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AHHOTaAMSA

B wmaHudecte packpbelTo TBOpYECKOE KpPEAO apXUTEKTYpHO-
9CTETHUECKOro  TedeHWs.  [IuaneKTMyecKuil  CHHTETM3M  —
9CTeTMKAa W apXUTEKTypa,  KOMIIO3MIIIOHHBIE  pellleHus
KOTOpPBIX ~ OCHOBBIBAIOTCSI ~HAa  CTPEMJIEHMM  CHHTE3WpPOBAaTh
MapaMeTpbI-ONMO3UIIMA ~ TeOMETPUYecKol  (OpMBI,  JOCTHUrast
TIACTUYECKON BBIPA3UTESBHOCTH B €JUHCTBE C (PYHKIMOHATBHON
LIeJIECOOOPA3HOCTBI0 M COLMAIBHOW 3HAYMMOCTHIO. CMBICTIOBOM
WCTOYHHMK KOHIIEMIIMM — KaTeropusi CHHTe3a B JAWAJIEKTHYECKOH
punocodrn Anexces Penoposuya Jlocesa (1893-1988).
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IOpun Ioryaun
Manudect quajeKTu4eCKux
CHHTETU3MA H aPXUTEKTYPbI

Ha pycckom

1. ApxuTekTypa B MCTOPUM MPEOIOJIeNa OTPOMHBIA MYTh U
BBIXOAUT Ha HOBblE pyOexku. X XI Bek 03HAMEHOBaH LlyHaMH ap-
XUTEKTYPHBIX (POPM — CTOJIb MHOT'OOOPa3HBIX, YTO CTAJIO KpaiiHe
TPYIHO OTJIMYUTH TpeKpacHoe OT 3(PpheKTHOro, GraropogHoe —
OT UHTEPECHOrO. YK€ B UCTOKAX COBPEMEHHOU apXUTEKTYphl —
BEK Ha3a]] — 3TO MPUBEJIO K JI€BAJIbBALIMU MMOHATUA KpacoTsl. Ho
TI0 CMBICITYy CBOEMY 3TO NIOHATHE He ucuesno. He Ha3piBas kpaco-
Ty KpacoTolo, KaxX/Jblii COBPEMEHHBIN XYIOXKHUK/An3aiiHep/ap-
XUTEKTOP UIIET (POPMY U OCMBICIIEHHYIO, U ITPEKPACHYIO — B CO-
OTBETCTBUU CO CBOMM TBOPUYECKUM KPEZO.

2. CoBpeMEHHBII MUD B OYE€pPETHOM pa3 pa3AupaloT JyXOBHbIE
¥ TepPUTOPHUANIbHBIE TTPOTUBOpeurs. [lyXoBHasE MICHTHYHOCTb
HApOJIOB U IMBWJIM3AIMI HE SIBJISETCS U HE JIOJDKHA OBITh e/u-
HOOOpa3HbIM MOHOMMTOM. Kak y KakJIoro 4yesjaoBeka ecTh CBOH
JKU3HEHHBIN MyTh — €ro Cy/p0a, Tak eCTh COOCTBEHHAsI CynbOa y



KaXJIOr0 HApoJa U y KaXJI0W CTPAHBI.

3. UckyccTBO M apxuTeKTypa — Te cepbl TBOPUECTBA, IJIE pa3-
HbI€ 110 MUPOBO33PEHMIO JIIOAY MOT'YT OBITh €/1MHbI B TOHUMaHUU
Y YyBCTBE KPACOTHI U MPEKPACHOTO.

