar. 1 s MoHsI, B YeM OfIHA Y3 MPUYMH
KOI7Ia Y BaCc BO3MOXKHOCTb CAEIaTh Bcero 12 kaapoB, U pe3yiib-
TaT MOSIBUTCS TOJBKO IOCJIE€ NPOSIBKY IJIEHKH, Y Bac HET MpaBa
Ha HEOPEKHOCTh U OIMMOKY. BBIOOD clojkeTa, BpeMEHU ChEMKH,
KOM-TTO3UIIMY 3aHMMAET OYEHb MHOI'O BPEMEHH U 3TO BpeMs U
€CTh BOJIIEOHOE BpeMsl TBOpUeCTBa!

PHOTOS /PABOTbBI ABTOPA



The sun on the right.
The joy of a sunny day /Padocmo conneurozo OHsl



Noon. /2Keamoe u 20nyboe



The Moveable Feast/ Booonao



The Lighthouse /Masik



The play is over /Cnekmakab OKOHueH



The Fractals /®paxmanel



Embroidery And Author’S Doll/
BeImMBKa 1 aBTOPCKas KyKJja




«Multi-Color Embroidery by Russian
Masters» /«IMHoOromnBeTHasi BHIIIABKA
B MCIIOJIHEHUH PYCCKHX MaCTePHUI»

My name is Svetlana Dianova, and I present my author's



project La Vie est Belle, or "Life is Beautiful!", which unites
talented masters from different parts of Russia and beyond, who
create handmade multi-color artworks inspired by paintings of
famous classical artists.

The idea of our project is to create a gallery of embroidered
artworks that touch on some deep strings of the soul, evoke
pleasant emotions and convey joy and beauty.

La Vie est Belle project has three main goals:.

Spiritual — to bring joy and beauty to the world.

Social — to give an opportunity to ordinary talented women
to show their creativity to the world and help them realize
themselves.

Educational - to raise the art of embroidery to a new level.

Each embroidered artwork is unique! It takes a painstaking
work of the designer to create the perfect pattern for embroidery,
and then loads of skill, patience, attentiveness and months or even
years of persistent work of the embroidery master to recreate in
stitches as accurately as possible the image originally painted by
the artist. And do it with great love, putting into this recreated
picture the best and the brightest part of your soul.

After all, similar to the art of painting, value of embroidery
is determined by the skill, technique, and the ability revive the
painting.

Looking at our embroidered artworks, one realizes that



embroidery can be an art. And this is the art of embroidery,
which, it would seem, goes back to distant times and traditions,
but at the same time it is a revived and reborn art! This art is
modern, because only in our time it became possible to create
such multi-color embroidered artworks that completely repeat
the original paintings, when special computer programs came
to the rescue, allowing to create complex and very realistic
patterns for embroidery. Respectively, embroidery masters with
golden hands can create beautiful artworks from these patterns,
investing their time, their love, their soul and inspiration. And
when you stand in front of such an embroidered artwork, you
realize that this picture is alive! It is warm, it lets you in, it
fascinates with its softness and lively warmth. Isn't it a miracle
to create something unusual, beautiful, and inspiring with your
own hands using embroidery? Something we can leave behind.
Because things that have cost dearly or took a lot of time to create
are important to each person.

More on the project on my YouTube
channel https://www.youtube.com/c/lavieestbellestitchart email:
svdianova@gmail.com mobile: +7 925 081 0052.

Mens 30ByT CBetnana [IuaHoBa, U 51 MPEACTaBIsI0 CBOM aB-
Topckuil npoekT La Vie est Belle, i «Ku3Hp npekpacHa!»,
OOBEAVHSIONINN TAJAHTIIMBBIX MACTEPUIl U3 Pa3HBIX YTOJKOB
Poccuu u 3a ee mpeaenamu, KOTOpble CBOMMH PyKaMy BOCCO3/1a-


https://www.youtube.com/c/lavieestbellestitchart

I0T B BBILLIMBKE CJIOKHBIE MHOTOLIBETHBIE [TOJIOTHA, BBITIOJIHEHHBIE
M0 KapTUHAM M3BECTHBIX XYHOKHUKOB KJIACCHYECKOM KHUBOIIH-
CH.

Wnes mpoekTa 3aKkiovaeTcs B TOM, YTOObI CO3JaTh rajiepeio
BBIIIUTHIX KApPTUH, KOTOpBIE 3aTPArvBalOT KaKue-TO TIIyOOKHe
CTPYHBI AYIIH, BbI3bIBAIOT IPUATHBIE SMOLIMMA U HAMOJIHSIOT HAC
PaoCThIO U KPacoTor. Mbl BUIMM TPU OCHOBHBIE 1I€TM MPOEKTA
«Ku3Hb npekpacHa!»:.

JlyXxoBHas1 HECTH pafjOCTh U KPAaCOTy MUPY.

ConmasibHas 1aTh BO3MOKHOCTb ITPOCTBIM TaJIAHTIMBBIM KEH-
IIMHAM T0Ka3aTb CBOE TBOPYECTBO MUPY U ITIOMOYb UM B peajn-
3auu ceds.

Oo6pazoBaresbHasi MOAHATh MCKYCCTBO BBIIIMBKY HA HOBBIN
YPOBEHb.

Kaxnas BbiuTast KaptuHa yHUKaidbHa! TpeOyercsa KpomnoT-
nvBasi padoTa 1u3aiiHepa, 4ToObl CO3AaTh UIEATBHYIO CXeMY s
BBIILIMBKY, a 3aT€M MAacCTEepCTBO, TEPIEHUE, BHUMATEJIbHOCTh U
MeECALBl U J1ake Tofibl KPOMOTJIMBOIO TPyAda BBIIIMBAJIBIIMUIIBL,
YTOOBl MaKCMMAaJIbHO TOYHO BOCCO3/ATh B CTEXKKAX CO3JaHHOE
Xy/I0’KHUKOM M300pakeHue, a elie cenarb 3T0 ¢ OOJBIION JIio-
OOBBIO, BJIOKUTh B 3Ty BOCCO3/IAHHYIO KAPTUHY JYUIITYIO U CBET-
JIYIO YaCTUUKY CBOEU JyLIU.

Benp kKak ¥ B UCKYCCTBE KHMBOIKCH, LIEHHOCTh OINPEAEIsIeTCs
MacTepCTBOM, TEXHUKOW U CITIOCOOHOCTBIO OKMBUTH KapTuHY. U
KaXJ10€ MPOU3BEIeHNE UCKYCCTBA — Oy/Ib TO HAIMCAHHAS KapTH-
Ha, WIA KHUTA, WIXA CKYJBIOTYPA, WK, KaK B HAILIEM CJIy4ae, Bbl-



IIMTast KApTUHA — Mbl BCErJa UHTYUTHUBHO OLIEHUBAEM I10 TOMY,
€CTh JIM y HAC C He SMOIIMOHAJIbHBIM KOHTAKT. V1 MMEHHO 3Ta
9MOIIMOHAJIbHAS IEHHOCTh M UMEET CMBICII. TO KapPTUHBI, KOTO-
pble MEHSIIOT MUP.