4. MHOTUM MPEeKHUM TBOPYECKUM U APXUTEKTYPHBIM MaHU-
(pecram CBOMCTBEHEH HEraTMBU3M — KaK OTPULIAHUE Ipe[lie-
CTBYIOIIETO KPYITHOTO CTWIsA. Tak, MOoAepHU3M OOecIieHUBaeT
KJIACCUKY (OCTaBasICh CBA3aHHBIM C HEIO B UyBCTBE ITPOIOPLIUN),
a mapaMeTpusM — MoAepHU3M. [luanekThdeckasi apXUTEKTypa
paccMaTpuBaeT UCTOPHIO (pOPM M CTOAIIMX 32 HUMHU CMBICIIOB
Kak 0opbrOy M €IMHCTBO MPOTHUBOIOIOKHOCTEH. B nocTrkeHnn
TaKOrO €AUHCTBA KJII0YEBOU KATETOPUEN CTAHOBUTCS CUHTES.

5. BO3MOXHO MpUMeHeHue AUATeKTUYEeCKOW TpUajbl K TO-
CTPOEHUIO0 reoMeTpruieckux hopm, U paccMoTpeHue (hopM U UX
YyacTeil U KaueCTB BHYTPHU aApPXUTEKTYPHON KOMITO3UIIMU KaK Te-
3MCOB, AaHTUTE3WCOB Y CHHTE30B.

6. B onpenenenny KpUTepueB HOBOW apXUTEKTYPHOW Kpaco-
Thl MBI MOKEM OIUPATHCSI HA TEOPUIO AUATIEKTUUECKOTO CUHTE3a
MPOTUBOIOIOKHOCTEN. [{naieKTHYeCKuil CHHTE3 €CTh He TOJIbKO
OOITIeN3BECTHBI CUHTE3 UCKYCCTB. DTO eCTh MpsiMoi (popmMo00-
pa3yIolUi CUHTE3 MPOTUBOIOIOKHOCTEN BCETO XYIOXKECTBEH-
HOTO JMana3oHa WHCTPYMEHTApHsl TBOPLA-apXUTEKTOpa, JaH-



HBI KaK BEIeCTBEHHO-TEOMETPUUECKOE CTAHOBJICHUE apXUTEK-
TYPHOU KOMITO3UIIUY B BHIPA3UTETBHON (hOpMe TesIecO00pa3HO-
I0 MMPOCTPAHCTBA.

7. CuHTE3 CTAaHOBUTCSI TAKUM OOBEAMHEHUEM JIByX IMPOTHBO-
TIOJIOKHBIX HAYaJI, B KOTOPOM OHU HE TOJIBKO He TePSIIoT ceOs1, HO
1 00peTaloT B HOBOM 11eJIbHOCTH HOBBIE KaueCTBa, 10 CUHTE3a UM
HeBenomble. 1lesioe ecTh €IMHUYHOCTD, JaHHAsI KaK CUHTE3 CBO-
UX YacTeil U CBOWCTB, HECBOAUMBII Ha UX CYMMY, U SIBJICHHBIN

B popme.

8. [TpuHIMIT CHHTE3a KaK MPUHIUIT TOPOKIEHHUsI HOBBIX KaTe-
TOpUI U3 Pa3HBIX U MTPOTUBOIIONOKHBIX SIBJIEHUUM U CBOMCTB MO-
KET OBITh B3AT apXUTEKTOPAMH-TTPAKTUKAMU B apCEHAJT CPEJICTB
TIOVICKA HOBBIX BHIPA3UTEbHBIX KOMIO3UIIUN. [{uanekThuecKui
METO/] UMEEeT MOTEeHIUAJ CTaTh KJTI0UYEBBbIM B OyayIlie pa3padboT-
Ke OoOIIel M MPUKJIAJHON TEOPHd TBOPUECTBA M KOMIIO3HIIUU.
ApPXUTEKTypa Ha TOM ITyTH — MOIIIHBIN UICTOYHUK BIOXHOBEHUSI
Y CO3U/IaHMSI.