[saas Ha HAM BBILUTBIE KAPTUHBI, TOHUMAEIb, YTO BbI-
IIMBKA MOXeET ObITh UCKYCCTBOM. M 3TO MICKYCCTBO BBIINIMBKH,
KOTOpOE, Ka3aJloch Obl, YXOIUT KOPHSIMU B JIaJIeKKe BpeMEHa U
TPaJULIMK, HO BMECTE C TEM 3TO UCKYCCTBO BO3POXKJEHHOE U T1e-
pepokaeHHoe! DTO UCKYCCTBO COBPEMEHHOE, MOTOMY 4YTO CO-
3[aBaTh TaKWE CJIOKHbIE MHOTOIBETHbIE KAPTUHBI, MOJHOCTHIO
MOBTOPSIOIINE KUBOIUCHBIE OPUTMHAJIbHBIE KAPTUHBI, HATTMCAH-
HBIE XYJOKHUKOM.

CTaJI0O BO3MOXHBIM TOJIbKO B Hallle BpeMsi, Korja Ha MoMOlIb
MPULIUTA CTIEIUAIbHBIE KOMIBIOTEPHbIE MPOrpaMMbl, KOTOpbIE
TIO3BOJISIIOT CO3/IaBaTh CJIOKHBIE U OYEHb PEATUCTUYHBIE CXEMBI
JUISl BBILIMBKU. A MacTepHIIbl, COOTBETCTBEHHO, MOT'YT IO 3TUM
CXemMaM cO3JaBaTh MPEKPACHbIE KAPTUHBI, BJIOKKUB B HUX CBOM
TPY/I ¥ BpeMsi, CBOM 30JI0ThIE PYKH, CBOIO JIIOOOBb U AYIIIY.

W xorja Thl CTOUIIH TIEPE]] TAKOW BBIIIIUTONW KAPTUHOM, TO TO-
HUMaelllb, YTO 3TO KapTUHA — kuBasi! OHa Teruias, OHa BITyCKa-
eT B ceOsl, OHa 3aBOPAKMBAECT CBOEH MSATKOCTBIO M JKUBOU TeIl-
notoi. Pa3Be 310 He 4y0 — CO3AaBaTh C MOMOIIIBIO BHIITUBKH,
CBOMMH pPyKaMH, YTO-TO HEOOBIYHOE, MPEKPACHOE, BIOXHOBIIS-
foriee! YTo-T0, YTO MBI MOXEM OCTaBUThH mociie ceds. [Totomy
YTO BElIH, KOTOpPbIe OOOIUIUCH JOPOTo, WM Ha KOTOPBIE MOTpa-
YEHO MHOTO BPEMEHH, 3HAYMMBbI JIJI51 KaKI0TO YEJIOBEKa.



Bonbiie o mpoekte — Ha mMoeM YouTube kanane https://
www.youtube. com/c/lavieestbellestitchart

Svetlana Dianova/CBetiiana /InanoBa

erl."

Email: svdianova@gmail.com mobile: +7 925 081 0052.


https://www.youtube.com/c/lavieestbellestitchart
https://www.youtube.com/c/lavieestbellestitchart
https://www.youtube.com/c/lavieestbellestitchart

YouTube: https://www.youtube.com/c/lavieestbellestitchart.

Svetlana was born in Moscow. She also lived and worked in
London for more than three years.

Svetlana leads an active lifestyle, has five university degrees
and Executive MBA, worked in major oil and consulting
companies. She took interest in embroidery since 2013, and in
2017 she decided to launch her own project La Vie est Belle or
"Life is Beautiful!", dedicated to the embroidery of multi-color
artworks inspired by famous artists’ paintings.

She uses the petit / half cross technique, or “tapestry”. It
means that a master makes tens or even hundreds of thousands of
very small stitches on a shallow canvas, using threads of different
colors, not only pure ones but mixed ones (blends) in order to
ensure smooth color transitions and maximum realism of the
embroidered picture.

All embroidered artworks were exposed in Moscow at various
exhibitions at different times. Each work is issued with an
Author's Certificate (Author's Certificate of Authenticity).

CBETJIAHA IMAHOBA.

Email: svdianova @gmail.com mobile: +7 925 081 0052.

YouTube: https://www.youtube.com/c/
lavieestbellestitchart.

Poaunace, Beipociia u xuBet B Mockse. boree tpex jer xuna
u paborana B JIoHTOHe.

CgeT/1aHa BefIeT aKTHBHBIN 00pa3 KU3HU, Y Hee TATh BHICIITHX
oOpazoBanmii, MBA, paboTaia B KpyIHBIX HE(PTSAHBIX U KOHCAJI-



https://www.youtube.com/c/lavieestbellestitchart%20%20
https://www.youtube.com/c/lavieestbellestitchart
https://www.youtube.com/c/lavieestbellestitchart

TUHIOBBIX KOMIIAHUSIX, JeJlajia YCIEIIHYI0 Kapbepy, MHOTO ITyTe-
IECTBOBAJIA TI0O MUPY, IPUHSIIA YUACTHUE B IKCTPEMAILHOM JKC-
neguuuy Ha Magarackap.

Hexkoropoe Bpems Ha3a/ 1 IPULLIIO OCO3HAHUE TOTO, UTO HEJlb-
351 BCe BpeMs OekaTh Bce ObICTpee W ObIcTpee, IMopa HEMHOIO
OCTaHOBUTHCS. JloMa MOCTPOEHbI, JePEBbsl MOCAXKEHbI, CHIH BbI-
POC, )KEHWICS, IOSBUICS YyJIECHBII BHYK. Toraa oHa permia me-
perTH B pexkuM (ppriiaHca U paboTaTh U3 0Ma, YTOObI OCTaBa-
JIOCh OOJIbITIE BpeMEHHM TS ce0s1, CBOEH CEMbH U BCETO, UYTO MHE
JEeVCTBUTEIHHO BAXXHO M MPUHOCUT pajocTh. CBeTIaHa JIOOUT
YUTaTh W/ WM CIyIIaTh ayIMOKHUTH, MyTelIeCTBOBATh, KaTaThCs
Ha TOPHBIX JIbDKAX, 3aHUMaTbCs CaJloM Ha jade, BoOOIIe y Hee
MHOTO pa3HbIX YBJIEYEHUI, U3 KOTOPbIX UMEHHO BBIIIMBKA MTPU-
HOCHUT €/l MHOTO PaJIOCTH U TBOPYECKOTO BJIOXHOBEHHUSI.

CepbesHo yBinekJach BbimBkou ¢ 2013 roga, a B 2017 ro-
Ny pemwia co3iaTh cBou aBTOopckuid npoekT La Vie est Belle
i «Ku3Hp mipekpacHa!», OCBAIICHHBIA BHIIITUBKE CIIOXKHBIX
MHOTOIIBETHBIX IMOJIOTEH, BBHITIOJIHEHHBIX 10 KAPTHUHAM WU3BECT-
HBIX XyI0XHUKOB.

Cgetiana OnaroapHa BceM, KTO PEIIdI MPUCOSAUHUTBCS K
€€ BBIIIMBAJIBHOMY MPOEKTY, YTOOBI BMECTE TBOPUTH KpacoTy!!!
DTO COBEPIIEHHO YHUKAJIbHBIE PYCCKHE BHIITUBAIBIIUIIBI U3 Ca-
MBIX Pa3HBIX YTOJIKOB 3€MHOT'O IT1apa, ¥ AJIsl KOTO-TO STOT MPOEKT
CTaJl ICTOUHUKOM BIOXHOBEHHU 1, HEKOE! OTHAYIIMHOM, 110 CEME-
HOMY J00PbIM U TIPEKPACHBIM.

Haunnas ¢ 2019 rona, mpoxXoasT BHICTABKY BBIIIMTHIX KAPTUH



B paMKax mpoekra «Ku3Hp nmpekpacHal!», Ha KOTOpPBIX Bcermga
MHOT'O BOCTOPKEHHBIX OT3bIBOB OT ITOCETUTENIEM, MHOTHE HAXO-
JAT 3TOT BBIIIMBAJIbHBIN MPOEKT OYEHb UHTEPECHBIM U MTO3HABA-
TEJIHBIM.

N teneps, korga CBeTiaHe M y4aCTHULAM MPOEKTA €CTh UTO
MOKa3aTh MUPY, HACTA] MOMEHT, YTOOBI ITOJIETTMTLCS KPACOTON U
BJIOXHOBEHHEM CO BCEMM, KTO BUJIUT U BOCIIPUHUMAET 3Ty Kpa-
COTY U MOXET I10 TOCTOMHCTBY OLIEHUTh TBOPYECTBO IPOCTHIX U
CKPOMHBIX, HO HEBEPOATHO TAJIAHTIIMBBIX U MPEKPACHBIX B CBO-
€M TBOPYECTBE KEHIUH !

Bce mpencraBiieHHbIe TTPUMEPBI BBIIATHIX padoT CBeTIaHbI
clieslaHbl TI0 KapTUHAM WM3BECTHBIX XYI0KHUKOB KJIACCUYECKON
JKUBOIMCH, BBIIIOJIHEHBI B TEXHUKE NETUT/TIONYKPECT, WA «TO-
OeJieH» 3TO OUeHb MaJICHbKHME CTeKOUKH Ha MEJTKOU KaHBe, U JIJIsI
CO3JIaHUSI KX IOM TaKoW padOThl HYyXKHO CeJIaTh JECSITKU U Ja-
K€ COTHM THICSY CTEKKOB Pa3HbIMU LIBETAMH HUTOK, UCTIOJIb3YS
HE TOJIbKO YMCTBIE IIBETa, HO M CMellaHHble (OJMeHbl) ISl TO-
0, 4TOOBI 0OECNeUNTh TIABHOCTD IIBETOBBIX MEPEXOOB U MaK-
CUMAaJIbHYIO PEATMCTUYHOCTh BBIIIMTON KAPTUHBI.

Bce npencrabnenHsie paboThl B pa3HOE BpeMsi ObLIIM BbICTAB-
JIEHBl Ha Pa3/IMYHBIX BBICTABOYHBIX IUIomiaakax r. Mocksbl. K
KaXJI0M padoTe BhIIaeTcs ceprupukar aBTopa (aBTOPCKUIA cep-
TU(PUKAT NOAJIMHHOCTH).



SVETLANA DIANOVA’S WORKS /
PABOTBI CBETJIAHBI THUAHOBOMU




“‘Self-portrait”, 2019 Dimensions: 340x450 stitches (36x48 cm)
Embroidery technique: tapestry in two threads Number of colors:
188 (75 pure, 113 blends) Thread, canvas: DMC, Congress
Stramin 24ct Wooden baguette, museum glass, private collection
Bases on painting: «Self portrait», 1783.

Artist: Marie-Gabrielle Capet (1761—1818) Location: National
Museum of Western Art, Tokyo.

«Aemonopmpem xyoodcHuybl», 2019.

Pazmepor: 340x450 cmedckog (36x48 cm).

Texnuxa eviuueKku: 200eneH 6 2 HUMu.

Koauuecmeo usemos: 188 (75 uucmuix, 113 onenoot) Humku,
kauea: DMC, Congress Stramin 24ct.

/lepessnnvlii 6azem, my3eiiHoe CMeEKN0, YACMHAS KOANEKUUS
Bouuuma no kapmune: «Self portrait», 1783.

Xyooxcuuk: Marie-Gabrielle Capet (1761-1818).

Mecmo naxoorcoenus: National Museum of Western Art, Tokyo
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“Marquise is busy with embroidery’, 2019.

Dimensions: 450 x 556 stitches (48 x 59 cm) Embroidery
technique: tapestry in 2 threads Number of colors: 152 (70
pure/82 blends) Thread, canvas: DMC, Congress Stramin 24 ct.

Wooden baguette, framed without glass, private collection
Bases on painting: “Marchioness of Caumont La Force”, 1767



Artist: Francois Hubert Drouais (1836—1919).
Location: David Owsley Museum of Art at Ball State
University, Muncie, USA.

«Mapxu3za 3a evuuusaruem», 2019.

Pazmepoi: 450 x 556 cmeanckos (48 x 59 cm) Texnuka eviuius-
KU: 200eneH 8 2 HUm.

Koauuecmeo usemos: 152 (70 uucmoix/82 onenowt) Humxu,
kausea: DMC, Congress Stramin 24 ct.

epessiunvlii 6azem, ogpopmaena 6e3 cmekaa, YacmHasi Kon-
nekyust Bouuuma no xapmune: «Marchioness of Caumont La
Force», 1767 Xyooowcnuk: Francois Hubert Drouais (1836—
1919).

Mecmo naxoorcoenusi: David Owsley Museum of Art at Ball
State University, Muncie, USA



“Katerina” 2017.

Dimensions: 304 x 364 stitches (31 x 37 cm) Embroidery
technique: tapestry in 2 threads Number of colors: 53 (38 pure/15
blends) Thread, canvas: DMC, Congress Stramin 24ct.

Wooden baguette, museum glass, private collection Based on
painting “Katerina Rosa Botzaris™, 1841 Artist: Joseph Karl Stieler



(1781-1858).
Location: Gallery of Beauties of King Ludwig I Bavarian, Die
Schonheitengalerie im Schloss Nymphenburg Munich.

«Kamepuna», 2017.

Pazmepoi: 304 x 364 cmeackos (31 x 37 cm) Texruka evtuus-
KU: 200eneH 8 2 HUm.