9. Jliobast kateropusi TeOMETPUM, HAYMHAS C TOYKHU, OHO-
BPEMEHHO SIBJISIETCA U OTBJIEYEHHO—MATEMATUYECKUM TOHSATH-
€M, M CJIOBECHO—JIOTMYECKUM, U HAIJI1JHO—BU3yaibHbIM. Ecin
HarIsAHBIA 00pa3 BOCBMUTPaHHUKA €CTh HEKOTOPOe COelrHe-
HUe 00pa30B KBajipara u Kpyra, TO 3T0 OJHOBPEMEHHO IpeKpac-
HO B 00€WX OTHOIIEHUSIX — U JIOTHUECKOM, U BU3yaJIbHOM. Ec-



JIM JTAAJIEKTUYECKOe TTOCTPOEHHUE SIBJISET JIBUKEHUE KaTeropHi
¥ KPacoTy B UX CMBICJIOOOpA30BaHUM, TO W HAIJISIIHAS U Belle-
CTBEHHasi reoMeTpusi Oy/IyT CIETIKOM, OTPAKEHUEM U BBIPAKEHU-
€M 3TOrO JIBUKEHUs U 3TOW KpacoThl. [ eoMeTpuueckoe MoHsTHE
CTaHOBHTCSI TOUKOW TIepecedeHusl IOTUKU U CTETHUKH.

10. Ecn Ha TOTMKO—TEOMETPUYECKOM YPOBHE MBI JUAJIEKTH-
YEeCKM COYETaeM MOHATHSA, U Halll yM BOCHPUHHUMAET 3TY CBS3b
KakK JIOTUYHYIO, [IEJIbHYIO ¥ TIOTOMY MPEKPACHYIO, TO ¥ Ha BU3Y-
AJIbHO—TEOMETPUUYECKOM U BELLIECTBEHHO—APXUTEKTYPHOM ypPOB-
He OHa OyJeT B Xy/lI0XKECTBEHHOM OTHOIIEHUW JIOTUYHOM, I1e/Tb-
HOW U MPEKPACHOM.

11. Teomerpuueckast apxuTeKTypHast hopma CriocoOHa BbIpa-
’KaTh KOHKPEeTHO—MK(OJIOrnIecKre U a0CTPaKTHO—BepOaIbHbIC
CMBICJTbl, BHYTPEHHME SHEPIUU U COOBITHS AyIHU YyesnoBeka. O0b-
€MHO—TIPOCTPAHCTBEHHBIE (DOPMBI MOTYT OBITh BHIPA3UTENIHLHbI-
MU U3BASTHUSAMU CIIOBECHO—3MOIMOHAIBHBIX, YMHO—CEPIAECYHBIX
CMBICJIOBBIX MOJIATAHUM YEJIOBEKA.

12. InasieKTHYeCcKuil MPUHIIUI ApXUTEKTYPHON KOMITO3UIIUN
— HE U3 OAHOTUITHOTO CO3U/aTh pa3HOE, a U3 Pa3HOro U MpPOTH-
BOIOJIO)KHOTO — CO3U/IaTh 1ieJbHOe. Kommnosuius Torna craHo-
BUTCSI HE MPEOJIOJICHUEM OTHOOOPa3usi CTaHJAPTU3AlINY, A TIOJT-
HOTOU cOMnpsi’KeHusI (CUHTE3a) pa3HOPOIHBIX (POpM B eAMHOpa3-
JespHOoe 1estoe. [lnanekTnyeckas apxXuTeKTypHas popma sABis-



€T CUHTE3 U Pa3BEPHYTOE B IPOCTPAHCTBE CTAHOBJICHUE CUHTE3a
€€ mapaMeTpOB-OIITO3UIIMH.