Koauuecmeo usemos: 53 (38 uucmoix/15 6nenowvt) Humxu,
kauea: DMC, Congress Stramin 24ct.

lepessiunvlii 6azem, myselinoe CmMeKno, YACMHAsSL KONNEKUUSL
Bouuuma no kapmune «Katerina Rosa Botzaris», 1841 Xyoooxc-
Huk: Joseph Karl Stieler (1781—-1858).

Mecmo naxoxcoenus: I'anepess Kpacasuy, 3amox Humgben-
oype, Mionxer.

(Schonheitengalerie)
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“Biondina’”, 2018.

Dimensions: 380 x 500 stitches (40 x 53.5 ¢m) Embroidery
technique: tapestry in 2 threads Number of colors: 177 (61
pure/l 16 blends) Thread, canvas: DMC, Congress Stramin 24ct
Wooden baguette, museum glass, private collection.

Based on painting: “Biondina”, 1879 Artist: Frederick Leighton



(1830-1896).
Location: Hamburger Kunsthalle (Art Gallery, Hamburg,
Germany).

«buonouna», 2018.

Pazmepwvi: 380 x 500 cmearckoe (40 x 53.5 cm) Texnuxa 6vl-
WUBKU: 200€NeH @ 2 HUMIL.

Koauuecmeo usemos: 177 (61 uucmoix/1 16 6nenovt) Humxu,
kauea: DMC, Congress Stramin 24ct.

lepessiunvlii 6azem, myselinoe CmMeKno, YACMHAsSL KONNEKUUSL
Bouuuma no kapmune: «Biondina», 1879 Xyoooicnux: Frederick
Leighton (1830-1896).

Mecmo naxoocoenus: Hamburger Kunsthalle (I'anepess Hc-
Kyccms, I amoype, I'epmarius)
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“Lady in Blue” (fragment), 2018 Dimensions: 280 x 380
stitches (30 x 41 cm) Embroidery technique: tapestry in 2 threads
Number of colors: 197 (82 pure/l15 blends) Thread, canvas:
DMC, Congress Stramin 24ct.

Wooden baguette, triple passepartout, museum glass, private
collection Based on painting: “The Bouquet”, 1879.



Artist: Raffaele Giannetti (1832-1916).
Location: auction Williams & Son in Richmond-upon-Thames.

«/lama e 2onybom» (ppazmenm), 2018 Pazmepor: 280 x 380
cmedckos (30 x 41 cm) Texnuka evluusku: 200eneH 6 2 HUMUL.

Koauuecmeo usemos: 197 (82 uucmuix/115 onrenovt) Humku,
kauea: DMC, Congress Stramin 24ct.

lepessinnvlii bazem, mpoiiHoe nacnapmy, My3eliHoe CmeKo,
UACMHASL KOANCKUUSL.

Bouuuma no xkapmumne: «The Bougquet», 1879 XyooowcHuk:
Raffaele Giannetti (1832—-1916).

Mecmo naxoocoenus: aykyuon Williams & Son ¢ Puumonoe
(Richmond-upon-Thames)



“Little lace maker’, 2019 Dimensions: 255 x 315 stitches (27 x
33.5 cm) Embroidery technique: tapestry in 2 threads Number of
colors: 156 (73 pure/83 blends) Thread, canvas: DMC, Congress
Stramin 24ct.

Wooden baguette, museum glass, private collection Based on
painting: «The Little Lace Maker», 1880 Artist: Sophie Anderson



(1823-1903).
Location: private collection.

«Manenvkas pykooenvruya», 2019.

Paszmepor: 255 x 315 cmeorckos (27 x 33.5 cm) Texnuxa évi-
WUBKU: 200eeH 8 2 HUMIL.

Koauuecmeo usemos: 156 (73 uucmoix/83 6nenowi).

Humxu, kanea: DMC, Congress Stramin 24ct /lepessinublii 6a-
2em, My3eliHoe CMeKN0, YACMHASL KOANEKIYUSL.

Bovuuuma no kapmune: «The Little Lace Maker», c1880 Xy-
o0odxcrux: Sophie Anderson (1823—-1903).

Mecmo naxoodicoeHusi: uacmuast KOANeKUust



“Theodora” (fragment), 2018.

Dimensions: 204 x 279 stitches (22 x 30 cm) Embroidery
technique: tapestry in 2 threads Number of colors: 120 (62
pure/58 blends).

Wooden baguette, museum glass, private collection Based on
painting: «Théodora la Frascatana», 1844—1867 Artist: Loius



Pisani (19 century).

Location: private collection.

«@eodopa» (cppaemenm), 2018.

Pazmepoi: 204 x 279 cmedxckos (22 x 30 cm) Texruka evtuus-
Ku: 200enen 6 2 Humu.

Koauuecmeo usemos: 120 (62 uucmoix/58 onenowt) /epessin-
HblIl Oazem, My3eliHoe CMeKA0, YACMHAs Koanrekuust Bouuuma no
kapmune: «Théodora la Frascatana», c1844-1867 XyoooicHux:
Loius Pisani (19 eex).

Mecmo Haxoogicoenus: uacmuas KOANEKUUs



“Red haired girl”, 2018 Dimensions: 350 x 408 stitches (37 x
43 cm) Embroidery technique: tapestry in 2 threads Number of
colors: 189 (18 pure/171 blends).

Wooden baguette, museum glass, private collection Based on
painting “Red haired girl”, 201 1.

Artist: Andrei Shishkin (born in 1960) Location: private



collection.

«PpxeHbKasg», 2018.

Pazmepsr: 350 x 408 crexkoB (37 x 43 cm) TexHuka BbIIIMB-
KU: ro0ejieH B 2 HUTH.

KomuectBo nigetoB: 189 (18 uncteix/171 6nensl) [lepeBsH-
HBII Oaret, My3eiiHOe CTEKJI0, YaCcTHasl KOJUIeKIUs Boimmra 1o
KaptuHe «PoikeHbkas», 2011.

Xynoxuauk: Anapeit uvinkun (poa. 1960 r.) Mecto Haxox-
JICHUSI: YACTHAST KOJUICKIIHS



Ekaterina Musatova/Exarepuna MycaToBa

E-mail: gattocatO0@gmail.com tel: +7 916 680-96-95.

YouTube: https://www.youtube.com/channel/
UCt9DATAOEOW7juHEjydAjMA.

Ekaterina was born in Moscow. She has two university
degrees and Executive MBA. After receiving the diploma of
interior designer she started her career as a freelance designer.

For embroideries, cotton floss threads (from 100 to 200
colors) and a cotton or linen fabric base are used. The more



https://www.youtube.com/channel/UCt9DATA0E9W7juHEjydAjMA
https://www.youtube.com/channel/UCt9DATA0E9W7juHEjydAjMA

threads are used in the fabric, the smaller the stitches and the
finished embroidered artwork should be. Most of Ekaterina’s
embroideries are made in the petit point technique on fabric with
the density of 27 threads per inch. Thus, the size of each stitch
is less than one millimeter.

The embroidery of such artworks is time consuming and
requires patience: it takes up to 1500 hours of work at the
embroidery frame.

All embroidered works were exposed in Moscow at various
exhibitions at different times. Each work is issued with an
Author's Certificate (Author's Certificate of Authenticity).

EKATEPUHA MYCATOBA.

E-mail: gattocatO0@gmail.com tel: +7 916 680-96-95.

YouTube: https://www.youtube.com/channel/
UCt9DATAOEOW7juHEjydAjMA.

Ponunace u Belpocia B Mockse. VMeeTr 1Ba yHMBEPCUTET-
CKuX 00pa3oBaHus U cterieHb MBA, IUTIIIOMHPOBAHHBIN TTOJTH-
TOJIOT U CHEIMATUCT B 00JaCTH MEXIyHAPOAHBIX OTHOIICHU.
Ho poxaenus nereit paboTana B KPYIMHBIX POCCHICKUX KOMIIa-
HUSIX. UTOOB MIMETh BO3MOXXHOCTD YIENSTh CEMbE OOJbIIE Bpe-
MEHH, MOTy4rsIa TUIUIOM U3aiiHepa MHTEPhEPOB M Havyasla pa-
00TaTh KaK He3aBUCHUMBIN Iu3aiiHep. YeM U MpojoKaeT yBie-
YEeHHO 3aHUMAThCS yke OOJIbIlIe MSTHAALATHY JIeT.

K pykomemuio Exarepuny nprooimam Mama u 6a0yIika ere
B panHeM JetctBe. OHM 00e 3aMeuaTesbHO IIWITH, BSI3AJIH, BbI-


https://www.youtube.com/channel/UCt9DATA0E9W7juHEjydAjMA
https://www.youtube.com/channel/UCt9DATA0E9W7juHEjydAjMA

IIMBAJIM B pa3HbIX TEXHUKAX W Iuienu Kpyxesa. Ho cepbe3nblii
MHTEPEC K BBIIIMBKE BO3HMK 3HAYMTENIBHO MO3XKE, KOrJa CTajlo
BO3MOXHBIM CO3/IaHUE CJIO)KHBIX MHOTOLBETHBIX BBIIIMBOK BbI-
COYAMILIEr0 KayecTBa [0 MOTMBAM KapTUH U3BECTHBIX XyHIOKHU-
KOB.

[Ipy co3gaHuM TakuX BBIIIMBOK HMCIHONB3YIOTCS XJIOIKOBBIE
HuTH MyJiuHe (0T 100 1o 200 1BETOB) M TKaHb OCHOBA U3 XJIOMKA
WM JibHA. YeM Oosbllie KOJTMYECTBO HUTEH B TKAHU, TEM MeJbye
Oy/IyT CTEKKU W MeHbIlle OyaeT rotoBasi padota. BombIIMHCTBO
BBHIIIMBOK EKaTeprHbl BBIOIHEHB! MaJIbIM TOOETIEHOBBIM CTEXK-
KOM (petit point) Ha TKaHU TUIOTHOCTHIO 27 HUTEN Ha aoum. Ta-
KM 00pa3oM, pa3Mep KaxA0ro CTEKKa M0Ty4aeTcsl MeHbIIE Ofl-
HOT'O MUJUIMMETpA.

BpimmBka mogoOHBIX KapTUH TpeOyeT TeprieHrs] 1 BpeMeHH,
Ha ogHy padoty yxomut ot 200 no 1500 yacos 3a cTaHKOM. DTO
3aBUCHT, Pa3yMeeTcsl, OT pa3Mepa KapTUHBI B CTEKKAX, HO TaKXke
OT €€ CJIO)KHOCTU. BpIBaeT Tak, 4rto B OTHOM KBaJpaTHOM CaHTH-
MeTpe BBIIIMBKY UCTIONb3yeTcs Oobine 90 1BETOB.

B nauane 2019 roga ExareprHa npucoeImHuiach K MpoeKkTy
Cgernanbl JuanoBoui La Vie est Belle u Ha mpoTsikeHUH BCero
roJa aKTUBHO YUyBCTBYET B BBICTaBKaxX B paMKax IPOEKTa.

K kaxgoii paboTe BbimaeTcs cepTuduKar aBTopa (aBTOPCKUiA
cepruduKar NOJJIMHHOCTH).



WORKS /PABOTbI
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Thyiad, 2017.




Dimensions in stitches and mm: 320x320 /30x30 cm
Embroidery technique: petit point in 2 threads Number of colors:
118 (46 pure, 72 blend).

Thread, canvas: DMC/Linda 27ct.

Wooden baguette, wooden passepartout, museum glass, private
collection.

Based on painting: Téte de femme coiffée de cornes de
beélier, 1853 Artist: Géerome, Jean-Léon (11.05.1824-10.01.1904)
Location: Musée des Beaux-Arts de Nantes, France.

Bakxanxa, 2017.

Paszmepot 6 cmesckax u mm: 320x320 /30x30 cm Texnuxa 6vi-
wueKu: petit point (m. 206enen) 8 2 HUMU.

Koauuecmeo usemos: 118 (46 uucmuix, 72 cmemennvix) Hum-
xu, kxanea: DMC/Linda 27ct.

Jepessinnvlii 6azem, OepegsiHHoe nacnapmy, mysetinoe cmek-
N0, YACMHASL KONNEKUUSL.

Bouuuma no kapmune: Téte de femme coiffée de cornes de
bélier, 1853 Xyooorcnux: Kan-Jleon Kepom (Gérome, Jean-
Léon) (11.05.1824-10.01.1904) Mecmo HaxoxcOenus: Myzeii
UBSIHBIX UCKYccme 20poda Hanm, @panyus



Road to childhood, 2016.

Dimensions in stitches and mm: 270x350 stitches/ 240x335
mm.

Embroidery technique: petit point in 2 threads Number of
colors: 124 (96 pure/28 blend) Threads, canvas: DMC/ 27ct
Linda.



Wooden baguette, museum glass, private collection Based on
painting “Road to childhood”.

Artist: Anischenko Vladimir born in 1965 Location: private
collection /lopoea 6 demcmeo, 2016.

Pazmepuvt 6 cmedrckax u mm: 270x350 cmedswckos/ 240x335 mm
Texnuxa evuuusku: petit point (m. 20oenen) 8 2 numu Koauuecmeo
usemos: 124 (96 uucmoix/28 cmewannvix) Humxu, kanea: DMC/
27ct Linda.

Jlepessinnvlii bazem, my3eliHoe CMeKA0, UACMHASL KOANEKUUSL
Bouuuma no kapmune: «/[opoza 6 demcmao».

Xyooorcnuk: Anuuerko Baaoumup 2.p. 1965 Mecmo naxodicoe-
HUSL: YACMHASL KONNEKIYUSL



Italian beauty, 2013.