13. Meton apxuTeKTypHOro (hbopMooOpa3oBaHtsi HA OCHOBE
JMAJICKTUIECKOUN TpHUaabl 00ECTIeUnBaET CBSA3b YaCTEH KOMIIO3H-
LIMM B JIOTMYECKOE 11eJI0€, OCO3HAHHO MJIM HEOCO3HAHHO CUUTHI-
BaeMoe Ha BU3YaJIbHOM YPOBHE Kak 0co0asi CUICTEMHOCTh M BbI-
pazutebHOCTh (hopmbl. CrioHTaHHass (hopMOOOpasyroIas CTH-
XUsl, CTPYKTYPUPOBaHHAsI KOHTPAITYHKTOM TUAJIEKTUYECKOH JIO-
T'MKU, BBIXOJUT HA YPOBEHb JIOTUYECKU BBICTPOCHHOW BbIPA3U-
TeJIbHOW 0ObEMHO—TIPOCTPAHCTBEHHOU (POPMBI.

14. BepOaibHO—aCCOIMATUBHBI METOJ MHUITUMPYET IPO-
OyxJeHue akTUBHOHN (popmooOpasymomeit danTazuu. [Topoxk-
JICHHBIE €10 TIEpBUYHBbIE 00pa3bl, CTPYKTYpUPYEMBbIE apXUTEK-
TYPHO—IMAJIEKTUYECKUM METOJOM, CTAHOBATCS UCTOUHUKOM I'e-
Hepalyy TPUHIIMITUATBHO HOBBIX KOMIIOZUIIMOHHBIX OOBEM-
HO—TIPOCTPAHCTBEHHBIX PEIICHUN.

15. ApxutektypHas ¢opMa ecTb CTPYKTYypPHO—TUIACTHUYECKasI
LEJTbHOCTD, SIBJICHHAs! B KOHKPETHOM (PUT'YypHOM OOpa3e BHEIlI-
Hero o0ObeMa M BHYTPEHHETO MPOCTPAHCTBA.

16. [IpuopUTETHBIM HamMpaBIEHUEM Pa3BUTUSI APXUTEKTYPHI
CTAQHOBSITCSI HE TEXHUKA M TEXHUYECKUU MPOrpecc, a COIUOIIO-
rusi 1 OJarononydrie 4ejoBeKa. Bo3nelicTBrue apXUTeKTyphl Ha



0O0ILIECTBO B IIEJIOM 1 Ha OT/IEJIBHOIO YeJIOBEKA, HA MOBEIECHNE U
HACTPOEHHE, Ha JTyX U BOJIO — U OOPaTHO, aHTPOTIO-COIMATIEHOE
BO3JIEVICTBUE HA apXUTEKTYPY — MEPBOOYEPE/IHbIE HAITPABICHUS
JU1 TEOPETUYECKOTO M MTPAKTAYECKOTO IMOUCKA.

17. Lenb uaneKTUYECKUX CUHTETU3MA U apXUTEKTYPbI — CO-
3[1aHME HOBOM KPacOThl, POXKJAIOIIEHCS HAa CThIKaX KOHCTPYK-
TUBHBIX (POPMOOOPA3YIOIIUX OMIO3UIIHIA U B COIJIACUU C ITAJIO-
HaMU 30JI0TOM MepPbI KJIACCUKHU.

18. [lnanekTuyeckasi apXUTeKTypHasi KOMITO3UIIUsI TIOCTpOe-
Ha He Ha OTPUIIAHWU WA BOCXBAJIEHUM CTAPOro WM HOBOTO, a
Ha CTPEMJIEHUM K CHHTETUYECKOMY 3HAHUIO, K MAKCUMAJILHOMY
OXBaTy BceX (pOpMOOOPa3yIONMX BO3MOKHOCTEH U UX CTPYKTY-
pU3aIu.

19. BHYTpeHHUI CUHTE3 TPUHIIMIIOB KJIACCUUECKOW U COBpe-
MEHHON apXUTEKTyp CO3[ACT HOBYIO apXUTEKTYpy — B paBHOM
Mepe U MPEeMCTBEHHYI0, 1 HOBATOPCKYIO.