Dimensions in stitches and mm: 300x380 stitches/ 280x355
mm.

Embroidery technique: petit point in 2 threads Number of
colors: 123 (64 pure/ 59 cmewannvix) Threads, canvas: DMC/
Linda 27ct.



Wooden baguette, museum glass, private collection Based on
painting: The Italian Beauty, 1874.

Artist: Boehm, Wolfgang (1823—1890) Location: not available
Hmanvsanckas kpacasuua, 201 3.

Pazmepuvt 6 cmedrckax u mm: 300x380 cmedxnckos/ 280x355 mm
Texnuxa evuuusku: petit point (m. 20oenen) 8 2 numu Koauuecmeo
usemos: 123 (64 uucmoix/ 59 cmewannvix) Humku, kanea: DMC/
Linda 27ct.

Jlepessinnvlii bazem, my3eliHoe CMeKA0, UACMHASL KOANEKUUSL
Bouuuma no kapmune: The Italian Beauty, 1874.

Xyoooicnuk: bém, Boavgpeane (Boehm, Wolfgang) (1823—
1890) Mecmo naxodcoenus: Hem OaHHBIX



Maria Magdalena, 2017.

Dimensions in stitches and mm: 382x450 cmedickos/
360x420mm Embroidery technique: petit point in 2 threads ¢ 2
numu Number of colors: 180 (74 pure/106 blend).

Threads, canvas: DMC/ 27ct Linda.

Wooden baguette, wooden passepartout, museum glass, private



collection Based on painting: “Maria Magdalena’.

Artist: Carlo Dolci (25.05.1616-17.01.1686) Date of creation:
1660/1670.

Location: Galleria Platina (Palazzo Pitti) Florence Italy.

Mapus Mazoaauna, 2017.

Pazmepot 6 cmedickax u mm: 382x450 cmedickoe/ 360x420mm
Texnuxa svuuusku: petit point (m. 200enen) 6 2 numu Koauuecmeo
usemos: 180 (74 uucmuoix/106 cmewianmvix).

Humxu, kxanea: DMC/ 27ct Linda.

lepessinnvlii 6azem, OepegsHHoe nacnapmy, myselinoe cmek-
N0, YACMHASL KOANEKUUSL.

Bvuuuma no kapmune: «Maria Magdalena» XyooorcHuk: Ko-
nust kapmunwl( ?) Kapao /loavuu (after Carlo Dolci?)

25.05.1616-17.01.1686.

I'00 Hanucanus kapmuHsl: Hem OAHHbLIX (OpUUHAN damupy-
emcs 1660/1670 22).

Mecmo naxoocoenusi: Hem OAHHLIX (OPUUHAN HAXOOUMCSL 8
Galleria Platina (Palazzo Pitti) @aopenyus, Hmanaus).



Titania, 2014.

Dimensions in stitches and mm: 280x365 stitches /
260x340mm.

Embroidery technique: petit point in 2 threads Number of
colors: 146 (62 pure/84 blend) Threads, canvas: DMC/ 27ct
Linda.



Wooden baguette, wooden passepartout, museum glass, private
collection Based on painting: Titania.

Artist: Sir Francis Bernard Dicksee (1853—1928).

Location — private collection Tumanus, 2014.

Pazmepol 6 cmedickax u mm: 280x365 cmedxrckos/ 260x340mm
Texnuxa evuuusku: petit point (m. 20oenen) 8 2 numu Koauuecmeo
usemos: 146 (62 uucmoix/84 cmewannvix) Humxu, kanea: DMC/
27ct Linda.

Jlepessinnvlii bazem, Oepessinioe nacnapmy, my3seliHoe cmex-
N0, YACMHASL KONNEKUUSL.

Bouuuma no xapmumne: Titania Xyooowcnuk: Sir Francis
Bernard Dicksee (1853—1928).

Mecmo Haxooicoenus uacmuas KOAneKuus



Dear Guest from Faraway, 2018.

Dimensions in stitches and mm: 650x625/61,1x58,8 cm.

Embroidery technique: petit point in 2 threads Number of
colors: 200 (106 pure, 94 blend) Thread, canvas: DMC/Linda
27ct.

Wooden baguette, museum glass, private collection Based on



painting: Dear Guest from Faraway, 1888 Artist: Oscar Freiwirth-
Liitzow (12.05.1862-3.05.1925) /lopozoii zocmw, 2018.

Paszmepor 6 cmesickax u mm: 650x625/61,1x58,8 cm Texruka
8bLUUBKU.: petit point (M. 200enen) 6 2 humu Koauuecmeo usemoa:
200 (106 uucmuix, 94 cmemannvix) Humku, kanea: DMC/Linda
27ct.

epessinnvlii 6azem, my3eiiHoe CMeK0, YACIHASL KOANEKUUSL.

Bouuuma no kapmune: Dear Guest from far Away, 1888 Xy-
oooicruk: Ockap Ppeiieupm-Jlromuyos ( Freiwirth-Liitzow, Oscar).

12.05.1862-3.05.1925.

Mecmo naxoorcoenus: I'ocyoapemeeritviii Ipmumasic, Cankm-
Ilemepoype, Poccus



A Tranquil Pond, 2018.

Dimensions in stitchesand mm: 300x300 stitches/ 315x315
mm.

Embroidery technique: petit point in 2 threads Number of
colors: 139 (95 pure/44 blend) Thread, canvas: DMC/ Congress
Stramin 24ct.



Wooden baguette, wooden passepartout, museum glass, private
collection Based on painting: A Tranquil Pond, 1890.

Artist:  Peder Mgprk Mopnsted (10.12.1859-20.06.1941)
Location: private collection.

Jlecnoii npyo, 2018.

Paszmepor 6 cmeorckax u mm: 300x300 cmedrckos/ 315x315mm
Texnuxa svuuusku: petit point (m. 200enen) 6 2 numu Koauuecmeo
usemos: 139 (95 uucmoix/44 cmewanioix).

Jlepessinnvlii bazem, Oepessinioe nacnapmy, my3seliHoe cmex-
N0, YACMHASL KONNEKUUSL.

Bovuuuma no kapmune: A Tranquil Pond, 1890 XyooorcHuk:
Ilemep Mépx Mércmeo (Peder Mprk.

Mpgnsted)10.12.1859-20.06.1941.

Mecmo nHaxoocoenus: uacmuas KoAneKyus



Denmark. Hills and Lakes, 2019.

Dimensions in stitches and mm: 300x300 stitches/ 315x315
mm.

Embroidery technique: petit point in 2 threads Number of
colors: 161 (100 pure/61 blend) Thread, canvas: DMC/ Congress
Stramin 24ct.



Wooden baguette, wooden passepartout, museum glass, private
collection Based on painting: ‘Borreso Himmelbjorgegnen’, 1912.

Artist:  Peder Mgprk Mopnsted (10.12.1859-20.06.1941)
Location: private collection.

Aanus. Xoamwvt u Ozepa, 2019.

Paszmepor 6 cmeorckax u mm: 300x300 cmedrckos/ 315x315mm
Texnuxa svuuusku: petit point (m. 200enen) 6 2 numu Koauuecmeo
usemos: 161 (100 uucmoix/61 cmewarmvix).

Jlepessinnvlii bazem, Oepessinioe nacnapmy, my3seliHoe cmex-
N0, YACMHASL KONNEKUUSL.

Bouuuma no kapmurne: ‘Borreso Himmelbjorgegnen’, 1912 Xy-
oooicruk: Ilemep Mépk Méncmeo (Peder Mork.

Mpgnsted)10.12.1859-20.06.1941.

Mecmo nHaxoocoenus: uacmuas KoAneKyus

Enya Verislavskaya/uus Bepuciasckas

Enia was born in Vorkuta, engaged in the author’s doll for
many years, starting to create dolls as a child.

Professionally author’s doll Enia has been engaged for the
last 10 years. Enia is apsycho-patient physician and she came to
create dolls, helping people.

Enia has a difficult life path and, probably, that is why Enia
dolls are so sincere and kind.

Eniha’s works are featured in many exhibitions, including
abroad.



What is the peculiarity of dolls that Enia Verislavskayamakes?
all to the smallest details are done by hand. Enia studies a lot,
works with archives.

Enia creates dolls from a variety of materials.

IHNA BEPUCJ/IABCKAA

Ten.: +7 915 310-10-53 https://youtu.be/N2hl.v4y-RAY.

SHuA poauiack B Bopkyte, 3aHMMaeTcss aBTOPCKOM KYKJIOW
MHOTO JIET, HAYaB 3aHUMAaTbCA CO3LAHMEM KyKOJI B JeTcTBe. B
CO3JJaHNH aBTOPCKUX KYKOJ DHHS TPOIILIA OONBIION My Th U CEl-
qac SIBJISIETCS U3BECTHBIM XYIOKHUKOM-KYKOJIBHUKOM. PaGoThl
DHUU HAXOAATCA B KOJUIEKLIUSAX 110 BCEMY MUDY.

[IpodeccronanbHO aBTOPCKOM KYKJIOM DHUS 3aHUMAETCS 10-


https://youtu.be/N2hLv4y-RAY

cneanve 10 ner. A HauMHANIOCh BCE C MPO(PECCUOHATIBHOTO UH-
Tepeca. DHUA — Bpay-IICUXOTEPIEBT U K CO3[IaHUI0 KYKOJI OHA
npuiia, nomoras nogaM. Kak Bpau, DHus 3aMeTuiIa, 4YTo KO-
I/1a JIIAU CBOMMHM PyKaMM CO3/Ial0T KYKOJI, TO MHOTHe 3a00/eBa-
HUS CTAOUTM3UPYIOTCS, KyKJIa TOMOTaeT JIIO/SIM BhI3I0POBETH. B
KyKJIaX MHOTO MUCTHYECKOro. M He ciay4allHO MHOTME HapO[bl
MUPa UCTIOIb30BAIM KYKOJ B PAa3JIMUYHBIX KYJBTOBBIX 0Opsijiax.
Oco6eHHO 3TO ObUIO Pa3BUTO B CIABSHCKOM SI3bIYECKOU KYJIbTY-
pe.

VY DHuM HEenpocTou KU3HEHHBIM IyTh M, HABEPHOE, UMEHHO
M03TOMY KYKJIBl DHUU TaKHe AyIIeBHbIE U JOOpbIe.

PaboTbl DHUM TIpeAcTaBIeHbl HA MHOTMX BBICTABKaX, B TOM
grcrie 32 pyoexom. Kykibl DHUM pa3onuiich 1Mo BCEMY MUPY
ot Kananpt no [Mpubantuku. ®otorpadu ¢ ee Kykjiamu He pa3
MyOIMKOBAIMCh Ha OOJIOKKAX MPOodecCHOHATBHBIX M3aaHui. U
Jla’ke UCTONb3YIoTCsl B KMHeMarorpade. Y pador Duuu Bepu-
CJIABCKOM MHOTO TIpochecCHOHAIBHBIX Harpad. Ho camas 0oiib-
11as1 Harpajia — 3T0 MPU3HAHUE KOJUIEKLMOHEPOB, KOTOPBIE ITO-
KyMaloT KyKJIbl DHUU.

B uem 0coGeHHOCTh KyKOJI, KOTOpbIe AesaeT DHust Bepucias-
ckas? Bece 1o menpuaiiimx gerasen aenaercs BpyuHywoo. Kocrio-
MBI KYKOJI IIBIOTCSI U3 ayTEeH-TUYHBIX MaT€pUaIOB. DHHUSA MHO-
ro usyyaer, pabotaer ¢ apxuamu. HeoOxonuma ucropuueckas
TOYHOCTb B HAPOJJHOM KOCTIOME, HY’KHO 3HATh OOBIYan 1 OOPSI/IbL.
Bce, xaxmas neraiib, gaxe oOyBb I KYKOJ, CO3AaeTcs DHHUEr
BpYuHYI0. Takue KyKJIbl BBICOKO LIEHATCS KOJUIEKLIMOHEPAMU U



SIBJISTIOTCSL HACTOSIIMMU TIpor3BeieHnsiMu VIcKyccTBa.

DHMSA CO3[1aeT KYKJIbl U3 pa3IMyHbIX MarepuasioB. Ot dpapdo-
pa 1o mambe-Mame. Kaxkmas Kykiaa — 3To cynp0a, B HUX BKJIa-
JbIBAETCS] MHOTO OyHid. Ml mMO3TOMY ¢ KaXAOi CO3aHHOM KYK-
JION OYeHb CJIOKHO PACCTABATLCS M XOUETCsI, YTOOBbI OHA ToMasa
B I0OpBIE PYKH.

WORKS/PABOTbI



“VARENKA” (porcelain) 45 cm.

«BAPEHBKA». (¢bapgpop) 45 cm.