20. ApxuTekTypa He JOIKHA CTaTh paObIHEW TEeXHOJIOTUH,
MPOrpaMMHUPOBAHUS U "MCKYCCTBEHHOIO HMHTEJUIEKTA". ApXHU-
TEKTypa TBOPUTCS JyXOM — B €IMHCTBE yMa, CEP/IIA U OIbITA.

21. Hama gymia, Haiie cepaue ¢ JOCTYITHBIM HaM YyBCTBOM
KpacoThl U BOOOpaXxeHHe — BOT Ta cpelia, BHYTPU KOTOPOH CO-



BEPIIAETCS] TBOPUYECKOE COOBITUE TPAHCKPHITIMKA CMBICJIOBON U
KUHETUYECKON SHEPIUHU B aKTYaJIbHYI0 OECKOHEYHOCTh (POPMBI.

22. B apxutektypHO-popMOOOpasyoIeM MOWCKe WHIUBH-
JyaJlbHOE CaMOBBIPAXKEHHE NPU3BAHO IOCTUYb CTENEeHU O0-
IIECTBEHHOW 3HAYMMOCTH, COI032 CyOBEKTHBHOW TBOPYECKOM
SHEPrUU apXUTEKTOpa M OOBEKTUBHOTO COIMAIILHOTO 3arpoca.
ApPXUTEKTypa BO BCE€ BpeMeHa CTAaHOBUTCSI CHHTE30M MHOT000-
Pa3HbIX YEJIOBEUECKMX YCUIIUMA U BECTHUKOM HOBOM KPacOTBhI.

23. ApxuTeKTypa — apeHa AesTeIbHOCTU U OOLLEeHHUs JIIOAEH.
E€ 3agaua — copencTBoBaTh MUPY MEXAY JIOIbMHA M TAPMOHU3A-
LIMM YEJIOBEYECKOTO J1yXa.

ApPXUTEKTYPHBIN JU3aHEP U apT-MeJaror
Opuii Anekcanaposuu [lorynun
Crynus Archineo

20 nexadps 2023. 3eneHorpan
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In English

1. Architecture has come a huge way in its history, and

now it is entering new frontiers. The 21 century witnesses
a tsunami of architectural forms — such multifarious that it
has become difficult to distinguish between beautiful and eye-
catching, between noble and interesting. Already at the origins
of modern architecture — a century ago — it led to the devaluation
of the concept of beauty. But in its essence this concept has
not disappeared. Without calling beauty by its name, every
modern artist/designer/architect is looking for a form that is both
meaningful and beautiful — in accordance with his creative credo.

2. The modern world is once again torn apart by spiritual and
territorial contradictions. The spiritual identity of peoples and
civilizations is not a uniform monolith, and it should not be one.
Just as every person has his own life path — his destiny, so every
nation and every country has its own destiny.

3. Art and architecture are those areas of creativity where
people with different worldviews can be united in understanding
and feeling beauty.



4. Many previous creative and architectural manifestos are
characterized by negativism — as a negation of the previous
major style. Thus, modernism dismisses the classics (remaining
connected with it in a sense of proportions), and parametricism
dismisses modernism. Dialectical architecture considers the
history of forms and their meanings as a struggle and unity of
opposites. In achieving such unity, synthesis becomes the key
category.

5. Itis possible to apply the dialectical triad to the construction
of geometric forms, and consider forms and their parts and
qualities within an architectural composition as theses, antitheses
and syntheses.

6. In determining the criteria for a new architectural beauty,
we can rely on the theory of the dialectical synthesis of opposites.
The dialectical synthesis is not only a well-known synthesis of
the arts. This is a direct form-building synthesis of the opposites
of the entire aesthetic range of the architect’s tools presented as
tangible and geometric genesis of an architectural composition
in the expressive form of reasonable space.

7. Synthesis becomes such a union of two opposite principles,
where they not only do not lose themselves, but also acquire new
qualities in a new integrity unknown to them before synthesis.
The whole is a singularity presented as the synthesis of its



parts and properties, which is irreducible to their sum and is
manifested in form.