OpmHaXx Il MHE ITOCYACTIIMBUIIOCH ITOIACTh Ha HACTOSIIIIHIM CJla-
BSIHCKUH Mpa3aHUK. D10 ObUTO moTpsicaromie! Jloau B Tpaauim-
OHHBIX HAlIMOHAJILHBIX KOCTIOMaX MPUE3KAIH LIEJILIMU CEMbsIMU,
BEChb JICHb HaJl OTPOMHBIM JIYyTOM 3By4aJiu TIECHU, MacTepa Mmpo-



JlaBaJiv CBOU W3MIEJHSI: OJIeK/1y U 00epery, MeJl Ml TPaBbl, MOJeI-
KU U3 JiepeBa U OepecThbl, MyKUMHBI COOMPAIIH KOCTEP M COCTSI3a-
JICh B CUJIE U JIOBKOCTU. BMecTe co Bcemu £ mefia U CJIoBa CTa-
PUHHBIX [IECEH 3alIOMUHATUCH CaMU COOOM, OY/I-TO UTO-TO BKJIIO-
YUJIOCh B MOEW mamMsiTu, Oy[-To 51 3HaJIa Bce 3TO panbiie. CoT-
HU KEHIIMH BOJWIM XOPOBO/IBI, N0 KAKUM-TO APEBHUM CaKPab-
HBIM y30paM, 3aruieTany Oepe3Ky IBETHBIMH JICHTAMH Ha FCIIOJI-
HEHUe KeJIaHuH, JeJIajii U OIJIaKMBaIM BeceHHero Oora Spuiy,
U, KOTJIa OTPOMHBIN KOCTEp B3METHYJICSI B HOUHOE He0O, CIaBUIIN
JKW3Hb, JIIOJIEN 1 POIHBIX OOTOB. $1 onasia B HACTOSAIIIYIO CKa3Ky,
IIOTOMY YTO.

KaK MHOTHME JIpyrde MOHATUS HE MMeNa O TOM, UTO B KH3-
HU €CTh UTO-TO MOJOOHOE. DTHU NepeKMBAHNS BBI3BATIM HEHACHIT-
HBII MHTEPEC K U3YUEHUIO TPAAULIMI, KYJIbTYpPbl U UICTOPUU Ha-
pona. 51 xomuiia Ha BHICTaBKU B My3€H, CMOTpeJia padOThI CTaphIX
MAacTepoB, €3/11J1a B ITHOrparyeCcKUe IKCHEIULINU, IEPEUNTa-
Jla OrPOMHOE KOJIMYECTBO KHUI, HAyUMJIaCh TKATh Y30PHbBIE TO-
sica, BHIIMBATH OOEPEXHBbIE Y30Pbl HA OfIEXK/C U JejIaTh BaJieH-
KM, PacCIUChIBATh JEPEBSHHYIO MOCYy U IJIECTU KpyxeBa. Moe
BOCXMUIIIEHHUE T€pe]] MyJPOCThIO U KPAaCOTOM HAPOJHOU KYJIbTY-
PBI pocIio ¢ KaxibiM THEM. Ho GoJbilie Bcero MeHs1 MHTEpecoBal
Cemep, Bellb TaM HHKOI/IA He ObUIO HU BOWH, HU KPEMOCTHOTO
1paBa Y, 3HAYUT, TPAAUIIMM COXPAHUJIUCh Jiydle. S u cama po-
nunack Ha Kpaitnem Cesepe.

«BapeHbka» Kykja B TPaAULIMOHHOM KOCTIOME MOJIOIOW 3a-
MYyKHEW >KEHIUHBICEBEPSHKU. B CypOBBIX YCIIOBHUSIX, OHH CO-



XPaHWJIM TOHKYIO HEKHYIO KpacoTy, CUJTy JyXa U CIIOKOMHOE J0-
crouHCTBO. PacTumm nereit, Gepersiii ceMbH, JIOBIIIH PHIOY 1 BbI-
pammBaiy Xj1ed, XpaHWIN CKa3KH, TIECHU U TPaIUIIWK JIIs Hac,
4TOOBl MBI NIEpEJAIM MYAPOCTh MOKOJNEHUH Janblie. LIBera e€
KOCTIOMa CUMBOJIU3UPYIOT YTPEHHIOI 3apI0: APKUE JIyYH 3UMHE-
ro coyHIA Ha romyOom cHery. COJHIIE BCTAHET, Pa3rOHHUT ThMY
U BCE Oy/IeT MPOCTHIM, SICHBIM U TIOHSITHBIM.

A 3HauuTt, Korna-HuOyab, Bce 00s3aTebHO OyAeT XOpOIIOo U
IIPAaBUJIBHO.

WuTepbepHas aBTOpckas KykJja u3 papgopa. Kocriom BbImos-
HEH M3 aHTUKBapHOro Oapxara W LIEJKOBOU TadThl, IEKOPUPO-
BaH METAJUIMYECKUMHU MafleTKaMU, KaHUTEJIblo, OUCEPOM U KeM-
yKHBIMU OYCMHAMM, MCIOJIb30BaHbl CTAPMHHBIE HUTHU IS 30-
JIOTHOTO IIUThA M MeX. TpaaMIIMOHHBIA KOCTIOM MOJIOIOU 3a-
MyxHel xeHIuHbl Pycckoro Ceeepa. B gekadpe 2015 sHBape
2016 roga kykjia akcnonupoBasiach B 'MUU um. IlymkuHa B
pamMKax BbIcTaBKM «KykJia B HalMmoHaabHOM KocTiome». PoTto-
rpacuelt 3ToM KyKJIbl yKpallleHa TUTYJIbHASA CTPAHULIA KaJIeHAA-
P51, BBIMYIIEHHOTo PoccHiCKMM JOMOM HAallMOHAJILHOW KYJIBTY-
Pbl U MY3€MHbIN KaTaJlor.

Enya Verislavskaya’s other works /[Ipyrue pabotst Duun Be-
PUCTIaBCKON



Female Ballet Dancer /banepuna



Honeybunch //lyweuxa



Little Clown/Manenvkuii uiym



Elise /Pauza



Rose /Poza



Bugeo manakecTnl

O630p pPabOT KUTAWCKUX XYIOKHHUKOB: https://youtu.be/
zxeaFIrv8so.



https://youtu.be/zxeaFIrv8so
https://youtu.be/zxeaFIrv8so

APT.PbIHKA
B 2020 FOAY



https://youtu.be/JvSwztg2WOU

Tpenabl Ha MupoBoMm apt peiHke B 2020 rogy. AHanuTnve-
cKkuit 0030p: https://youtu.be/cum7vz1P74E.

O0630p TBOpUECTBA JIEreH bl MUPOBOM KHUBOIMCH, CAMOTO JIO-
POro U3 HbIHE XUBYIIMX XyIOKHUKOB [IaBuna XokHu: https://
youtu.be/yuCWyrUkvl.o



https://youtu.be/cum7vz1P74E
https://youtu.be/yuCWyrUkvLo
https://youtu.be/yuCWyrUkvLo

Penaxknusa /Editor

Caitr: https://artverba.art.

Ten. +7 977 326 8002.

I'maBHbI penakTop uznanus Imurpuii Pydaes.

© [l moarotoBKH 0OMOKKHY n3ganus "DHiuKIoneaun Co-
BpeMeHHoro MckyccrBa Verba Art" ncrnonb3oBaHa hOTOKOJIAK,
BoIMOHeHHBIN []. PydaeBbIM ¢ rCNob30BaHUEM H300paKeHUN
KapTvH XynoxHHUKOB Onbru Ilannnon u Onera bacaesa, yyacr-
HUKOB DH1mKIoneaquu CoBpemenHoro MckyccrBa Verba Art.
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