8. Practicing architects can use the principle of synthesis
(as the principle of generating new categories from different
and opposite phenomena and properties) as another means
of searching for new expressive compositions. The dialectical
method has the potential to become a key one in the future
development of general and applied creativity and composition
theories. Architecture is a powerful source of inspiration and
creativity in this way.

9. Any category of geometry, starting from a point, is at the
same time an abstract mathematical concept, a verbal logical
and a visual one. If the visual image of an octagon is some
combination of images of a square and a circle, then it is
simultaneously beautiful in both respects — both logical and
visual. If the dialectical construction shows the movement of
categories and beauty in their sense generation, then both visual
and material geometry will be a mould, reflection and expression
of this movement and this beauty. The geometric concept
becomes the point of intersection of logic and aesthetics.

10. If at the logical and geometric level we dialectically
combine concepts, and our mind perceives this connection as
logical, integral and therefore beautiful, then at the visual-



geometric and material-architectural level it will be artistically
logical, integral and beautiful.

11. A geometric architectural form is capable of expressing
concrete mythological and abstract verbal meanings, internal
energies and events of the human soul. Three—dimensional forms
can be expressive sculptures of verbal and emotional, intellectual
and heartfelt notional beliefs of a person.

12. The dialectical principle of architectural composition is
not to create different things from things of the same type,
but to create the whole from different and opposite ones. The
composition then is not limited to overcoming of the monotony
of standardization, but encompasses the completeness of the
combination (synthesis) of heterogeneous forms into a single
whole. The dialectical architectural form is a synthesis and a birth
of the synthesis of its opposition parameters, which unfolds in
the space.

13. The method of architectural morphogenesis based on
the dialectical triad ensures the connection of the parts of the
composition into a logical whole, consciously or unconsciously
interpreted at the visual level as a special consistency and
expressiveness of the form. The spontaneous form-generating
environment, structured by the counterpoint of dialectical logic,
reaches the level of a logically constructed expressive three-



dimensional form.

14. The verbal-associative method wakens an active form-
generating fantasy. The primary images generated by it and
structured by the architectural dialectical method become a
source of generation of fundamentally new compositional three-
dimensional solutions.

15. An architectural form is a structural and plastic integrity
manifested in a specific figurative image of the external volume
and internal space.

16. Not technology and technological progress, but sociology
and human well-being become the priority direction of
architecture development. The impact of architecture on society
as a whole and on an individual, on behavior and mood, on
spirit and will — and vice versa, the anthroposocial impact on
architecture are priority directions for theoretical and practical
search.

17. The purpose of dialectical synthetism and architecture is
to create a new beauty that is born at the junctions of constructive
form-generating oppositions and in accordance with the golden
ratio standard of the classics.

18. Dialectical architectural composition is not based on the



denial or the praise of the old or the new, but on the desire for
synthetic knowledge, for the maximum coverage of all form-
generating possibilities and their structuring.

19. The internal synthesis of the principles of classical and
modern architecture will create a new architecture based both on
succession and innovation.

20. Architecture should not become a slave to technology,
programming and "artificial intelligence". Architecture is
created by the spirit — in the unity of mind, heart and experience.

21. Our soul, our heart with a sense of beauty and imagination
available to us — this is the environment which accommodates
the creative event of transcription of semantic and kinetic energy
into the actual infinity of forms.

22. In the architectural form-generating search, the individual
self-expression is called to achieve a degree of social
significance, a union of the architect's subjective creative energy
and an objective social request. Architecture at all times becomes
a synthesis of diverse human efforts and a harbinger of the new
beauty.

23. Architecture is the arena of human activity and
communication. Its task is to promote peace between people and



the harmony of the human spirit.

Architectural Designer and Art Teacher
Yuri Pogudin

December 20, 2023. Zelenograd
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